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Between Bolza and Busaad

Between Seville and Muharraq

This exhibition highlights the beauty and opulence of Islamic culture and heritage. The love for Arabic calligraphy
brought together these two great artists who will share with us through their works how line and form found
in Arabic calligraphy can be part of contemporary works that holds in its essence the beauty of our heritage
and history.

The connection and dialogue between Bolza and Busaad displayed in this exhibition brings together different
topics, and allow us to view how the love for a simple line can be the start of many important works of art. We
at the Bahrain Authority for Culture and Antiquities are very pleased to bring this exhibition to our audiences, and
to have this exhibition coincide with Muharraq Capital of Islamic Culture.

Hala bint Mohammed Al Khalifa
Director - General, Arts and Culture
Bahrain Authority for Culture and Antiquities
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doaiio)l | INTRODUCTION

THE ART OF CALLIGRAPHY, THE ART OF GIVING SYMBOLS THEIR EXPRESSIVE, HARMONIOUS AND BEAUTIFUL FORM.

Arabic calligraphy falls under the Art of Writing, it is the art of designing the written form for the different lanquages that use Arabic letters, where the Arabic writing is
characterized as being connected, which makes it possible to acquire different geometric shapes through the tide, the return, the rotation, the ascension, the interlock, the
interference and the installation. The Arabic calligraphy relies aesthetically on special rules based on the proportionality between the line, the point and the circle, and uses

in its artistic performance the same elements as the other plastic arts, such as line and mass, not only in its physical sense but also in its aesthetic meaning.

With the Islamic conquests, the Arabic calligraphy entered all aspects of life across the Islamic nation’s boundaries. Calligraphy is in the lines of books, is in the decoration
of the paintings, is in the decoration of houses, mosques, state centers, and the palaces of rulers, princes and sultans, in the churches and cathedrals. The Arabic book has
become in every home, and the Arabic manuscript has become in every library, and the streets of Granada, Cordoba, Seville and other Andalusian cities that cannot be empty
from a public library.

The value of the written word gained a great value; therefore, specialists were concerned with the improvement of the line and decorating it in an exquisite way. With that,
higher classes in the Islamic world have shown particular interest in books since the beginning of the Middle Ages, such books were the best and most valuable diplomatic gifts.

The drawing of letters through its complex forms and various visuals evolved over time, at the hands of many of the scholars who founded the schools of calligraphy, and
thus varied the lines and manuscripts. We come today to witness the integration of Arabic calligraphy in the other visual arts, @ matter that led to its popularity and resulted

in a diversity of artist creative product.

In this exhibition "Between Muharraq and Seville ...A Bolza Busaad Dialogue”, we present the collaboration of the East and West, the Classic and the Modern, composition
and calligraphy. We present the writings of Bahraini artists Ebrahim Busad, writings that expands from Bahrain, specifically from Muharraq to Seville to meet orientalist artist
Elisabeth Bolza. Together they present a collection of works telling the story of the Art of Letters that brought them together.

This exhibition is organized by the Bahrain Authority for Culture and Antiquities (BACA) to coincide with Bahrain’s celebration of Muharraq the capital of Islamic culture 2018.

Shouq AlAlawi
Curator
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ELISABETH

Elisabeth Bolza (Stuttgart, Germany 1968). Is Austrian nationality and Italo-Hungarian descent. She was raised
in Germany as the oldest child of @ cosmopolitan family of seven and studied Interior Design at the Instituto di
Arte e Restauro Palazzo Spinelli, Florence, (Italy). Later on she also read for a diploma in Modern Literary Arabic,
(2005 - 2009), at Seville University’s Language institute.

In 1990 she moved to Spain and since 1995 has lived in Seville with her husband and three daughters. She has
been dedicated to the study and research of the Islamic arts and civilization for years, and has participated in
cultural and inter-religious projects in various Middle Eastern countries. Her works are part of private collections
on Europe, Morocco, Saudi Arabia, Bahrain, Dubai, India, Australia, Mexico, Canada, the United States, as well as
Sidi M’chiche Alami Foundation in Kenitra, Morocco and the Tia Tanna Art Collection in Mumbai, India. Elisabeth
Bolza is currently exhibiting a selection of her works at the ABCC (Arab British Chamber of Commerce) London,
and was nominated for the V&A Jameel Prize 2017. Elisabeth now divides her time between Europe and the Gulf.
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95 x 109 cm roaw 109 x 95
Paper, Iranian ink, watercolour and gold on hand treated g dallso dud o @|J9| ayilo u|9J| UJU—L:\ 8)9
pergaminata paper 2014

2014




Ijdgs Eapljudl | Elisabeth Bolza

The Golden Ode II 2 Gunill 6 arasll
95 x 109 cm row 109 x 95
Paper, Iranian ink, watercolour and gold on

hand treated pergaminata paper
2014
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The Golden Ode lil 3 Lumill6arnasll

95 x 109 cm roaw 109 x 95

Paper, Iranian ink, watercolour and gold on hand treated g &alleo dumio §lgl auilo ylgll Il 1 1G9

ergaminata paper
perg pap 2014

2014
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Ijdgs Eapljudl | Elisabeth Bolza

The Golden Ode IV 4 damilloarnill
95 x 109 cm o 109 x 95

Paper, Iranian ink, watercolour and gold on hand treated

pergaminata paper
2014 2014
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The Golden Ode V 5 & ill s arnasll
95 x 109 cm
Paper, Iranian ink, watercolour and gold on hand treated

pergaminata paper
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Ijdgs Eapljudl | Elisabeth Bolza

Balance Ujles

22 x36 cm w36 x 22

Paper, Iranian ink, gold, watercolour and coloured pencil on solid N L A . .
6980 §)9 Yle duiia Ylgll @ io Glygl didlo plgdl wgulpl o wgyg

2015

mount board base
2015




Dervish Uiglya

39 x24cm 24

o 24 x 39
Paper, calligraphy ink, gold, coloured pencil L a8 ahal At ol alo cilali )
and dried leaves on solid mount board base 59409095 20 @hol feden uloll Axdlo lgll a2 g9

2015 2015




Ijdgs Eapljudl | Elisabeth Bolza

Dyptique — Communication

60 x 90 cm

Cotton Paper, gesso, acrylics, tempera and gold on solid cotton
mount board base

2017
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Dyptique - Transformation i - @l
60 x 90 cm

Cotton Paper, gesso, acrylics, tempera and gold on solid cotton L 800 Sl eadss el duslo cfal )
mount board base 5940 §)9 wde @200 Glygl durdin Ylgllduilo Glgdl jun 1g)9

2017 2017

oaw 90 x 60




Ijdgs Eapljudl | Elisabeth Bolza

Gateway to the Desert sljauall gJl Jaaoll
63 x47 cm ouw 47 x 63
Stucco, watercolour, tempera, paper and Chinese ink on paper
mount board base

2012

W9 wle iro 1o yolo Geauwo auilo ylgll\gol ygazo g
2012




Ibn Zaydun to Walladah | 16aUg @Jl y9asj (1l o
100 x 76 cm 0w 76 x 100
Paper, Iranian ink and gold on hand dyed paper
2014
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Ijdgs Eapljudl | Elisabeth Bolza

Ibn Zaydun to Walladah Il

100 x 76 cm

Paper, Iranian ink and gold on hand dyed paper
2014
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o 76 x 100

L9y éguno §)g ve Lmio §9 &0 Gulpl o w§)9
2014



Illusion [omg
56 x 43.5 cm 0us43.5 x 56
Paper, Chinese ink and gold on hand dyed paper
2014

L9y égino §)g vle Lm a0 )9 &0 Guidn 14D 1§)9
2014




Ijdgs Eapljudl | Elisabeth Bolza

The Land of Two Seas Uyl sl
53.5x 74cm

Paper, gesso, watercolour, calligraphy ink and gold on solid cotton ) . . <
mount board base $980 g9 e Lm0 §)9 g (gl gl ygaeo &lo Ylgllwgyg

2017 2
2017

oaw 74 x 53.5
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Mist

36.5x29.5cm 0w 29.5x 36.5
Paper, Calligraphy ink, gold and stucco on mount board base )

2015 6980 §J9 sde Gl ygamo (imio )9 41 (g9

2015




Ijdgs Eapljudl | Elisabeth Bolza

Ornament d44j

31.5x30cm w30 x31.5

Paper, calligraphy ink, gold and watercolour on solid mount board . L. .
G940 §)g e &ilo Ylodl iumio g9 yun g9

2015

base
2015
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Pearling ol an

98.5x135cm

oaw 135x98.5
Cotton Paper, gesso, acrylics, tempera, pencils and gold on solid el ) sl . ] R INTCE
cotton mount board base Ulellyglo §gamo (g \5)9-UMJ° u935?—° aulopalyled d\-lb—q \?JQ
2017 @il 5960 gjg wle Lmio §)g At

2017




Ijdgs Eapljudl | Elisabeth Bolza

Rubayat Il 2 ablcelyy
53 x 38 cm ouw 38 x 53
Paper, Iranian ink, gold and watercolour on paper

@9 we @ilo ylgdl wum 30 89 5ulil o a9
2014

2014
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Rubayat XIV 14 uliclyy
53 x38 cm 0w 38 x53
Paper, Iranian ink and gold on paper
2014

@9 we @ilo ylgdl wum 30 §y9 5ulil o a9
2014




Ijdgs Eapljudl | Elisabeth Bolza

Sacred Metaphors with blue plates £Ld)j gLhi &0 8)9ilo Jlgdi
Cotton Paper, gesso, acrylics, tempera, calligraphy ink and gol . . . o

: Ulgdl yglo Ggauio (gl g guiln ygaso s sl Ylgl (5ilnd )9

on solid cotton mount board base e R

2017 a8 5980 §j9 Ge umio )9 duriiis

2017




Sacred Metaphors with yellow plates £lpiun GLbi &0 6)gilo Jlgbi

58 x 79 cm 79

oaw 79 x 58
Cotton Paper, gesso, acrylics, tempera, calligraphy ink and gold el ) “ ) . ] RN
on solid cotton mount board base ulsllogle ST Y )’u Hualulelly . kﬂm
2017 a8 5980 §j9 Ge umio )9 duriiis

2017




Ijdgs Eapljudl | Elisabeth Bolza

The Beloved

Reflections on The Poet King

101 x 81.5cm

Paper, Iranian ink, gold, watercolour, gesso
and tempera on hand dyed and painted paper
2014

Craoll

Ll elloll gl yulasi]

0w 81.5 x 101

L9 égano §)g gle (gl gyguiln (9220 30 §)9 gl 1o «G)9
2014
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EBRAHIM

Born in Muharraq, 1954, Ebrahim Busaad is a freelance professional artist and a founding member of the Bahrain
Art Society. Previously, he joined the Ministry of Education in 1973 where he worked as a calligraphist, then
moved to becoming an Art Design Specialist in textbooks in 1992, and an Educational Aids Superintendent in the
same Ministry in 2004. During his tenure at the Ministry of Education he designed and directed the printing of
many book covers for many literatures, novels and children textbooks.

Busaad has a passion for modern art and calligraphy, and he uses various innovative art techniques and tools
to portray his work such as drawing, watercolor, acrylic paint, oil on canvas, etching silk screen, collages and
installations as well as other methods.

Busaad is a B.A. holder in Fine Arts from the University of Baghdad, 1978. He has also attended various courses
in design and direction of books notably in Cyprus in 1984 and at Logman, London in 1992.

Busaad is found internationally; his work is permanently showcased in the National Museum of Bahrain, Modern
Art Museum of Qatar, National Museum of Sharjah, Darat AlFunoon and the National Museum of Fine Arts in
Jordan, the National Council of Culture and Arts in Kuwait and the British Museum in London. In addition, private
acquisitions are also found in Bahrain, Kuwait, United Arab, Emirates, Kingdom of Saudi Arabia, Qatar, United
Kingdom and United States of America.

Derived with his vision, “*with art we excel”, Busaad has always been committed to share his work and passion
nationally and across the globe. With this objective implemented in his work, he has held various solo exhibitions,
and participated in joint exhibitions in Bahrain and overseas.




Surat Al kahaf from Holy Quran ol Yt o sl ygam

60 x 84 cm 0w 84 x 60
Arabic calligraphy R
(Thuluth & Nasikh) Ink on paper treated manually with golden motifs s

2017 mio W)laj so gy alleo g ymbo (§)9 Gl jo (Aunidlg wulill)

2017




Awgsroumlyl | Ebrahim Bussad

Surat Al kahaf from Holy Quran ol Yt o sl ygam

60 x 84 cm 0w 84 x 60

Arabic calligraphy

(Thuluth & Nasikh) Ink on paper treated manually with golden motifs

2017 mio W)laj so gy alleo g ymbo (§)9 Gl jo (Aunidlg wulill)
2017




Surat Al Rahman from Holy Quran roupadl Ot (o oyl 6)gum
60 x 84 cm 0w 84 x 60
Arabic calligraphy

(Tughra, Thuluth & Nasikh) Ink on paper treated manually with
golden motifs GmioYlaj go gy alleo g ymbo §)9 e jua (Aunillg elillg clyinll)
2016 2016




Awgsroumlyl | Ebrahim Bussad

Surat Al Fateh from Holy Quran roayadl Iyl (o aiall 6yguw
60 x 84 cm 84 x 60
Arabic calligraphy - A

G

ughra, Thuluth,Muhaqiq & Nasikh) Ink on paper treated manuall - . T
(T. 9 ’ qiq ) pap y &0 bigay alleog jm b0 §)9 Gle jun (§8a0llg Auillg clillg chs2inll)
with golden motifs & ioilai
2016 umio Ylaj

2016




Surat Al Anbeyaa from Holy Quran oapadl it o cliaidl 5ygam
60 x84 cm ow 84 x 60
Arabic calligraphy

hA
(Thuluth,Muhagiq & Nasikh) Ink on paper treated manually with Cha

golden motifs GUmioW)lhj &o gy all=o g ymbo (§)9 Gl i (Ghnollg Auuillg &l
2014 2014




Awgsroumlyl | Ebrahim Bussad

Surat Al Muzzammil from Holy Quran roaysdl iyl (o Jojoll 6ygw
49 x 34 cm o 34 x 49
Arabic calligraphy UnioYlaj &o gy alleo g ymbo §)9 vde jua (Aunidlg i) suyc ha
(Thuluth & Nasikh ) Ink on paper treated manually with golden motifs 2017
2017




Surat Al Nabaa from Holy Quran rouyadl il (o Liidl 69w

49 x 34 cm i
Arabic calligraphy

(Thuluth & Nasikh) Ink on paper treated manually with golden motifs
o Unio Y)laj &o gy alleo g ymbo (§)9 e jun (Buuidlg &lidD

2017




Awgsroumlyl | Ebrahim Bussad

Surat Al Qalam from Holy Quran o)l Gldl (o rodidl 6 ygam
6030 om oy 30 x 60
Arabic Ca"'graphy, ) , dnio Ylaj &o gy alleo g ymbo §)9 sde ja (Gulgaallg chhall) Gujpe ni
(Tughra &Deewani) Ink on paper treated manually with golden motifs 2016

2016




Surat Al Alaq from Holy Quran oy sdl iyl (o Gl=ll 5ygw

89 x59cm (w59 x 89
Arabic calligraphy

(Tughra & Jelly deewani) Ink on paper treated manually with golden motifs Lmio Glaj 6o Lgay alleo g ymbo g sl un (ilgss glallg chial)

2016
2016




Awgsroumlyl | Ebrahim Bussad

Surat Al Omran from Holy Quran oy adl Gyl (o (lpoe Jié)gw

84 x 60 cm 0w 60 x 84

Arabi i h .
rabic calligraphy sue ba

(Mohagiq, Thuluth & Nasikh) Ink on paper treated manually with mio Gylaj &0 Lgau alleo g pmbo g ke pun (uuily eililg ool
golden motifs 2014
2014




Surat Taha from Holy Quran o]l Gt ada 6)gan
84 x 60 cm
Arabic calligraphy

oaw 59 x 89

Gue s
Mohagiqg, Thuluth & Nasikh) Ink on paper treated manually with golden motifs L P Nl e A
(Mohaqiq ) pap y with g @030 Y)laj &0 bga alleo g ymbo §)g Gile 1o (Auuilg elillg G8aoll)

2017
2017




Awgsroumlyl | Ebrahim Bussad

Al Bismallah Uowul
84 x60 cm o 29 x 89
Arabic calligraphy G ba
(Mohagia) @30 )Ls) 60 gy alleo g jmbo g e 112 (G820l
Ink on paper treated manually with golden motifs 2016

2016




God is the light of skies and earth wa)illg wilgouull ygi alll
89 x29cm ous 29 x 89
Arabic calligraphy

(Taleeq) Ink on paper treated manually with golden motifs
2014

nio Ylaj &o gy alleo g ymbo (§)9 sde jun (G4l=i)
2014




Awgsroumlyl | Ebrahim Bussad

Surat Alasser & Surat Algalam from Holy Quran oy all gyl o olill 6)gwg pa=ll 6)guw
84 x 60 cm 0w 60 x 84
Arabic calligraph .
Mohagqi &gE"p . Ink treated lly with gold tif? e o
(Mohagjiq & Eijaza) Ink on paper treated manually with golden motifs im0 )la) &0 Lo allo g 4md0 &g e un (6)ollg Ginol)

2014

2014




Ya Raheem

Y]
59 x 59 cm o 59 x 59
Arabic calligraphy G s

(Thuluth) Ink on paper treated manually with golden motifs
2017

UnioG)lhj &o bgay @lleo 9 jbio §)9 Gle o (LU
2017




Awgsroumlyl | Ebrahim Bussad

Al Bismalla ol

89 x29cm 0w 29 x 89
Arabic calligraphy

(Thuluth) Ink on paper treated manually Lgau alleo g ymbio g ke jun (il




Surat Al Teen from Holy Quran a1 Gt o il 6 gan

89 x 59 cm 0u 59 x 89

Arabic calligraphy

(Tughra & Jelly deewani) Ink on paper treated manually with golden motifs

2016 dmio W)l do Ligay alleo g ymbo (§)9 sle ja (Glgaa slallg chlnll)
2016




Awgsroumlyl | Ebrahim Bussad

Innahu AlTawab AIRahim ol wlgidl il
89 x29cm

Arabic calligraphy

(Thuluth) Ink on paper treated manually

oaw 29 x 89

2014 L9y alleog ymo \§)g v jua (Gul)
2014




An artwork from the exhibition Ring of the Dove Yob Wlis (Jo olagiuwo @oloall Goh yap=o (o &uid dagl

by the poet Ibn Hazim Al Andalusi. .g\.ulJ.\.iiJl oja (ol pelinld @oloall
41 x30cm oaw 30 x 41
Artwork intersects painting and calligraphy. el |8 £lalais R

Ink on paper and treated manually. ’ M}J o Eblalh gl 9 dOL
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