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JuSt like in dreams, there is room in art also for fairytales, faces, riddles, and messages which we carry from
the edge of reality to the end of the dream, to the infinite possibilities of worlds fabricated in the dream
realm before burbting awake, to a reality in which sense is made out of its chaos, or the banality of its order
is diSturbed, and to one’s feet, which jump up and fall back down without ever touching the ground.

The true arti§t re-imagines the world with his fingers, makes up reasons to re-arrange things, invents
new relationships, separates the universe to dream-sized pieces, and bypasses reality, mocking its logic
and foregone conclusions along the way.

The Bahrain Fine Arts Exhibition is a space which grows year after year, affording people room
to queStion and search. It is a refuge for beauty, and an annual echo that repeats the refrain of
Doftoyevsky “Beauty will save the world”.
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Art is tool of expression that reaches to the hearts and souls. Garries you
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Longing for Old Melodies
300 x 250 x 250 cm
Mixed Media
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Life for mankind is a journey that differs in its circum$tances and directions

from person to person. This journey is not measured not in years, rather in
the contributions and legacy left for subsequent generations.

The arti§t Abdulkarim Al-Arayyed grew up passionate about fine art in

all its forms and applications. In addition to being a gifted painter and
photographer, he also had a natural knack for sculpture using various
materials such as gypsum and wood. His lines and sweeping swaths of color
were both simple and §trong, embodying the simplicity and §trength of the
land to which he belongs.

He painted his environment until it became familiar with him, just like the
sea at midday or sunset did. His paintings as a result are a veritable artitic
school that is unique and solely his own. He graduated from the school
formed by surroundings, and as such is deeply inspired by Islamic and
WeStern heritage, especially Arabic calligraphy.
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130 x 130 cm

Oil on canvas
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Working for nearly 50 years as a professional artist, my research on

the subject of immortality in art drew me to 3 important elements

of creation; behaviour, pulse and entity. The combination of these
elements became the point of the birth and rebirth of the soul of my

painting in multiple layers of colours, voices and gestures; of energies,

thoughts and emotions that lie behind the physical nature of things.
I believe that immortality in art is achieved when both physical and

mental energy unite in the process of creation, which brings me to a
conclusion: it is not about what we paint, but how we paint.
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Bathtub — Romance

140 x 170 cm

Oil on canvas
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Bathtub — BaluchiStan
150 x 180 cm

Oil on canvas
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Bathtub — Vase
140 x 160 cm

Oil on canvas
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My artiStic experiences Stem from a rather personal vision consiSting of a
scientific analytical method that is geometric in shape and cumulative in
composition, yet not devoid of imagination and emotion. That is because rely
heavily on my memories, both ancient and new, to conjure up some of the
clements and symbols, then interpret and recreate them with a fresh vision
and analysis within my mind. The results may differ slightly or dramatically

from reality as embellish and cuStomize it, and mix in elements of fantasy,

emotion, and love, so that the final piece comes out as perfectly and magically
as I had envisioned. This way, memories, even the painful ones, look beautiful
when I process them through my subconscious and reinvent them.



11

Ol 8451
A g xl..
Ublad cale Cuj
Memory of a Place

140 x 140 cm
Oil on canvas
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Queue of the Evening
140 x 140 cm

Oil on canvas

ADNAN AEYAHMED
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Flying Birds (1)

A painted balloon-shaped aluminum sculpture in the form of a 150
cm circle on a marble platform. It depicts birds of peace roaming the
world seeking peace to no avail. We hope that they find what they are

looking for so that we all may live in prosperity.



15

oyillall joub
Feoxleoxl..
A9 U
Flying Birds

100 x 100 x 20
Metal and Marble
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Art... Is the most beautiful human connection between people of
different nations. We can love through it. We can disagree through
it. Therefore, art is more than just ‘something’ for the mere sake of
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pleasure and beauty.
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Contact Lenses — 1
200 x 18

Mixed media on canvas
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Contact Lenses — 2

200 x 180 cm
Mixed media on canvas

ALI HUSSAIN
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The idea behind my artworks revolves around the inStantaneous belonging
to the places and scenes which capture me during my travels. This manifeSts
itself in a semi-fictional Style which produces a combination which may be

difficult to find in our over-modernizing world.

i

Colored spaces grow in my works to build a §tructure which depicts

mankind and his surrounding innovations.
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Untitled - 1
100x110 cm

oil on canvas
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Untitled - 2
75X 95 cm

Oil on canvas

ASGHAR ISMAEEL
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The work titled ‘In-cubation’ aims to explore the unrealized consequences
and benefits of our need to be economically efficient. This project

began as an experiment. I originally aimed to ca$t a much larger animal

and in order to do so I needed some smaller, less coStly animals as teSt
subjects. Unfortunately rats usually hold that responsibility, sacrificed in

the thousands to develop products in testing laboratories. I soon became
aware that the production of my work began to mimic the methods I

aimed to criticise. The te§t subject soon became too intere§ting to ignore

so I began developing it into a project of its own. The awe and envy we

place towards multi-national business is justified. Marketing Strategies are

aimed to produce a cult like aura and we enjoy being a part of it. They

do what they do and they do it well, on a large scale. The work explores
what we are sacrificing due to our need to produce efficiently, and what we
are gaining as well by being part of a larger unit. To produce the work I
obtained dead rats and ca$t them in the shape of a box. I would then make
repeated plaster caSts of the rats to build a larger Structure. The whole work
revolves around marketing Strategies with a focus on the 1984 Apple ethos
of individuality campaign.
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In-cubation
40 x 40 cm

Plafter
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Whiteness always symbolizes love and peace, and so I use the
white-colored rocks to shape my artworks.
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Women in Love

30x 30 cm
Marble
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Women in Love
38 X 30 cm
Marble
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My paintings revolve around the themes of belonging and memories
of places. Through my abstract style, my paintings show a mystery of

a place belonging to a very basic form of living, such as the caves and

tents of our ancestors.

I like to show the high contrast between light and dark, and as

a technique, I like to use texture to give it more complexity. My
monochrome color scheme gives my paintings a dream-like quality, and
a sense of vagueness. This allows the viewer to interpret the painting
and make sense of it according to his or her own background.
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Untitled 1
200 x 200 cm
Acrylics on Canvas
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Untitled — 2
200 x 200 cm
Acrylics on Canvas

BALQEES FAKHRO
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Traditions and science have long held that cats are rarely loyal, as opposed
to dogs which are considered a symbol of loyalty. As such, cats have become
entrenched in people’s collective conscience as symbols of betrayal; when a
cat gets hungry, for example, it has no problem eating its owner’s food. This

characteriStic, when found in mankind, is considered despicable and vile.

There are cats which have become unmasked, revealing the treachery that
lies within them, while others remain asleep until the appropriate time for
them to wake up comes.

These sleeping cats, with their vile characteriStics, can never build nations
under any circumstances.
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Sleeping Cats 1
100 x 100 cm

Acrylics on Canvas
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Sleeping Cats 2
100 x 100 cm

Acrylics on Canvas

EBRAHIM BUSSAAD
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Sleeping Cats 3
100 x 100 cm

Acrylics on Canvas
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My paintings at times contain illusions to the politics of power and
violence. The overriding message through, is that of our own significance
in the larger scheme of things. The small human figures in her paintings
travel the canvas in large numbers and at times in groups, yet are

all isolated from one another. They travel along paths and may not
under§tand where they are heading. At times it seems that the figures are
trapped by the rectangular canvases they inhabit as if in a maze.
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Red
120 x 120 cm
Acrylics on canvas
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Our childhood does not expose everything about us, inStead it scatters us in
different ways so that we may playing with the other, breathing, intruding,
groveling to him.. Always.. When he is the color and we are the whiteness.
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Abétract child 1

130X150 cm

Mixed media on canvas
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An immediate attraction to the dark synthetic feathers, and a natural response
towards its fluid form made me want to continue exploring a recurring

theme in my artwork. Wings are magical in all shapes and forms, and an
unexplainable intere§t in its layers allows it to be revisited by any artist

across times. From Caravaggio’s winged angels to Anselm Kiefer “Book with
Wings”, a conStant theme is re-discovered and re-explored, allowing many
interpretations and various moods to be wrapped into its multilayered shapes.

In this piece, there is a sense of pleasant captivity and a play between the
gliStening black wings, and the loosely bended red wire. A play between

textures and $tatic tensions caught to form art. The wire is deliberately

wrapped in a lose manner, mysteriously raising a question whether it’s a form
of eternal entrapment or a temporary State of being.
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WINGS 1

40 x 40 cm

Synthetic Feathers and
Metal Wire

r el

A L. xe.

Adann eMwig cacliv iy
WINGS 2

40 x 40 cm

Synthetic Feathers and
Metal Wire
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HALA AL KHALIFA
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Hala Al Khalifa, “Declaration”, Oil on Canvas, 2 x 3 m.

Turbulence in the current mood that surrounds many nations in the Arab World, lead to this
simple yet diSturbing painting, reflecting on its pain and unsettlement. A conscious decision
was made when I added theses gigantic wings in an attempt to create a stand of hope for
every part in this precious landscape. I am an artit living and working in this present time,

I could not have painted a pretty painting, my stokes were not able to be softer or more
poetic. This is a bold representation of my current mind frame, and a natural repose to
everything I read and come across.
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The mental map is not reality, but it is the vision and data from the
different shapes that surround us that vary. Therefore, it is perfectly
natural that people see the blocks in front of them to be of different
sizes and shapes. Moreover, the internal makeup of human beings also
differ, leading us to ponder what that that internal make up is which
causes us to agree or disagree based on our personal perceptions and
expectations. As such, should you excessively distort that sizes of the
characters and perspective severely darken them as a result of the
ambiguous vision of human beings, and shined a tiny ray of light

to find the positives deemed by human beings as insignificant and
therefore ignored, and simultaneously raucous and silent movements

in an effort to show the the human self that what we see is not actually
reality. Rather, they are perfectly natural nuances of humanity, society,
and the universe. Therefore, if we want to coexist and be tolerant, we

must seck that dim light and create from it hope and love, because “the

map is not the reality”.
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Untitled - 1
180 x 140 cm

Mixed media on canvas
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Untitled — 2

80 x 140 cm

Mixed media on canvas
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Jaffar Aloraibi’s paintings continue his introspective inquiry to explore

the role of the individual in society. He evolves this notion further by
investigating the concept of manhood and the role that he plays in the
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contemporary society.

Moreover, representations of animals in the work refer to human
characteristics and behaviors that highlight the tension between self
and other, as well as feeling of alienation between the individual and
the group.
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Untitled 3

225 x 131 x 221 x 186 cm

Oil on canvas
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Untitled - 1
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Oil on canvas
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I live and breathe on print, sculpture and canvas. Inspired by a sense

of place, my voyage with art is one of both discovery and provocation.

I use oriental colors and figures that I have absorbed in my childhood
and others I have acquired as an adult.

I believe that a work of art that doesn’t provoke the viewer into some
kind of reaction is not artistic.

In the world of print I discovered from an early age that printing and
ctching were what I wanted to do most. It’s an endless adventure.
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Untitled
200 x 140 cm
Lithograph print on paper
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Pain — 2
90 x 120 cm
Oil on canvas
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His sculptures were described as “a creative processes which pull
together experience, expression, and meaning, like a dance rhythm

o

that takes you on an introspective journey. His expressions invite you to

O
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join him in this journey so that he may share with you the meanings he
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wishes to convey.”
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Broken String
110 cm
Wood, brass
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80 x 80 x 50 cm

African wood, bronze, granite
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Composition Pear
59x24x13.5cm
Wood
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This series explores a narrative of emptiness, a nostalgic ode to what

O
2D

once was — that which no longer is — a place of living. It explores the
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point of departure from the space that was — where the light falls — to a
space that is — upgrading to a formal settlement in a corridor where the
light is. Highlighting the idea that what was now remains nothing more

than a set of memories: forgetting as coping while existing in between.
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These works shed light and address social and environmental subject
matters, as well the relationship between people and their places and
identity, and how urbanization affects all of that. The sea has always
been part of the Bahrain archipelago’s identity, and this identity
manifests itself in everyday life.

The sea was part of Bahraini architecture until the 1950’s, and inspired
the names of people, professions, and entire neighborhoods. The beach,
which was once an integral part of this identity, began to recede and
disappear before our very eyes. The entire landscape changes, and with it
our perception of things, so much so that we sometimes forget the values
“where bigger is not necessarily better, where slower can be faster, and
where less can be more,” as Gaylord Nelson once said.

These works are an expression of the change happening around us in
terms of geography, environment, and culture, as well as our propensity
towards excess and greed in our pursuit of “happiness”, and the
consequences of all of that. The way we assess things and how we
perceive them control how we think, behave, and affect their importance
and value.
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The Bahrain archipelago has always been biologically rich and diverse, making it a valuable outlet for people, young
and old. Not only that, they also became a refuge for migratory birds. This remained the case for a very long time until
concrete molds and high buildings came in to rob us of our identity, our beach, and our salt. These so-called cities of
salt - as Abdul Rahman Munif called them in his writings — are fragile and easily dissolved. This consumption-based
mentality of extravagance dried out the springs — whose fresh water people used to wash their clothes - and wipe out
the islands.

The work is a depiction of the evaporation of the sea water, leaving behind only the salt that §tains our clothes
because there is no more fresh water to reStore them back to their original condition, nor is there any access to the
sea to repeat the event.

casgall clyi alo

A TA.

*1..%T0.

buaRin Gl

250 x

Salt Enriches
100 x 280 cm
Mixed media
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The Victory is an 8m x 3m charcoal drawing created to be exhibited for
the firSt Bahrain Pavilion at the Venice Biennale. Preceded by the Muse
and Premonition series, The Victory is the final work of the arti§t’s trilogy.
Henri Regnault inspired the drawing with his 1868 Automedon with the
Horses of Achilles, and so The Victory becomes a reinterpretation of a
heroic figure with horses.

Mariam Haji, in this case, replaces Automendon as the female figure leading
many confused horses forward barefoot on a donkey. The central figure is
the artit riding a donkey, unlike the display of male power and §trength in
Regnault’s painting. The artist wanted to symbolize that integrity is a more
suStainable source of feminist power. That by riding a donkey one can lead
a confused Stampede of horses. The audience will have to underStand the
artiSt’s intentionality of the narrative through strong symbolism.

In addition, The Victory also emerged with a new desire to reStore

Arab Identity and relate it to the emerging regional cultural crisis young
arti§ts are facing in the Arabian Gulf’s art movement and its desire to be
associated with the global contemporary art world. Therefore, The Victory

wishes to also make known that European art history colonizes the minds of

local artiSts, as they desire to transform.
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The Victory (Study 1)
160cm x 121cm
Charcoal on Paper
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The Victory (Study 2)
160cm x 121em
Charcoal on Paper
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The walk 1s a journey of two people. The artist portrays this concept
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with use of lines and light.
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The Walk

215 x 65 cm

Acrylic Paint and LED lights
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My works are about the impact of the audio-visual media on the
general public, whereby we §tand witness to the Arab world in a §tate of
deterioration and terror caused by this gloomy fear-mongering media.
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This is the reason for the nightmares in which we live in the Arab world,
the media is a soft-faced monSter that ruthlessly haunts children and adults,

even in their sleep.
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150 x 170 cm

Acrylics on canvas
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Reflecting on art and learning are the essential ingredients for a true
artist’s quest. In this journey, we discover, learn, and ponder.
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Untitled

120cm x120cm

Acrylic on Canvas
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My artiStic creativity is dependent on a deep-rooted heritage and is inspired by local Bahraini
as well as Islamic culture. My work is perceived as semi-abtract and semi-novel even though its
nearness to ‘reality’ is prevalent. While also achieving a balance between form and content as
well as originality and modernity. I am inspired by the bright, vibrant colours of the seascape.
Muharraq was the first place where his passion for Bahrain’s cuStoms and folklore developed.
My second arti$tic inspiration is my mother. As a child, I monitored her movement, traditional
dress and endless folk tales. It is because of this intimate association with the mother that I
hold women in high respect in my work. My choice of a woman as the subject of much of his
work also allows for his portrayal of intricate and detailed fabric. The female figures I make
echo a balance between femininity and §trength; Strength reflected by the dominating colours
and vivacious fabric. Colour dominates when darkness is present, causing the abayah to play
an inferior role to the fabric which lay beneath it. He uses his ability to intertwine culture and
tradition with a depiction of a $trong woman. He positions his women so that they appear
firm and secure; as the focal point of the painting. Their importance is obvious regardless of
whether or not their faces are obscured. These are not portraits but inStead are portrayals of

symbolic women; middle-eaStern women; women of the past, present and future.
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Northern City
450 x 200 cm
Oil on canvas
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“I express my feelings in the colours I use on forms and shapes based

on my recollection on the seasons in life that has passed; times of
laughter and embrace, mourning and sorrow, success and failure. The
spontaneous paint work on the chrome surface, inspired by women
veils, laces and ‘mashrabia,” partly conceals the loci of society or life
where we see fractions of ourselves — broken, buried, whole, empty,
blurred and full — are reminiscent of the paths we traveled to reach
where we currently stand. Once the viewer is face to face with the
artwork, it breaks down the barriers; it becomes a journey encounter
like a free — flowing sense of interaction — a glance of the real, a
starting point, waiting to be follow3ed through, allowing the viewer to
do the completing, the reflection of self.”
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280 x 210 cm
Oil on canvas
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These works represent modernism and artistic values that portray this
new era’s character that we are living, and an artist is but a mirror to
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what is happening around him.
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AbStract 3
100 x 80 cm

Oil on canvas
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AbStract 2

100 x 80 cm
Oil on canvas
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The sight of the pilgrims during Hajj season is something to behold.
A colossal bulwark of intertwined bodies and legs moving en masse

AL

very much similar to the Day of Judgment. The circumambulation of
the pilgrims around the Ka’ba and Maqam (i.e. Station) of Abraham
supplicating to Allah and asking for His forgiveness reminds one of
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the Koranic passage “And you see the mountains, thinking them rigid,

while they will pass as the passing of clouds” (Chapter 27, Verse 88).
This is illustrated by the concentric and perpendicular colors and lines
pointed to a singular direction, the direction of forgiveness and mercy.




87

1= sl 9 Sl (o
A FA- X 1T

NS 99 el delub

Between the Rukn and Magaam — 1

280 x 160 cm
Print on photo paper
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Between the Rukn and Magaam — 3
280 x 160 cm

Print on photo paper
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The woman searches for her own chapters, so we see her adapt according

to her life. She is a complicated being in her senses and perception. She is
motivated by giving, excitement, and challenge. Nothing discourages her
except her own §tory; a Story which never ends with every twist and turn.
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Woman — 2

180 x 110 cm

Mixed media on canvas
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