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Introduction

Each year, the Annual Bahrain Fine Arts Exhibition pushes the island’s artistic momentum
forward and underlines art’s position as the most realistic expression of beauty.

In this year’s edition, which coincides with its celebration of Muharraq as the Capital of Islamic
Culture 2018, the Bahrain Authority for Culture and Antiquities (BACA) devotes an exclusive
space to showcase the works of Abdullah Al-Muharrgi, a Bahraini artist of exceptional
talent who helped elevate the local fine arts scene to its current technically mature state.
The exhibition also features the works of the globally-renowned artist Asaad Arabi whose
works have been displayed in some of the most respected museums and cultural institutions
around the world.
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| am an ophthalmic surgeon by profession with keen interest in various forms of art.
Photography has been my passion and hobby sine my high school days. In the past few years
| have embarked on the field of sculpture.

| have always felt the need to create forms and spaces. For the past few years | have used
various media and material to make sculptures. | have produced large sculptures for garden
and outdoor display made of steel or wood. For indoor | have produced sculptures made of
various kinds of wood and cast patina bronze.

| aspire to tell a story that can be understood anywhere in the world. The viewer really matters
to me. My goal is to capture his/her attention and to inspire thought and raise questions. The
sculpture exists through evoking the feelings, thoughts and imagination of the viewer.
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Figure 11

Bronze Patina
8x23x32cm

Olgic §gau
Untitled
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Figure 1.2

Bronze Patina
8x23x32cm
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Untitled
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Figure 1.3

Bronze Patina
8x23x32cm
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Untitled
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My early beginning was with caricature, where it depends on criticism, then I've been to the
world of colors and mixed media. Where | add some interactive elements to the art worl
to clarify the aim of the artwork. | mainly try to illustrate the human bean in the painting
where he's the target usually. But today, my intense love of experiences, has led me to a
deferent way, away from my brush, my canvas and colors ! Where it's my first experience in he
installation filed. The idea behind this pice about bad marketing, which can be the marketing
of a certain product or anything, where the trolley stands for the marketing and the golden
trush bag is the product that being promoted to the consumers. At the end the society been
fooled by the marketing. And always remember that “not every thing glittering is gold!”
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| believe there is a continuation to every object, alive or not, and every object is a continuation
of another object. Everything around us is a highly fluid and ambiguous construction of
beautiful lines, magical strokes, contrasting colours and clever hues that fade in and out of
our sight,

Gestural in its abstraction, | want to convey a strong sense of emotion. Using layers upon
layers of dynamic brush strokes, shifting planes of color and pulsating forms to underscore
human interconnectedness and the interdependence between man and nature. The curve of
the canvas encompasses a longitudinal strength of Nature whilst hosting natural elements like
water, plants and light. Nature’'s Weave is intended to symbolize not only how much stronger
we are when we are connected, but also how vulnerable we become when separated from
one another,
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Mixed Media
180 x35Cm
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Since my early teens, | found a language | could speak. This language was not made of words,
but rather of brush strokes and paint. Each painting is a collection of fragments inspired from
the vulnerability of human nature, hidden desires, and forgotten dreams. Since 2012, my work
has been viewed in many local and regional exhibitions. Working with different mediums, |
find my-self continuously experimenting and developing of my technique and approach. My
artwork is a reflection of my emotional chaos and life views

where sincerity and passion are my main pillars.
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Women and Coffee

Mixed Media 6a12io0vilola
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Figure 4.2
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Women and Coffee
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Figure 4.3
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The work consists of three photographs of three prayer mats with a purpose that symbolizes
the worshiper. The work showcases the details of the few seconds preceding the next prayer.
Where the moment of sitting on the carpet of prayer represents a new spiritual beginning of
kneeling and long reverence, as the carpet and its colors and their purposes are the specific
details of the identity of the worshiper. Can the recipient draw details of the privacy that
occurs on this carpet. Can he or she smell the place and the fragrance of this carpet. Will they
feel the spirit of chastity and the power of the humble person sitting on this carpet? On the
other hand, are these photographs from the perspective of the worshiper himself, staring at
the carpet before, during and after his/her prayer?



Figure 51
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Red Prayer Rug

Photography =i g

Prints o 90 X 60
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Figure 5.2
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Purple Prayer Rug

Photography Gal2id g

Prints o 90 X 60
60 x 90 cm

Figure 5.3
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Blue Prayer Rug
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Prints o 90 X 60
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«From a change to change; | was many things,»

More than |

Human internal state of mind is full of contradictions, Overcomes the positive and negative
limits of vocabulary , Unlimited with a description .. Difficult to be framed within a certain
metaphorical expression were its internal state no matter how stable it is can change This
is reflected not only in implications of His body but beyond that to include all the relations
around him, lines ,The art formed inside his soul

The three paintings tell different emotional states were the lines are used to translate a
specific psychological state. The use of used receipt gives an indication of a quick attempt
to get rid of an emotion at a certain time without the need for a specific arrangement or a
specific place or material to do so

important thing is to bring to paper your inner feeling.
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Figure 6.

Ink on Paper
42 X 42 Ccm

allh
Mood

GJ9 §de
o 42 X 42

Figure 6.2

Ink on Paper
42X 42Cm
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Mood

RIETUSTPTEN
w42 X 42

Figure 6.3

Ink on Paper
42 X70Cm
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Born in Bahrain, 1968

Head of Bahrain Contemporary art association.

Participated in four solo 3 exhibitions in Bahrain 2002 ,2009 ,2015 ,2017

Solo exhibition at Qatar and KSA.

Many group exhibitions nationally and internationally since 198g.

Most notably in London,Bangladesh.Morocco,Lebanon and GCC.

where he took the Woman as the main theme of most of his artwork, and won a discretionary
award in the Fine Arts National Museum of Bahrain 1995, and won the first prize Bahrain
Contemporary Art Association Exhibition in 2002, taught the art of printing and collage in
various workshops, his artistic style connects between the local heritage and the western
effects upon it.He also works in the artistic printing, drawing and collage field with various
materials. He has drawn the woman in diversified Styles and topics, solo exhibition in 2016
(Conceal and Reveal ) in ALRIWAQ ART SPACE gallery, and in DESERT ART GALLERY in
2014 in KSA.
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Figure 71
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We are Plastic
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Figure 7.2
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Selfie

Mixed Media 81250 wlola
100 X 100 cmM ow 100 X 100
Figure 7.3

Selfie

Mixed Media 611210 wlola

100 X 100 CmM

o 100 X 100
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Traces...

The photographs | am presenting are remains of buildings that have been demolished to give
way for new construction sites to take place instead.

These remains have provided at some point shelter and security to the people living in before
they decided to move out. They have witnessed so many stories, some joyful, some sad, and
were the keepers of some deepest secrets.

These traces saw the birth of new children, teenagers graduating from universities, young
men getting married, the departure of elder people, and breakups of couples that were once
mad in love with each other....

They stand now silent before they disappear indefinitely.

Through these photographs, | invite the viewer to contemplate what it was like to be living in
these abandoned places when they were once inhabited.



Figure 81

Fine Art Paper
51X 33Cm
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Traces of Manama

dgniygid g9
ow 33 X 51

Figure 8.2

Fine Art Paper
51X 33cm

Jgaall Juhi
Traces of Gufool
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ow 33 X 51

Figure 8.3

Fine Art Paper
51X 33Cm
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Traces of Adliya
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| source creative material through experience, a memory of pain or happiness, all of which are
derived from our past.

Itis difficult to prevent loss or sudden absence in your life. Whether it is a short-lived romance
or the passing of a loved one, everything is vulnerable to time. My work illustrates the idea
that nothing lasts forever, and that naturally things deteriorate over time. Everything is built
to eventually transform, fade away or, disintegrate. The artworks interpret the idea of loss
and a fading memory by depicting distorted elements of a memory.

As much as this project is based on a personal experience, ultimately in some way or other, it
also becomes part of a collective narrative, that everyone can relate to.
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Absence

Oil on Wood e dy3gj lgdl
176 X 76 cm i

0w 76 X 176



Juapcll jaca
Jaffar AlOraibi

. (a0 wgoih wlés
6aLoll JA il pgméo Joliiti daliae daluio g8 4lg . josa dypail alaiol Jiod Jlocl &5W
uwlal) alylall wlyiyilly dwgunodl dyaledl alagoell » ¢l dayngllmilleloig & yilyjioll aidliag

Lode aaldl piblg &leadl 98 8ap a0l » wgalla Ll e &ial

il wlaynll 649 &0 Gubleiy Ja iy wlelpallg sleyll g wai églao g o aialleo Jglal Loy
gl wllelol i o ( Ll gall wléa ) alorwdig J4il 6jleiwl Loclgily pluwabll ggas
uNAiyg  dolingl Lasblgo (998 o aloinsll wlpilg « g alol ledAa i (§9 owadl &o aJAlaioll
JWiiblg wlloinl yiasi gl dywarindlg d el dilopwbiy guis)l Jowll glepilo J4 iy «lls

ol (59 Wg dgll Jubi U wlelad Jals poiwo wlleldi) 81 alg &iog Jioi 6acliio wllay
y 8a0gJla » Gl @bl jla 8l Joind wlalai .« khod Lypay yuguwas)l Lojus @9 galoll
«wbladlg unllg wbiddlg weddls adudi el Loilleinlg

“ Atmosphere “ layers:

Three works are an extension of Jaffans experiment, but in a different space, the concept
of physical form, its physical energy and its surrounding interactions, ie, «tangible physical
waves, measurable vibrations that represent life as sound» abstract in space, and the
resulting effect.

«What | am trying to address is an attempt to realize the dimensions and spaces in line
with the idea of layers, which are objects of all kinds metaphor of the shape and divisions
(upper atmosphere) to highlight the impact of external interactions overlapping with
the body in its physical form, and possible changes in their various locations, and this is
reflected directly on the work of art In its cross-sectional and geometric divisions, which
give different possibilities and forms that are somehow overlapping, so that they can be
dealt with separately within a single general framework.
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Figure 10
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Layers-Human-Space
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186 X 156 cm uilod
0w 156 X 186

Figure 10.2
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Figure 10.3
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In my pursuit of artistic expression, sculpture has always been my primary pursuit.

| strive to create objects that carry a human value: serving to enrich this world, to connect
between those who suffer from loneliness, to console and revive our wounded hearts and
somnolent minds. It is my belief that art can help us refocus our attentions on our most
important beliefs, expand the scope of our compassion and understanding, and connect us
with those who have taken a different path.

| worked with many media, but | have come to favour metal because of its inherent strength,
malleability and beauty. | use recycled metals and weld them together to create objects.
The freedom and immediacy of the additive process of welding metal is liberating. Building
outward, instead of only carving away, provides new sculptural possibilities.
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Figure 114

Granite and
Recycled Metal
60 X 45X 30 Ccm
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Untitled

0j09aJ aleo ayan

0w 30 X 45 X 60

Figure 11.2

Recycled Metal
127 X 75 X
40 cm

ouliall
The Couple
0j09ai alo ayan

X 75 X 127
o 40

Figure 11.3

Recycled Metal
60 X 45 X
25cm
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The Toy

0jd9ad also ayan
X 45 X 60

ow 25
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| live and breathe on print, sculpture and canvas. Inspired by a sense of place, my voyage
with art is one of both discovery and provocation. | use oriental colors and figures that |
have absorbed in my childhood and others | have acquired as an adult. | like to work on
different subjects, as | need the viewers to see techniques behind the painting and to enjoy
every single detail in it. | believe that a work of art that doesn’t provoke the viewer into
some kind of reaction is not artistic.

| discovered from an early age that printing and etching were what | wanted to do most.
It all depends on the techniques, and the more you work the more you learn and discover
new techniques.
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Figure 121
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Figure 12.2
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Untitled
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Figure 12.3
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The artistic experience of the sculptor Khalid Farhan integrates the negative and the positive
in some of his works, and their relation with the making of plants. His works of art depend
on the wood, stone and brass and they are characterized by the making of spheres and
hemisphere is apparent in his works. He forms a reality then brings his inanimate objects
that pass by to life.
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Figure 131

Sculpture of Picasso

Metal Sculpture GJao A
81x180 X180 81
X 38 cm oaw 38 X
Figure 13.2
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Modern Scissors

Metal Sculpture a0 WA
45 X 100 100 X 45
Xx59cm o 59 X
Figure 13.3
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The Clown

Metal Sculpture RNRCTITEN
47 X155 155X 47

X 47 cm ow 47 X
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With the phases of the moon as the indication of passage of time, | have created a collection
of 15 different artworks depicting the shifting of phases a person undergoes. My fascination
-or truthfully- my unhealthy obsession and fear of change has driven me to explore that
very idea. Utilizing digital media had allowed me to explore the subject matter without the
limitations of material and techniques. The artwork creates a sense of movement in time,
illustrating the core idea that we go through phases just like the moon, we are never the same
person twice. Every day we are a newer version of ourselves. Itys in our very nature to be
constantly evolving and actively changing, We are always trying to find ourselves in the mist
of chaos. The turmoil of life forces that change, making it an impossibility to remain stagnant
or to reach a final form.
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Figure 14
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Refugees or underprivileged childrenys dreams all over the world haven't die or change. Like
any other child they still think of sitting on that swing and fly with it as much as they can, but
the world around them keeps changing, the world and its chaotic wars and catastrophes in a
continuous try to bring them down and take them off those swings seats. This is a reminder
to acknowledge the oblivious dreams of those children despite the insanity taking over their
lives. This is a reminder of the underprivileged ones suffering and all the dreams that they
hold regardless of all the unfairness around.
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Chained Childhood
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What if the sea’s dark tides turned towards our shores? What creatures would rise from their
depths, inching their way towards us? What would the sea give us back, whose breadth overflows
with what we have discarded, and its expanses littered with things our lives have born?

What if all that we have thrown away was given life, what creatures would arise from our
waste, and what would they carry? How would life in the floating blue, tarnished by plastics,
come to claim their forms, now that they have turned dark?

What would these creatures proclaim on knowing man'’s lack of care, and willful ignorance of
their environments?

Every day, 8 million pieces of plastic are thrown into our oceans and seas . . . they float
on waves, some sinking into the depths. It is from these realities, and these truths that the
Bahraini artist Zuhair Al Saeed has taken his subject. He has used the modality of plastic
straws to recreate the archetype of the destroyed sea creature. Through the remaking of this
material he aims to draw attention to our choking Oceans and Seas, and the living beings that
inhabit them.

“This death that we send forth into the oceans and inflict on Sea life will not end. It will come
back to us, disfigured and born from the dark depths.”

It is a warning of Black Waves that signal the final drowning of man.
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Figure 16
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Vision is a path, voice, guide, faith

Blindness is a tunnel, lost, metaphor for unbiased vision.

What defines blindness and vision?

Behind eye lies, we shaped our flow, but we stuck in fog and traps in the darkness

We try to find the true path but light is the essence, your light with in; the source might be
friend, dream, beliefs!

You are metaphor contains all of these and surpass them.

You are the center. You capture both light and shadow, expected ..unexpected, u exist between
fake and real.

The point that draw map for destiny

Tree as human

Tree never lost path, never grows towards down, constantly moving, shining towards sky
while remaining in ground. In all conditions, it keeps trace of light safe within, to guide her
where to go, what is the goal, process, journey!

U

Be atree

find true path, own rhythm

How your light looks like?
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Figure 17
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Tree Trunk
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We are hanging on the edges,

Neither falling nor soaring.

Stranded between life and death,

Between existence and nothingness,

Between today and yesterday,

Between hopes and disappointments,

the day and the night,

reality and illusion,

love and betrayal,

I am truly stranded,

Even between myself and |.

Life is nothing but contradictions,

In which we fear the void, where the depth of things exhausts us.

Whom amongst us does not own a cabinet in which to hang their clothes?

One day, | wondered: when we hang our clothes, it is us who...

We pick and choose a new facade, different from the day before, All the while, our inner
selves remain unaltered.

How many times have we wished: We could swap egos, as fast as we could swap outfits?
And thus | found myself: hanging and stranded, inside this cabinet «life», containing
innumerable faces and intents.
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Figure 18
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Hanging and Stranded
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Between the peaceful child, the lover & the pride moves a silent cold war .. One that is on
going every day.. One where two sides of your existence collide.. And epic war between the
lover and the prided warrior... Like a stone figure that egoistic creature stands tall looking
at everyone from the tip of his noes : i am gods greatest kind.. There is no one like me .. A
sin like no other .. A conspiracy to stop you from reflecting the light and extending out the
love that grows within you.. Everyday this was is slow and long .. Who will win today ... Who
are you now..
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Figure 191

Oil on Canvas
100 X 145 cm
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Figure 19.2

Qil on Canvas
100 X 145 cm
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Figure 19.3

Oil on Canvas
100 X 145 cm
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TO THE PEACE ..

AND HUMAN

«TO BE AHUMAN ,,

To get out of your prison.

to be a human..

to be all the fresh air that give the space all the vitality.

To be a human.. to be the sun that bestows on the universe all the brightness.
To be a human.. to be the flowing spring that does not ask about the nature of the land
whether it is a fertile or in infertile,

The meaning of being human is to feel that you are a part:

To give, invent, discover and to create in every stage a new life to live ..
Peacefully»
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Out of the box

My project consists mainly of a series of photographs that were taken in the corridors of
hospitals during visits with my mother after she was diagnosed with cancer.

She used to say, «bm thankful to god for letting us discover the disease at an early stage.
She always saw the positive side of what she was going through. Her optimism reminded me
of Soorat Al Kahf, specifically the part where the boys find shelter in a dark and scary cave.
The cave is usually linked to darkness and fear, but they viewed the cave differently, seeing it
as a safe and secure place.

This all left a mark on me, and led me to find inspiration for a new project within the
hospital walls.

Then | tried to go further by making the pictures a symbol for looking at things from
another perspective.
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In his three works, Sari raises the dialectical contradiction between reality and hiding behind
the truth. The truth is clear, but many jump from the top to reach through false channels
of purpose or through disappearance through the internal falsification of the human self.
Many people to escape the obvious truth and hide or jump from counterfeit places so they
put the characters in various forms to clarify the relationship between the community and
its reality and the different ways existing in a clear reference to the pursuit of this point of
view, | see my influence to change that is to love and tolerance and unite through the wide
open spaces and dark, and also the vision of color and joyful hope that emerges from the
tight corners through all the work
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Figure 221

Contradiction
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Figure 22.2

Contradiction
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Figure 22.3
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Although our journeys are not the same - there are common threads that connect us. Although
each of us has his or her unique path, with differences in beliefs, religions, traditions, values,
and cultures worldwide, we all travel in the carriage of humanity.

My artwork message is Treasure the unity, Spirituality, love , immortality- integrity and peace
between nations.

So | made dozens of people from clay and lined up them on a piece of wood.

Their shadows are connected and is seen as a unit.

| designed them as they are facing each other even they are lined up.

Humans with face in both sides, so they will look at you even if you turn it back.
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The whiteness always symbolizes love and peace and i am with the whiteness of the stone
to polish my work.

The first corner is white as the color of love and peace. | adore the color as a symbol of the
supreme human valuesof forgiveness, forgiveness and love.

The second angle of the triangle of saving the human being is a symbol of global peace
movements. It is a symbol against wars, killing and hatred, so i loved this beautiful bird and
used it as a direct body or as a egg. The peaceful life looking for the future is the mythical
phoenix egg.

He third angle of the white boat is the symbol of salvation as noahys ark, which saved
mankind from the courtyard, but my white ship is like love and peace. It is a symbol and a
message to integrate whiteness into the dove with salvation.
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Figure 241

Marble
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Figure 24.2

Marble
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“The Map of Emotions”

The interactive installation sheds light on the audienceys perspective on their life through
their experiences. “What moves the world?” Is an interactive infographic experience, as the
data are gathered through the tied threads. The accumulated threads concede the trending
perspective in Bahrain society. Options were given to stimulate the audience’s thought. Each
option (Karma - Planet Rotation - Food - Love - Politics) has a representative colored thread
linked to it. “The Map of Emotions” is an interactive installation that grows to be tangible and
physical art reflecting the audiences’ essence.
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Figure 25
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The Map of Emotions
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Selected Solo Exhibitions: 1977 Art Exhibition at Sheraton Hotel, Manama, Bahrain 1985Art
Exhibition at Bahrain Arts Society 1986Art Exhibition at British Bank of the Middle East,
Manama, Bahrain 1991Gulf War Exhibition, Sheraton Hotel, Manama, Bahrain 1993 Galler
Caldarese, Bologna 1995 Art Exhibition at United Nations, Geneva, Switzerland 1996 Art
Exhibition in Paris, Geneva and Lausanne, Switzerland. 25 1998 years of professional art,
Bahrain Arts Centre & Bahrain Arts Society, Bahrain 2000 Art Exhibition at Al Riwag Gallery
at Adleya, Bahrain 2006Arab Countries League, Cairo, Egypt 2011Festival of Documentary
Films, Sheraton Hotel, Qatar

2014 Art Exhibition, Cannes, France

2016 Art Exhibition, Marbella, Spain.
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The climb installation is a reflection of the constant struggle of the artist’s life; one who's
caught up in his dreams. Looking upward or downward, the mirrors give the viewer the
illusion that the ladder is infinite. The climb is never-ending. The aim of the work is to shed
light on the subject of self-actualization, where one can lose sense of reality because of the
constant pursuit of dreams. At times, despite the past, and in spite of the future, movement
of the self can cease. It's a state where you no longer know how far you’ve come or how much
farther you have to go. A constant state of movement towards the unknown, the endless run,
and the struggle to achieve leaves you lost, anxious, and mentally drained.
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My work is distinguished by the memory of time and space, based on a long experience
in photography. In addition to natural colors, and | collect all of this in abstract work using
colors and shapes in geometrical formations, and how beautiful the memory of the eye
in the formation of color and formular vocabulary. This is the color of life, the color of the
sky, and | am also keen to monitor the beautiful heritage, through the decoration of the
times that emit the smell of trips of distant memory nearby, and the absence of clarity in
the space of time and space, associated with human memory that did not come out of the
vacuum, And | am trying to put together all this in a work of abstract expression dominated
by the square formations.
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Figure 281

Guagllajila

Memory of Time

Mixed Media e daa=io wloly
on Canvas ubled
60 X 100 cm 0w 100 X 60
Figure 28.2
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Living Between painting, pottery and wood Sculpturing . Art is the way to find your own
style by trying different materials and techniques . I'm inspired by the Delmonian era and its
inscriptions . The fact that Delmon is the home land inspired me to create these characters
to illustrate the message of the work with emotions to the audience. | also participated in
many exhibitions and presented some workshops.

As for the art works | have submitted to you in the manner of participating, | have raised it
the negative impact of bullying in our society and I've used wood which | thought it could
clarify the idea and how these effects remains over the years, specially the wounds that |
made in wood symbolize what happens to the personality of the bullied person.
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Take your head wherever you want,you may discover whether your neck carries or supports
your head and whatever floats inside,or whether your head is just attached to your neck.
We do not always need twenty-six characters to communicate.There are expressions that
may often expose us, but holding your tongue at the right time would beautify us. A perfect
moment is created when we hold our tongue and bring back our tense face to its place.
But is holding our tongue enough to stifle our visible expressions? Will this constraint stop
the senses expressing emotions in their real and raw form? Can the body reverse what is
hidden?

Ali Hussein Mirza presents a number of questions that carry a humanitarian trait. He selects
the idea of research in individual and collective practices and how that clashes with what one
believes as it is the only truth. But that might not be?
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Aliaa Maher is an Egyptian photographer based in Bahrain. graduated with a degree in
photography and cinematography from university of Applied arts — Egypt. she focuses on
shooting creative perfect photography. A member of the Bahrain photography society and
Applied arts designers syndicate of Egypt. Participated in events and exhibitions in Bahrain
along with (BKS, ministry of Culture Bahrain-- Bahrain photography society) and numerous
exhibitions in Egypt. Her photography focuses on discovering abstract, Portrait and beauty
expressions of the world nature.and she loves architect photography and she loves street
photography. And all of her work reflects the beauty of mother nature.
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Pearl Diver hunt for tales along with pearls: those scattered pearls from the heart of conchin
the bed of a deep sea, shall be gathered to shape nice pearl necklace on a beautiful woman
neck. While the tales are carried through on a boat, left one upon time. Those stories may
or may not be the same, but eventually they bend in front of the sea legend, carried sailors
on boat from many years, who left land towards their dreams that lie beneath the depths
of the sea. This has cost them a lot, leaving their families, the hardship of the trip, surprise
and risk of their lives when diving deep to search for pearls. In other words, diving in the
research for their causes of life. Years later, these risky trips are inherited boats as well as
the real tales that have taken place with many of them.
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The artworks presented represent the contemporary art form, as it is the most suitable
art style for the idea presented. It is a reflection on our reality and an extension of the
struggle-inducing influences in everyday life. | chose to express the elasticity and shiftiness
of thoughts, and the similarities between the fluctuations of our thoughts and electronic
waves., The medium of choice was transparent plastic bottles, and specifically aluminum
mesh due to contradiction presented by the durable yet malleable nature of this hard
material. Moreover, expressing any subject matter through sculpture strengthen it further,
as it allows for a higher degree of interaction and augments the weld’s power with the
simplicity it brings.
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Love is the fabric of life. You cut out various garments & sew them together to create the
new, the prior is a reflection of your past coming together with your present.

As one goes through life, daily struggles and displacements, you find yourself with layers of
material, weighing you down, reminding you of where you have been and where life will take
you next.

At times, it weighs you down beyond your physical capabilities & yet is what reminds you to
move forward. Putting one foot before the next until you reach your final destination. It is an
embodiment of the internal struggles we face; a tug of war within ourselves.

Layers of white lace like the skin of an onion, delicate and fragile but stronger when put
together. This is what humans face, layers of struggle, once resolved, are all part of the
journey of life.
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Figure 34
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HOMAGE TO CARAVAGGIO

My work is a symbiosis of past and present, homage to the “Chiaroscuro” and the light of
the Italian Renaissance painter Caravaggio.

My photographs represent a retro version of the painting process that in the past aimed
at “photographing” an objective reality representing suffering or joy of the painter himself
Caravaggio fuses the mystical and symbolic moment of the light with the materic reality of
the bodies reemerging theatrically from the darkness.

The result is a bond between two distant worlds but at the same time similarly close.
Narcissus

The photo of Narcissus represents the struggle of “self-reflecting” love.

The Conversion of Mary Magdalene

Martha is converting her sister Mary from her life of pleasure to the life of virtue in Christ.
The Grieving Mary

Mary Magdalene is overwhelmed by grief for the death of the Virgin Mary.
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Figure 35.2
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Photographic Heni g9

Paper o 86X 93
03 x86cm

Figure 35.3
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There are many characters who inspired us in various stages and left us with some impact.
We wanted to listen to their achievements, watch their heroic adventures, play with them
or even imitate them. What we forget sometimes is that these famous characters are not
real at all, although their influence is still effective till today!
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Figure 3641
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Duality - an instance of opposition or contrast between two concepts or two aspects of
something; a dualism. It is a series made from an image put in different compositions to
evoke different thought processes. The lines and shapes presented allow the viewer to
interpret what he or she sees differently.
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Figure 371
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Figure 37.2
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Figure 37.3
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My artwork tends to focus on people, the changes around them, and the evolution of
human cultures. | portray a very positive message «Beauty» as | find beauty in every day»s
objects, cultures and attitudes by looking at them from my prospective, and turn them
into paintings with a touch of my own style, feelings and techniques, which was adopted
in all of my paintings.

At the same time my artwork is a reflection of my own life and experiences. Part of my
process before | begin painting is to read as much as | can about the subject.

Most of my paintings are oil paintings, though some are acrylic. And | have an expressionistic
style which is simple, colorful and objective. The simplicity of my paintings underlines
their expressiveness.
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Figure 381
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Born in Bahrain, 1968

Head of Bahrain Contemporary art association.

Participated in four solo 3 exhibitions in Bahrain 2002 ,2009 ,2015 ,2017

Solo exhibition at Qatar and KSA.

Many group exhibitions nationally and internationally since 198g.

Most notably in London,Bangladesh.Morocco,Lebanon and GCC.

where he took the Woman as the main theme of most of his artwork, and won a discretionary
award in the Fine Arts National Museum of Bahrain 1995, and won the first prize Bahrain
Contemporary Art Association Exhibition in 2002, taught the art of printing and collage in
various workshops, his artistic style connects between the local heritage and the western
effects upon it.He also works in the artistic printing, drawing and collage field with various
materials. He has drawn the woman in diversified Styles and topics, solo exhibition in 2016
(Conceal and Reveal ) in ALRIWAQ ART SPACE gallery, and in DESERT ART GALLERY in
2014 in KSA.
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| consider painting in my studio to be my oasis to disconnect from noise and find myself
again, a place to express my feelings and my hopes.

My passion for drawing and colour and the pleasure it brings me, is what started my career as
an artist, and throughout the past thirty years, | still explore different ways to express through
it whatever | want to say. At the beginning i joined many art classes and art workshops,| start
painting with oil colors , then | took some courses of water colors, later most of my painting
in acrylic. In the begging | enjoyed painting landscape , figures and portraits, In recent years
| have begun to paint from memory, with a woman figure repeating often in my work, and in
some of my abstract still lifeys the work is still linked to the female presence. Currently a lot
of my work is immediately recognized through the traditional house element which is a motif
often duplicated, bringing to the viewer nostalgia and memories of a past era. |am so proud
of this work because it is drawn from the memories of my childhood in my grandfathers
house, in Muharrag. And | am pleased that this house, which will be restored soon, will be
seen and experienced again as part of the Pearl route project.
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If you can extract the core inside you out, in aesthetic formation , At this moment the
society will call you an « ARTIST «

Art is a thick mixture between a personys culture, specialization, tendencies, inner
content, and his skills.

My colorful vision is a beautiful mixture between architecture, abstract art and the living
environment of our societies, mixed with sketches, and then colorful sensations.

Artwork in words:

Monotony of life, struggling for surviving, searching for refuge with ferocity, escaping to
tranquility, human density, sounds and light dense, and then clutter, chaos in the place
and colors!

A relationship between place, society and people in thick and thin lines.
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Figure 411
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Mechanical Pencil
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Figure 41.2
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Origami Boat
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Figure 41.3
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Cotton Stuffed Duck
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| started painting at a the age of five where my mother - an art teacher in the educational
field - used to collect my paintings in an organized file however | stopped during years
of college and work life with excuses of time limitation. | took art classes for the sake
of polishing my talent then | have visited various art exhibitions that combined both
creativity and the will to try which led me to translate some of my thoughts and dreams
into art. In 2015 | started publishing my artwork along my Instagram (art.moonz) with a
blog that holds my writings on literature, art and culture.
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Figure 421
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My Grandfather’s Books
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Figure 42.2
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My Grandfather’'s Books
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Figure 42.3
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This series is an ode to the photogram, a method of printing in a darkroom without using a
negative - bypassing the photographic process and essentially, playing with the Rose and her
shadows. The result - a photogram - is similar to an x-ray, where the light passes through her
petals, inverting her shadow, encapsulating her in the deepest black.

The roses are almost dead.

Produced in my darkroom in Bahrain.
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Figure 43
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She ..He... They

The positive energy that radiates from within makes us meander through the avenues of
life with vivacity and vigour. It all depends on us and what lies deep within our hearts and
minds. We can only approach their deepest mysteries and penetrate into the most hidden
dormant energies.

“She” , the child, the woman and the mother... “She” is the centre of life, the fortress of any
human being with dreams and aspirations. Therefore, “She” has to keep dreaming, strive
to realize her achievements and enjoy them, to savour those exquisite moments simply for
those momentsy sake in every step of her life.

“He” the man, the son, the future..” He”, a child growing into a man, the fruit of a mother’s
care, brought and bred under the rainbow colours of the magic land of “She”, to paint, under
the sky of “They”, the prettiest of pictures of a brighter future and a glorious kingdom.
“They”, who regularly paint your dreams and share your visions, ranging between right and
wrong, “ They” distort and evolve the vision of “She” or “He", directing it to numerous
different paths and destinations.

Life as it is and the notion of a bright future lie within the boundaries of the true construct
of mankind, heralding a new society. This can only come about through the mental and
intellectual purity of both “She” and “He". The parable of the fruits of a barren land symbolize
the “ She” who will give birth to a new generation of men and women, “They”, a torch of hope
that brings glory to the nation.
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A mechanical engineer and an artist for over 20 years. Alabbasi worked in different visual
mediums that range from printmaking to 3D modeling and animation. Alabbasi’s artwork
question the validity of contemporary societies believes such social, economic, religious
beliefs and norms that are based on perception of past events and predefined future
outcomes.

The soft dream like black and white triptych acrylic and pencil on canvas .

The paintings revolve around the idea and the ambiguity of life after death or “afterlifex.
The semi abstracted figurative paintings triptych merge pre- and post-renaissance
perspectives approach to painting and echo the poetic journey

of Abu Al-Ala Al Ma’ari in his book Risalat Al-Ghufran )1057) and Dante Alighieri’s The
Divine Comedy (1320) and The Soul by Ibn Qayyiam Al-Jawziyya (1380 - 1292).
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Afterlife
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Figure 45.2
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Afterlife
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Figure 45.3
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My childhood memories shift and reconfigure like the sands of the desert | am so accustomed
to. Every lapse into a lived experience uncovers new artefacts from the dunes of memory.
The homes of my childhood, in which the layers of dust have grown into mounds, become
archaeological sites within my mind. With each layer | carefully dig up, a clearer picture of
my past begins to form. From the vestiges of my early experiences | begin to piece things
together, but they must be handled with care. | have engraved drawings of my childhood
homes into tablets of sand, each one recounting stories that fluctuate between fact and
fiction. Forever in a state of transformation, their liminal existence is one of modification, of
adding falsehoods and subtracting truths. | am sending them home. | hope they survive the
journey so that you may remember as well.
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Water has a voice, silent or strong, melancholic or joyful. Beautiful music happens when
water meets one of the elements, a symphony made by the Creator, complex in its hymns,
in its relations with the static and dynamic. Light, too, is given a voice upon its meeting
with water; with air, dancing tunes, when water touches any element there is a sound, an
echo and an endless conversation.

What does a wave say when it crashes on the rocks?

Nature may get upset and enter a heated battle with water surfaces and emerge growling
and threatening for each surface has a texture, a color, a smell. These surfaces may
conceal hurricanes and thunders beneath them. We see them in small bubbles, a warning
of terrifying sounds that snarls and rumbles. Or quietly converses and deeply embraces.
Water is life for organisms, for humans and for the creatures that dwell within.
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Figure 471
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Water Reflection
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Figure 47.2
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Figure 47.3
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My submission consists of a Virtual Reality painting that will be displayed as a video on a
screen, inspired by the ancient art style of Dilmun seals and reliefs. This video begins with
a depiction of ruins from the Dilmun civilization with three Dilmun seals. As the video
progresses, the viewer is taken into the middle Dilmun seal (through the sun) and shifts from
the ruins into a lush landscape of Dilmun. The sun that the viewer has entered through is now
at the center of the landscape in color, referencing the title of the video “The Land Where
the Sun Rises” | have chosen to depict the poetic elements that describes Dilmun: paradise,
land of the living, a land that has “twin waters”, etc. Although some of these elements can be
described as mythological today, | aspired to capture these descriptions in a more substantial
way through Virtual Reality.
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“In-retrospect” is a context generated installation that depicts the juxtaposition between
physical space and memories. Yearning for her childhood , the artist revisited her old family
house In Manama after relocating 15 years ago. The nostalgia brought back imagery of football
tournaments on the streets, the mischievous runs to the “coldstore” to eat ice-cream on
Fridays, and the afternoon strolls with the neighbors. These memories were created on the
street in front of the building which was a depiction of the fluid boundary between private
spaces and social spaces. With the increasing development of housing and cities around
privacy, the feel of community spaces are diminishing. “In-retrospect” is a manifestation of
the stories that were generated in and around the house, in a form of clouds of memories
that spill out of the building to show the inhabitation of previous generations as another layer
on the existing physical space.
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“In-retrospect” is a context generated installation that depicts the juxtaposition between
physical space and memories. Yearning for her childhood , the artist revisited her old family
house In Manama after relocating 15 years ago. The nostalgia brought back imagery of football
tournaments on the streets, the mischievous runs to the “coldstore” to eat ice-cream on
Fridays, and the afternoon strolls with the neighbors. These memories were created on the
street in front of the building which was a depiction of the fluid boundary between private
spaces and social spaces. With the increasing development of housing and cities around
privacy, the feel of community spaces are diminishing. “In-retrospect” is a manifestation of
the stories that were generated in and around the house, in a form of clouds of memories
that spill out of the building to show the inhabitation of previous generations as another layer
on the existing physical space.
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Figure 50
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The use of multiple exposure in street photography to contemplate an impressionistic
view of the alleyways and streets of Muharraq. The resulting images also resemble cubic
paintings and concentrate on abstracting the street. The repetitive capturing of movement
through these places captures the mind’s flow across the alleyways of Muharrag. It also
re-ignites a sense of movement and wandering while showing glimpses of the streets and
the objects contained in them.

The works presented here cover Souq Algaysariya: an important traditional market in
Muharrag, Almoawdeh suburb in Halat Bomaher, and a narrow alleyway near the center
of the city of Muharrag.
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Figure 514
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Figure 51.2
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The buildup of the empty fabric of space, which comes through via emotion and technique,
guides us to a structure of a certain time-related composition, in a searching for the form
and mood of the painting.

The subjective abstract light created reflects an inner emotion, where the concrete light
<colory is but a cover of illusion. This work stands in the fabric of time, creating form and
space in between the journey the eyes take in a dimension. | like to call this, painting.
The work also stands somewhere between an everyday scene and an old image etched in
memory in an attempt to merge time together. The light is a primordial theme, where the
collective behavior of elements creates the structure.

The recorded visual image embarks on a journey in which it combines the graphic
memory. It is the complex accumulation of images that finds itself in my paintings. The
image always evolves,



52.2

Figure 521

alldl gn il Gilall
The Other Side of The World

Acrylic on
Canvas

200 X140 Cm

e sl ylgll
o 140 X 200

Figure 52.2

clganll g cayill 14
The Guest was the air

Acrylic on e ludypalglgll
Canvas ubled
200 X140 cm o 140 X 200
Figure 52.3

ailanill

The End

Acrylic on Wl ellypal glgll
Canvas uilod

200 X 140 cm

o 140 X 200



Julpsn Gunsuly
Yasmin Sharabi

oLl JUa oo Lol e wubial dg bl dlywg Lol gaowly Loy 0g.85 gl dyiall JLocll juois
gjopll alyys all sl &8Lally a4 el dig &4 Lol eilalail e dailll ubjléollg
g0l &iyao e wlogupll o dcgono Grag "dg il g i guisi gl (Pole, Pole) "aulgy gy’ dngl
8g-c 3l euilag g g lal &l (pall Jjio $o8 daya (g AT 6g-ca (ol cidli ¢iya Lyis 58
&,i6)l & cgonoll 03 m ciyngiwl 2 dg (Lisson Gallery) g gpla dllo Jyajsig) uulg 4 (o
Uitlod (oo &1nd g g 318 Ay c alios Gmg (HE/M-10) “To the Seafront* Lmiog &8ylw Jlocl (o
aujopl eilaabl ol ép 4l il aagy auie)l Jlocll oim (o JAg .0jucg ogll* Joio dunslall wylgall dcyibl
wlio o il A8 (uidinioll uile (o 8)lail Ol (oo e Jb upadl wlpas ayeiud gudl ublaallg
e £ldyll iz o o) g0l Jubiuo dymlo (e wilglunill ol gy dsiall Ylochl oim (o JAg ¢yuioul
) 5908 &yglgl g3 Lo 18l
Jladl &uliy ¢iun g ol 58 8)lan]l g lig) dusle 6)gn oo (Utakula Kwa Macho) "cluiysy J4* dagle
e eiyifg el Jloch &nlall 8)lanll (opaé g gl o) Lylg 8l Joponiy Jioid gl a8l pmloc]
D92 3abi "yl Ul g plosmll j iy Loo "eliizes J4* Losonyi guies @luy Lo dagreoell wylgdll aal
lyallg dpgull G byl @l6les 622 Djlao
Llan G g ilg JLoQ.” Joyl o;gJo_uJi gl gJléaglloin ay=i (Jinni Punda) ”jloall dgﬂ dagle
dlalg udlyaoll rOA—ql o 9ol ul Losg .goll (58 lisg Obiall oo 34 98 Yl 5.8 s9p dac
Lo wliis 18 6)gin wiloa o U elissiwll gJ) gcay elUs (L Liby,a) (g G9 dighdoll

Y9 Guie A 260 sle 361 uo Gl OIPJOJg_o@_m(er|am at the Factory)"&inoll 94 o0’ dngle
Aol jga wj adiy Yla ton gol) g8 oyad fino gualell gl yla ylao

Yasmin'’s work typically explores her heritage through cross and intercultural comparisons
as well as nostalgic symbolism. She has recently been working on drawings of Palestine
as an exploration of both her identity and as a statement on the need to preserve culture,
Pole, Pole (Slowly, Slowly) is a series of drawings of Lamu, Kenya, where she was invited to
stay at the residence of Lisson Gallery owner, Nicholas Logsdail. This series was inspired
by earlier work including ‘To the Seafront’, a video projection mapped onto old pieces of
dhow sail from Lamu. The totality of this body of work on Lamu is suggestive of nostalgia
for ‘old’ Bahrain, generated through firsthand experiences and documentation of old town
Lamu. Each invoke symbolism and anecdotes that are reminiscent of Bahrain despite
trade ending between these two regions ending hundreds of years ago and possess an
awareness about what the ‘future’ may entail.
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The installation consists of a model and an accompanying text which explore the recent
alterations to the British Bank of the Middle East - proposed and implemented - as reflective
of existing conceptions of, and within, national aesthetic consciousness.

Even in instances when aesthetic judgments seem haphazard, and to some unjustified,
they are, in fact, historically contingent. The seemingly instinctual presumptions embody an
attempt at both historical and self-reflexivity, predicated on the ways the past, present and
imagined future is conceived at a given time,

Consistent with the logic of the post-structuralist approach to resist any attempts of
invalidation of certain appreciations of history and the formulation of a canonized absolutist
grand-narrative, the installation shows the history not as linear or progressive, but multilayered
and constantly in flux.

By utilizing representational tools, the installation attempts to create a precedent in which
these divergent aesthetic judgments are confronted and respectively considered, without
determining the built form.
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The installation intends to provoke thought, shedding light on the notion of self-actualization
through a family of school chairs. The series of chairs echo nostalgic gestures, triggering
sentimental moments such as balancing a chair on its two feet: a moment where one feels
ungrounded, free, and can be seen as a signal to explore one’s own character.

Through this lens, the aim is to reimagine the connotation of a school chair which has often
been associated with the act of ‘sit & listen’, to an object which can be used as motivation to
display one’s own individuality, and to inspire learning through playfulness.
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Ebrahim BuSaad was educated as an artist in Iraq and is a founding member of the
Bahrain Art Society. BuSaad is a brilliant calligrapher and colorist, and both elements are
always present in his paintings, drawings and prints. His work is inspired by his immediate
surroundings — the alleys, people, old quarters and dhows that characterize the old town
of Muharrag, where he was born. With a great zest for life, women, birds and musical
instruments feature prominently in the artist’s oeuvre. Ebrahim Bu Saad’s work has been
shown in Bahrain, the Cairo and Sharjah Biennales and is the recipient of the Al Dana
Award (Bahrain) and the Golden Palm Award (Qatar).
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My paintings revolve around the themes of belonging and memories of places. Through
my abstract style, my paintings show a mystery of a place belonging to a very basic form
of living, such as the caves and tents of our ancestors.

| like to show the high contrast between light and dark, and as a technique, | like to use
texture to give it more complexity. My monochrome color scheme gives my paintings
a dream-like quality, and a sense of vagueness. This allows the viewer to interpret the
painting and make sense of it according to his or her own background and culture .
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The Lost Herd

This collection of three installations is a revisiting and continuation of a previous sculptural
concept called ‘The Herd’ The concept explored the dissolution of individuality into a
mass-culture of conformity, by creating a large group of mini-sculptures that mimicked
the movement of a herd of meta-animals. These installations however are the ones who
wandered and broke away from the herd, who became lost in the search to find their
individual identity. The movement of each artwork is a juxtaposition of motion and rest.
The worlds of sculpture and functional installations collide in these works whose lines
accentuate the elegance and simplicity of their pure form.
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Rashid Khalifa's latest body of work was inspired by his interest in the mashrabiya.
Typically a projecting oriel window enclosed with carved wooden latticework, its purpose
was to ensure privacy where the occupant can see without being seen, whilst also giving
shade and protection from the sun’s heat and allowing a breeze to pass through.

What materialised from this research were structures with indeterminate spaces. Colorful
lattices, suspended architectural mobiles and an imposing gridlocked maze, demonstrate
how our perception is affected by the interplay of material, colour, light and shadow.
Interior and exterior worlds collide, interlock and envelop one another. The works appear
to vibrate, and a sudden change in view creates the feeling of movement, which is the
result of several illusory effects.

Simultaneously reactive and receptive to the viewer’s presence, these works emphasise
the moment of transition when contrary forces - light and dark, internal and external,
illusion and reality - combine and form a tangible duality.
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Figure 591
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Working for almost 50 years as a professional artist, my research of the subject of
immortality in art drew me to three important elements of creation: behavior, pulse, and
identity. The combination of these elements became the point of the birth and rebirth
of my soul in painting in multiple layers of voice and gesture; of energies, thoughts and
emotions that lie behind the physical nature of thing. | believe that immortality in art is
achieved when both physical and mental energy unite in the process of creation, which
brings me to a conclusion; it is not what we paint- but how we paint.
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Figure 601
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Our artist journey that derives its ability from development and resistance to humanities’
roots depends on experience and is anchored on the notion of authenticity and modernity
atthe sametime. Art was never created by chance; itis but work and persistent experience.
The artist is that who creates things and starts first in building a basic foundation that
becomes the pillar. The pillar we stand on is the nature we live in and history records
in painting the time and place as well as painting subjects. We record with painting the
reality of our social life and environment so it maybe a witness to a life we lived. The
freedom of contemporary art expression remains; we see what the artists have tried
over the past century and a half to develop new ways and methods that coincide with the
trend of modern life.
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| don't enjoy explaining my works as | want the viewer to explain the piece themselves
the way they interpret it in their own thinking and culture and understanding. Not all
cultures interpret the same way and | like to my art open to all people. The receiver can
understand the way he likes and examines the piece the way they see fit and in doing so
| am enabling the audience to be a part of my art and pleasure. | believe that many of my
pieces are incomplete and thus | am always trying to find new ways to understand and
interpret the world around me. | want to be able to give my art new depth and direction
and in doing so | will have the ability to surpass the bounds of traditional art and to
expand their imagination and memories and subconscious.
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Was born October 1945 ,31 , Bahraini Artist , founder of the Bahrain arts society,
Chairman of the Assembly at the current session, such as the many contributions and
cultural and artistic activities and events and exhibitions of fine in Bahrain during the
Abroad, the General Coordinator Simpossium Bahrain International sculpture before, his
numerous contributions in organizing many exhibitions and art workshops tutorials, his
artwork Exhibit in Bahrain National Museum ,also in Kuwait, Britain, Saudi Arabia, Dubai,
Beirut, Finland, Syria, Russia, France, Jordan, Cyprus, China and Sultanate of Oman. He
received many awards and certificates including first prize for memorials of the Municipal
Authority, Kingdom of Bahrain, Golden Palm award of the first Exhibition of Artists of his
measures , GCC Riyadh, participated in many art exhibitions in the Kingdom of Bahrain
many brotherly and friendly States, Arabic States.
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RAQABAH (Censorship & Surveillance) Project

This project is tackling and evoking the above subject, because it's interfering, spying,
controlling, repressing and manipulating our day to day life, everywhere in the world.
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We Are Watching You - Interactive Video
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Trained in England, Rashid Al Khalifa's artistic journey has taken him from landscapes
and figurative paintings in the early years to abstract and color field painting, mounted
on unigue convex canvases. Through his retrospective at the Bahrain National Museum
in 2010, Rashid Al Khalifa came to the attention of the wider art world. The artist has
recently expanded his color field work to enamel paint on chrome convex structures.
Al Khalifa's creations have been exhibited internationally, and reached the 56th Venice
Art Biennale and the trio Biennal in Rio in 2015. Rashid Al Khalifa is a leading figure in
Bahrain’s art world - as an artist, an avid supporter of the arts and founder of the Bahrain
Art Society.
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Hamza Serafi, born in 1960 Jeddah, is one of the driving forces behind the art movement
in Saudi Arabia since 1980.

He is on the board of advisors for Edge of Arabia and in 2008, he co-founded Athr Gallery,
one of the most established and high profile contemporary art galleries in Saudi Arabia.

His debut as an artist was in Art Dubai in 2010, where he introduced his artwork The
People Want publicly for the first time.
Hamza curated the 3rd edition of 21,39 Jeddah Arts titled Earth and Ever After.
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Widely respected as an early innovator of contemporary painting in the Arab world and
a prominent art theorist and critic, Asaad Arabi has continuously reinvented his painting
style in an attempt to depict the rhythms, sensuality, and concealed narratives of urban
environments, particularly in his native Syria. Arabi’s fascination with cities and the spaces
that define them has included an extensive investigation of how inhabitants influence the
formation of culture in such settings—a focus that has led to colourist approaches and
abstracted forms in addition to early experiments with modernist figuration.
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Mariam Fakhro Mariam AINoaimi Maryam AlSindi Marwa Al Khalifa
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