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Why this publication?

- because culture is our identity
- architecture is our tool
- beauty is our goal
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MAI BINT MOHAMMED ALKHALIFA

Why was this initiative proposed? What are its meanings and
implications? And how did it endure and succeed despite the
current economic conditions?

Back in November 2006, | requested the attendance of senior
officials to the Bahrain National Museum for the official launch
of «Investing in Culture» initiative which was held under the
patronage of His Royal Highness Prince Salman bin Hamad
Al Khalifa, Crown Prince and Deputy Supreme Commander.
The initiative’s integrative vision followed the success of the
Shaikh Ebrahim bin Mohammed Al Khalifa Center for Culture
and Research thanks to the support of numerous benefactors.
| sought luminary architects during that time, so off | went to
see Tadao Ando in Osaka for the purpose of convincing him to
design a museum for the Saar archaeological site. A seeker not
of money but uniqueness and the endless allure of design, Ando
came to Bahrain, as did other leading architects such as the late
Zaha Hadid and Jean-Michel Wilmotte. Together, they created
several designs based on our ideas, some of which were built
while others still await someone who believes in this investment
and its long-term returns. The first project to be completed
was the Qal’at Al-Bahrain Site Museum, thanks to the support
received from ARCAPITA Bank. Its inauguration on 18 February
2008 was like a dream come true for the country’s first inclusion
on the UNESCO list for World Heritage. The largest and most
important project, the Bahrain National Theater, came to fruition
thanks to generous support by His Majesty King Hamad bin Isa
Al Khalifa and officially opened on 12 November 2012 when
Manama was the Capital of Arab Culture. Various other projects
soon followed with financial support exceeding 100$ million.
And yet, there are still many unfulfilled dreams that we are still
pursuing. Through community and private sector partnerships,
we hope to create a cultural infrastructure for Bahrain that
supports the nation’s aspirations for excellence and utilizes its
historical legacy in order to develop a superior tourism industry
that further enhances our human heritage sites; sites which bear
witness to the island’s history as a cradle of civilizations whose
traces still stand to this day. It is incumbent upon us to protect
and conserve these historical sites because uplifting the people
of a nation only comes by instilling pride in identity and the
urgency to preserve it, and culture remains the best means to
achieve that goal!
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FUTURE STRATEGY

Museums

1.

Bahrain Museum of Contemporary Art

The Internationally renowned architect, the late Zaha Hadid,
created preliminary designs for the museum which protrudes
from a narrow alleyway in Muharraq and gently curves in
an overhang above the water in the direction of Manama.
The attractive design of the art galleries opens up gradually
towards the main entrance to form a shaded open sloping
public space. The details of the inner units are reflected
in the folds and outcrops of the building’s wavy exterior.
The building contains a series of consecutive architectural
spaces to accommodate the museum requirements, notably
providing spaces for standalone and diverse galleries for
visitors and artists to enjoy. The preliminary designs were
supported by Arcapita Bank.

. Saar Settlement Museum and the Arab Regional Center

for World Heritage

The importance of the ancient Saar settlement lies in the fact
that it contains interlocking burial mounds, a temple, and a
residential settlement. The establishment of the museum
will help to promote the site and provide basic services and
information for visitors, in addition to the research center
specializing in archaeological and excavation research
which will attract local and international researchers. We
decided that this museum, which was designed by the
prominent Japanese architect Tadao Ando, would also
serve as the regional headquarters of the Arab Regional
Center for World heritage because of the site’s historical
significance as a candidate for inscription on the list of
World heritage sites. The preliminary designs were funded
by Kuwait Finance House.

. Abdullah Al-Muharraqi Museum

In honor of Manama’s pioneering fine artist Abdullah Al-
Muharraqi and his valuable contributions to caricature art
over his long career, we hope to establish the Abdullah
Al-Muharraqi Museum for Caricature in the historic British
Bank building. The building, constructed in 1944 to be the
headquarters for the British Bank (now known as HSBC),
was renovated several times and is known for its large gate
decorated with impressions of Dilmun seals.
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Children’s Museum

This project, designed by Jordanian firm Faris&Faris
Architects, is envisioned to provide an educational, cultural,
and entertainment atmosphere designed especially for
children of all ages.

. The Museum of Sound

The concept of the Museum of Sound is to turn the former
radio broadcast building in Adliya which was built in the
1970’s into a3 museum which houses the history of radio in
Bahrain. Visitors can discover the radio archive of Bahrain,
the first country in the GCC to have a radio station, and see
the old recording studios. There will also be a garden which
will be like an oasis for visitors to enjoy the building amidst
the urban congestion.

. A’ali Mounds Museum

The museum is a future project to be designed by the
international architect Anne Holtrop. Situated at the starting
point of the region’s oldest and largest burial mounds,
the site is shortlisted as a UNESCO World Heritage site.
The museum will contain @ number of galleries featuring
information on the Kingdom’s ancient burial mound sites.
Visitors will also be able to view the ancient graves that date
back to 2,000 BC. Also, the site will serve to support the
development of the pottery industry associated with A’ali
and these burial mounds.

. Barbar Temple Museum

The Barbar Temple is one of Bahrain’s most significant
ancient landmarks of the Dilmun civilization. Built in the
3rd millennium BC, the museum will blend in with the
surroundings as it draws inspiration from the unique Dilmun
engravings and the temple’s own design.
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Landmarks

1.

Manama Lake

An international competition was launched to redesign the
area between Bab Al-Bahrain and the Bahrain Financial
Harbor, the country’s old and modern gateways. The
winning design suggested turning the area into a body of
water inspired by the sea that was once there, as well as
constructing a children’s museum standing on @ number of
columns and multi-level car park.

. Arab Bay 4x4

Conceived as a miniaturized waterfront district to be a
microcosm of the Arab world, the project will extend from
the cultural district that includes the Bahrain National
Museum and the Bahrain National Theatre and connect
with the Bu Maher Fort by boat and from there to the
Pearling Road. The district is divided into four regions:
1. The Arabian Gulf, 2. The Levant, 3. The Maghreb, 4. Egypt
& Sudan, to showcase each region’s history, civilization,
and heritage, as well as providing a place for its craftsmen
and artists to present their creations. Each region will also
have a restaurant serving dishes inspired by its cuisine and
outdoor arenas for shows and cultural events. This district
will be a cultural hub for inter-cultural dialogue and serve
as a building block for future projects.

. Government Building

It is hoped that this landmark, also known as the Secretariat
Building, will be renovated to conserve its original design in
order to serve as home for a national archive that tells the
modern history of the country.

. Manama Municipality Building

The building was opened in 1962 and hosted the first
National Assembly, a regional benchmark for pioneering
and effective municipal models, elections, committees, and
legislations. It is hoped that this building will be restored to
its former glory, and will include a small museum for the
national assembly and municipal history.
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Hawar Islands: Environment & Sustainable Development

The strateqgy for the development of Hawar Islands
consists of four pillars: developing environmental tourism,
encouraging scientific research, environmental protection,
and sustainability. Collectively, these pillars will serve as the
basis for future development which includes tourism facilities
in the north of the island such as hotels and holiday homes
and a visitors’ information center which will also serve
as center for scientific research in the environmental and
archaeological fields, as well as the necessary infrastructure
to underpin the development. Preliminary studies and
designs were undertaken by architectural consultancy OMA.

. Landscaping from Bahrain International Airport to the

Bahrain Financial Harbor

The road leading from the airport to the Bahrain Financial
Harbor is @ main artery within the country’s road network.
The Desert Group, a company specializing in the development
of open spaces and the green natural designs, submitted a
landscaping proposal introducing trees and lighting, as well
as public squares and a walkway. The proposed itinerary will
link the modern and old parts of the city and connect them
with the airport.

Culture Headquarters Between Two Seas

Designed by French architect Alain Moatti, the main
headquarters for the Culture Authorities is situated on
the waterfront adjacent to the Bahrain National Museum.
According to Moatti, the design is inspired by tents and
how they provide shade for those underneath them,
similar in @ way to culture. The building, which will serve
as the headquarters for the Culture Authorities, will be a
welcome addition to Manama’s cultural district in proximity
to landmarks such as the Bahrain National Museum and
National Theatre.
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Cultural Projects

1.

2.

3.

Bahrain Band For Folksart

Drawing from Ireland’s success in establishing an
internationally renowned folk dance and arts group that
also helps to preserve and develop folk dance, we hope to
establish a similar group that is able to compete with other
groups of its ilk on the international stage. Members will
learn the basics of showmanship and presence, as well as
the various types of Bahraini arts which are in dire need of
conservation and development to be able to represent the
kingdom internationally.

Cultural Bus

The Cultural Bus was proposed as a means to promote
cultural tourism and the Kingdom’s ancient heritage and
cultural sites. Not only will it facilitate movement between
these sites, but it will also be equipped with the necessary
information - both in audio and print - about these sites in
order to provide tourists with a more complete experience.

Cultural Tourism TV Channel

Such a channel will be a powerful tool to promote cultural
tourism in Bahrain, as it will focus on highlighting the latest
news and developments in Bahrain’s cultural scene, from
exhibitions, museums, publications, and so on. It will also
broadcast documentaries on the Kingdom's cultural history,
in addition to cultural festivals and Bahrain National Theatre
performances.

. Reviving and Developing Bahrain Hotel

Bahrain’s first hotel has hosted several senior dignitaries
and VIP’s who visited Bahrain over the decades. The then-
Ministry of Culture took over the hotel from its founder
Abdulnoor Al-Bastaki as an important heritage landmark
of Manama. Our vision is to revive the hotel and restore
it to its former glory by converting it into an attractive
boutique hotel.
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Establishing Al-Muharraq Hotel

Situated in the heart of Muharraq opposite the site of Shaikh
Isa bin Ali's house, the hotel was designed as a boutique
hotel to support the Pearling Road. The exterior draws from
Bahrain’s unique architectural elements, while the interior
is fitted to meet the needs of modern-day visitors. Public
spaces and squares nearby will help revive the area and
conserve its distinguished character. The design was created
by international architect Jean-Michel Wilmotte.

. Establishing the Qal’at Al-Bahrain (Bahrain Fort) Hotel

The Bahrain Authority for Culture & Antiquities is looking
into establishing a boutique hotel near the Bahrain Fort, the
Kingdom's first World Heritage site. The hotel will include
3 store to sell the goods produced by the artisans in the
villages located near the fort and its museum to encourage
them to preserve their traditional handicrafts and industries
and keep this heritage alive.

7. Textile Factory

There is one small textile factory in the village of BaniJamra,
3 lone factory fighting extinction. We propose to design and
build a factory dedicated to this craft in the center of the
village and amidst its farmers. It will include separate units
for textile manufacturing and classes to teach this tradition
craft, as well as tourism facilities such as a café and store
to sell the craftsmen’s textiles. What will make this extra-
special is that it will be managed by the people of the village
and craftsmen themselves.



2018 &0l &8l6] doule 1§paoll

aahcd=liig 1

Utoimollg gaailudl y4o 5illg s alog) d=18 Lajo iy ¢ g le
ooy . 8811 Guyln & 8gog & lall Al o le @y =il oililly
Ol @ aio) pll @ pai oA uie aljc & =18 L4po £gj o
Yol ) ollg W aioll sebgo (o Jbiill olyl Lisoo gilngll
8l G Jlg) j5109 yalogs dlt [igro alic d2l8 &8g0 o)
ayilyilg &8lail & lgoll (gl il & yocg Lajoll I3 o
J-83i) domo pnlic &8laly ol dymi gy yl ailid yo il

)20l &inaol dgpng dlgy aighg (&8lgoll lnlyig gyl

alye @218 @8 ellasiall doSls dogd 2

U0 2018 aollwll a8l donle Graolh aylainl 1ayg
wlolariwll 6ax =200 &oils ot G99 e &=l &dgo
wllonllg a48leill wlleall WA d=lsll §8go (o wuydll
ulg dclall oinl &iyaoll daly whwi ol Lo wlilspmollg

ol galidmalg 3

W boll 8l o wbiiuiwdd oAbl gl 5aU Lo ag=)
Wi ol audall dliy dnls dyleso aollos ol
@3Jl sl sl g Graoll 98 Galil §-yg (9-Aya5Du
Wl 6380l Glodw G e Al jus gl jlaoll o 2oy
Gle bloall ge Lingag Gilall arond &yliiio yong dolioll
wile o0 &8lalg yyaull gL dmalg ooy ol (aoll aollo
Gl 1in
s Aol jwa 6:la]l 4

0398y yway jlaoll o alall Sl Jusiwg ol Joon
oo il galai )Ll s sled ol oo Jooal Log Sionlel)
byilng 4oy Dliog Aiga)l ywall yedyw S wnl) G wainll
&aUl gl sle



21 PILLARS OF CULTURE a8l63l 6a0cl

Muharraq: Capital of Islamic Culture 2018

1. Arad Fort Harbor

Similar to the Bu Maher Fort Harbor, which has enabled
tourists and visitors to discover more about the fort’s history
and Pearling Road, the Arad Fort Harbor will complement
the Bahrain National Museum visitors’ experience. Visitors
will be able to move between the museum, Bahrain National
Theater, and Pearling Road visitors’ center. The port and
marine transportation network linking the cultural, heritage,
and archaeological sites will further enrich the tourists’
experience and serve as a seafront gateway to Muharraq.

2. Permanent Tent at Arad Fort

Muharraq: Capital of Islamic Culture 2018 celebrations will
start at Arad Fort in 3 permanent multi-purpose tent near the
site to host cultural activities, celebrations, and festivities,
thus fulfilling an important need for such locations and
adding value to the site.

3. Facade of Bahrain Club

Bahrain Athletic Club was established in the 1960’s and bears
the distinctive Art Deco architectural features typical of that
era. Located in Muharraq on the main road stretching from
the airport to the Manama-bound Shaikh Isa bin Salman
Bridge, we hope to renovate the club’s facade and make it a
more prominent landmark on the road, as part of the overall
efforts aimed at beautifying the city streets and preserving
their character.

4. Lighting Shaikh Isa Bridge

Because visitors often judge countries by first impressions, it
would be marvelous to have those coming in from the airport
be greeted with a bridge as they head into the capital city
that is lit up in @ way that highlights its wonderful design.
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5. Al-Hedaya Al-Khalifia School

This building bears witness to the history of formal
education in Bahrain and embodies the country’s unique
architecture. We have assigned a number of experts to
renovate and rehabilitate the building to restore to its
original condition. Our objective is to introduce permanent
exhibitions, as well as enhance the building’s lighting in line
with its historical value and improve the urban planning of
the surrounding area.

6. Sounds and Lights at Bu Maher Fort

Sound and light shows are a staple of the tourism landmarks
in cities across the world. These shows help visitors identify
the landmarks’ architectural features and learn about its
history. At the Bu Maher Fort, the sounds and lights show
take us on a voyage from the sea to the fort, culminating
with a small display space that narrates the story of the
Pearling Road.

7. The Floating Theater

What makes the floating theater idea unique is its mobility
and transportability between the various locations. The
theater, which will be designed by students and craftsmen
through a competition supervised by the project’s architects,
will host its concerts and festivities during the Muharraq:
Capital of Islamic Culture 2018 celebrations.
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DR. MOUNIR BOUCHENAKI

The Arab Regional Center for World Heritage (ARC-RW) was
established as a category 2 UNESCO center thanks to Her
Excellency Shaikha Mai bint Mohammed Al Khalifa’s efforts to
implement the resolutions of the 1972 UNESCO Convention to
protect the world’s cultural and natural heritage, namely after
the inscription of Bahrain Fort’s on the list of World Heritage
Site in 20065.

The idea to establish such an institution was deliberated and
discussed over several work sessions held in Bahrain between
2008 and 2010 which were attended by officials from the
UNESCO’s World Heritage department, advisory bodies of the
1972 Convention, the International Centre for the Study of the
Preservation and Restoration of Cultural Property (ICCROM), the
International Council on Monuments and Sites (ICOMQOS), and
the international Union for Conservation of Nature & Natural
Resources (IUCN).

Following a feasibility study by Canadian Architect Herb Stovel,
and in light of the fact that no similar organization existed in the
Arab region at the time, the initiative was positively received
by the UNESCO, especially given the Kingdom of Bahrain’s
commitment to allocate the necessary technical and financial
support for the center over the long term should it be established.

The presence of UNESCO in different regions of the world
through affiliate institutions that specifically seek to enhance
the technical skills required to protect and promote cultural
and natural heritage is an important step in this context. These
institutions were granted the status of “Category 2 centers under
the auspices of UNESCO”.

Category 2 World Heritage UNESCO centers work within a
strategic global framework and coordinate with the various
specialist national and international organizations on the
preservation and promotion of cultural and natural properties of
outstanding universal value.

The activities of these centers are expected to support the World
Heritage strateqy for capacity development, as well as to help
implement the policies and programs defined by members of the
Convention represented in the UN General Assembly (currently
numbering 191 countries) and the World Heritage Committee (21
members elected by the General Assembly).
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There are 7 such specialized World Heritage centers around the
world today, and they are in constant contact with the UNESCO
World Heritage Centre. These centers are involved in many
initiatives and programs related to World Heritage, particularly
with regards to the submission of periodic reports detailing the
state of conservation of cultural and natural properties.

Within this context, the ARC-WH in Bahrain was modeled after
the other 7 centers found around the world, as per the Executive
Council’s resolution (20/35) and the resolution of the 35th
session of the UNESCO General Conference in 53/35) 2009).

Since its inception in 2011, the main objective of the ARC-RW
has been to assist Arab member states in the implementation of
the World Heritage Convention resolutions in the region with a
focus on three main areas: information, logistical support, and
financial support.

Defined as a «category 2 center under the auspices of UNESCO”,
the ARC-WH is a public organization independent from Bahrain
established by Royal Decree 2010/53 issued by the Kingdom
of Bahrain on December 2010 ,16. Headquartered in Manama,
the capital of Bahrain, the center is situated in an area near
the Bahrain Authority for Culture and Antiquities, the Bahrain
National Museum, and the Cultural Hall.

With the two resolutions passed by the UNESCO General
Conference and the Kingdom of Bahrain, the ARC-WH became
3 nationally and internationally recognized legal entity.

The recognition was announced through an agreement between
the Government of the Kingdom of Bahrain and the UNESCO
signed in Paris on 5 February 2010, by HE Shaikha Mai bint
Mohammed Al Khalifa, then the country’s Minister of Culture and
Information, and Mrs. Irina Bokova, Director-General of UNESCO.

The center’'s headquarters, which were inspired by Bahrain’s
traditional architecture, was officially inaugurated in February 2012.
Its operations set out to achieve the following strategic goals:

1. Ensure @ more balanced representation of Arab
countries’ cultural and natural properties inscribed on
the World Heritage List

2. Enhance the protection and management of these
properties

3. Mobilize regional and international support for such
purposes of financial support.

4. Increase awareness of the Arab region’s cultural and
natural heritage
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To implement its programs, the center works with organizations
that oversee the cultural and natural heritage in Arab countries.
These efforts are conducted in collaboration with the UNESCO
headquarter offices in Amman, Beirut, Baghdad, Cairo, Rabat
and Ramallah, as well as with a number of advisory bodies,
including the ICCROM'’s regional headquarters in Sharjah,
ICOMOQOS, and IUCN. This collaboration soon expanded to also
include the World Monuments Fund, the Smithsonian Institution,
the World Heritage Fund in the United States, and the Fondazione
Romualdo Del Bianco in Italy.

Arab nations and the Arab League Educational, Cultural and
Scientific Organization (ALECSO) consider the ARC-WH a major
resource for the dissemination of information, facilitation of
capacity development activities, enablement of partnerships,
and provision of technical assistance.

The programs undertaken by the center, carried out in the
majority of Arab nations, are published in annual reports which
are presented to its Board of Directors. The center’s website also
details all the procedures it has out in Bahrain in cooperation
with international institutions such as the United Nations
Development Program and the United Nations Program for the
Conservation of Nature, as well as national institutions such as
the Supreme Council for the Environment and local universities.

The center has already commenced its cooperative efforts
with Arab countries in the priority areas identified by their
respective scientific boards. These efforts have already yielded
tangible results, especially through technical missions to cultural
and natural sites in the GCC countries as well as Iraq, Jordan,
Mauritania, Sudan and Yemen.

As for cultural sites, especially those under risk due to armed
conflict, the center provides valuable contribution by collaborating
with relevant organizations in order to conduct training for
colleagues in Iraq, Syria, and Yemen, as well as preparing
technical files for the rehabilitation of urban areas.

The contribution of the ARC-WH was recently noted by the
residents of the island of Socotra which suffered through two
consecutive hurricanes at the end of 2015, in addition to the
ongoing conflict in Yemen.
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DR. ALTAHER LABIB

The Bahrain Authority for Culture and Antiquities launched the
Knowledge Transfer Project to fill the need for the transfer of
human knowledge in a conscious, well-planned, and sound way.
Openness to various forms of knowledge and other civilizations
is something for which Bahrain and its people have long been
known for. It is in fact an integral part of its social and cultural
history. This project, in effect, serves as an affirmation for deep-
rooted Bahraini values, as well as an invitation to exchange
knowledge and expertise, and engage in cross-cultural dialogue
on an international scale.

OBJECTIVES

The project clearly defined the goals it seeks to achieve,
which are:

1. Contribute to the transfer of knowledge to the Kingdom
of Bahrain and the wider Arab world by way of translation
that reflects our real needs and fundamental priorities in
an accurate and honest way. In doing so, it makes the
translated books reliable reference materials for researchers,
students and readers in general, and at the same time, it
contributes to the advancement of the Arabic language and
its terminology.

2. Contribute to the exchange of knowledge and expertise,
especially between young Arab and European researchers in
the field of humanities, social sciences, and the arts.

3. Support cross-cultural dialogue in order to deepen
understanding and correct the inaccurate images, ideas and
preconceptions they have of one another.

4. Contribute to highlighting the open cultural and intellectual
character of the Kingdom of Bahrain on the Arab and
international levels.

PROGRAM (2015 - 2017)

As it stands, the project consists of three types of basic activities;
translation, young researchers’ forum, and an international seminar.

1. Translation

The translation of 50 books, suggested by an advisory
committee of Arab and European advisors, is under way.
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These multilingual books will be translated and reviewed
by renowned specialist translators from a number of Arab
countries. The books’ topics include humanities - rational
thought, social sciences, arts, communication, and discourse
analysis. Generally speaking, the focus is on encouraging
objective and rational thinking in intellectual matters and
historical and social phenomena, as well as helping to
understand and interpreting art. The list includes important
dictionaries of international renown, such as the Oxford
Dictionary of Philosophy and The Story of Art Story written
by Gombrich of which more than 7 million copies have been
printed and is currently in its 16th edition.

Given that every book needs at least one translator and
one reviewer, the translation aspect of the program will
involve around 100 Arab specialist contributors over the
next three years.

Arab-European Forum for Young Researchers in Social
Sciences (2015 and 2016)

Held for the first time in 2015 and again in 2016, the
forum brings together a group of young Arab and European
researchers from the Master's and Doctoral levels with
academic research projects they wish to discuss and further
develop by exchanging expertise, all under the supervision
of qualified and experienced Arab and European researchers
and university professors. Candidates who apply or are
nominated for this event by universities must be 33 years
old or younger. Only a limited number of nominations are
accepted, as determined by the scientific papers provided.

This week-long forum, held in the Kingdom of Bahrain,
featured 20 young researchers from Arab and foreign
countries, in addition to the professors supervising the
submitted scientific papers.

The Image of the Other: Intersecting Views (2016)

This symposium aims to explore the perceptions,
generalizations, and attitudes among different cultures and
peoples, especially between Arabs and others, and thus
identify the cultural factors that impede real and reciprocal
understanding, and foster constructive dislogue between
cultures predicated on a genuine desire to cast away these
distorted perceptions, generalizations, and attitudes and
sincere wish to know the other.
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This symposium does not follow the traditional context of
Arab-European dialogue, for its objective is one of knowledge,
civil, and humanitarian. This direction, as well as the size and
quality of the participants, makes this an important Bahraini
initiative on the Arab and international levels, especially
because its resulting papers will be published in both Arabic
and English.

THE PROGRAM’S ACHIEVEMENTS
1. Translation

All selected books have been commissioned for translation in
2015. Delivery times vary depending on the nature, language,
and size of each book being translated. The first translated
books were published in 2016, with the number increasing
systematically over the next couple of years. The published
titles as of the end of 2016 include:

- Think: A Compelling Introduction to Philosophy
- The Languages of Paradise

- Did the Greeks Believe in Their Myths? An Essay on the
Constitutive Imagination

- Psychoanalysis
- The Three Alphabets: Language, Numbers, and Symbols

- The End of the World as We Know It: Social Science for the
Twenty-First Century

- Time Ruins

- Einstein, Picasso: Space, Time, and the Beauty that Causes
Havoc

- The Origins of Greek Thought

- A Social History of Media: From Gutenberg to the Internet
- The Story of Art

- The Logic of Writing and the Organization of Society

2. Arab-European Forum for Young Researchers in Social
Sciences

- The first forum was held in Manama from 19 to 26 of
October, 2015, and featured 20 researchers from France,
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Italy, Lebanon, Algeria, United States of America, Canada,
Palestine, Jordan, Oman, Morocco, and Tunisia, as well as
professors from Tunisia, Algeria, Lebanon, France, and Italy.
A recommendation was issued to make the forum a reqular
annual event hosted by Bahrain.

The second edition of the forum was held in Manama from
October 26 to November 2, 2016, and featured 20 researchers
from Tunisia, Morocco, Algeria, Lebanon, Oman, Qatar, Eqypt,
Palestine, Italy, France, Senegal, Cameroon, and Slovenia, as
well as professors from Tunisia, Morocco, Iraq, Germany, and
France. The forum reiterated the recommendation from the
first forum to make the event a regular annual event.

The Image of the Other: Intersecting Views

The symposium took place on 24 - 26 of November, 2016
following the delivery and evaluation of the invitees’ research
papers. The event was announced to a wide global audience
and featured around 60 researchers and university professors
from Algeria, Lebanon, Palestine, Tunisia, Jordan, Egypt,
Morocco, Syria, Saudi Arabia, Libya, Iraq, Sudan, Greece,
Italy, France, Switzerland, Burkina Faso, Germany, Czech
Republic, Cyprus, Spain, Congo, Belgium, Cameroon, and
Romania. The symposium’s papers will be published in Arabic
and English.

Over the long term

With its lofty objectives and level of its target audience and
participants, the Knowledge Transfer Project is a Bahraini
initiative that has been very well received. Therefore, it is
likely to continue in some way or another over the long
term to become a truly iconic and permanent international
intellectual milestone. The widespread interest in the Arab-
European Forum for Young Researchers in Social Sciences
and subsequent recommendation to make it a permanent
regular event may serve as a useful platform in this regard.






43 PILLARS OF CULTURE  &dl&iJl 61 0cl

26301 Caadl
bliig 908 dyglg]
ol dsal goun
il &35t

ARCHAEOLOGICAL
RESEARCH:

A PRIORITY AND A MAJOR
ACTION FOR THE BAHRAIN
AUTHORITY FOR CULTURE
AND ANTIQUITIES



JLogd )Ly .a

99 )UDl o e (g8 dnla &lao Jing ¢pallg Lole giw (o 4540
e gl ol aglo (g Lo oy 50l £Lisle . gy=ll alalldéhio
Ot U elole &5la (ol waludiuwl il opdll dlag
ol dygm gl Gy =il ] wol 623l Ldis aliloss Igold (sl
wls dy0g ull yng nillg paluwdl Gal g8 Lol Ll dyigolall
61 a9llg dom oll il &8lg ol (- Alg .ayaln i8Il (g uilb adnll
i4)loiall @lonl 1954 ole (518 loviio Susial gl (padl @218 L))
il wldoc 2clgd vyl o g Wjloilally 3lejgo (o cuil gl
Jodail) & ojlll Wop vl wlimg Gyadl wa o sillg dyanll dyolll

aallJgaogoc 59 o9l Ul odc oam iy Gl JSkll

g ey sl esg all eayn oo Taa o Glao gyl JIjs U
widagllyyail@aio 6150l Lo uwawgog jUDlg adlail) i d i
chaag gaylo=oll Yuwaimollg Ul clolsy dsy UAT4o Leling §)la)
all wlisdl yo ayaell &0 &g w yglomy Uil yaslaoll yoyill

Gl ooy A s gl dginbl

pnlg Luie Uil eldiod gl yladull goo aa2)l g8 Jlall g o Log
-l 58 509y Jualn @ 5lagll gl dyaleill wuysidl aloc L
8lego)ally &)alaidll doiill 61139 Lilall e dsonl (oo jisug

e jludoll dpnanllg

Gl & oyadll wlsoinoll Wjlso f-w_uJJlg ki) wlidoc dogoua
JAt) G209 Gl prtbago wlln il yyall Jous)l cuilag il
il a8g)l wlel all 4y onl &0 6)jlgdlg uwlio Wluiliio 4899 A4
&yluiio jyglni iy oyl oo JUT clole Joll olboll 58 Loy og &y
Luuiipd oo duinl wlisy 6ac o ygleilly saoll 142 dyilago Gigay
3n @l jj=s ool oleil 1ing sanaioll &4)oollg Wyloinllg yLlg
Lo acLuigg jUDlg @863 (paul &um a3l ginl @il j 4

Lga Loy Wpizo dylh wihua Wi 59

w2l pnsll o daylll jgasll & aydll g ayl Yo
i (o)l Ju8 dsilly duolall ayalll) ddlnioll g8 cyanll
{300 ytive &uwlillg jiive (oldl opipdll) wypsll sol wll y asll
JUT jesod gl daigall &y iyl Jalioll YWl dsyplny ploinll &0

lalgw ye gyl

cble aayll gde gl ygola d.8L85 58 J iy Jobl oloimll jg~o
2,000 pole 5.9 ypaill 5.8 Gl LojAso @i Ailg Lajjlan ggl
Layglay & 35iUg Ay ul LiJ Aoy 6165 gog Liyss allsoll Joud
donl2ll Yyl =18 G815g Lupsi slluoll Jd 500 ple guin
il apai Ligas Ll Gldo g nslloin <Ll ) yjal) @ oyroll



45 PILLARS OF CULTURE a8l63l 6a0cl

DR. PIERRE LOMBARD

For over sixty years, Bahrain has occupied a special place within
the archaeology of the Arabian Gulf. In the late 19th and early
20th century Bahrain welcomed pioneer operations by the
first European archaeologists that led to the identification of
the island with the country of Dilmun mentioned in both the
mythological literature and Sumerian economic texts. But it is
above all at several essential historical sites of Bahrain (Barbar,
Qal'at al-Bahrain) that in 1954 the Danish Expedition from
Moesgaard established the modern scientific excavations which
launched the conditions for the tremendous development of
today’s archaeology in all of the Gulf countries.

Bahrain remains a very active place for archaeological
research. The Bahrain Authority for Culture and Antiquities
and its main flagship, the Bahrain National Museum, manages
a3 busy sector where archaeologists, local architects and
restorers work alongside several foreign archaeological
missions hosted in Bahrain.

As in many countries with a rich and original heritage, rescue
or preventive excavations are a daily priority in Bahrain. Here
they are made even more necessary by the rapid economic,
demographic and urban development.

This permanent rescue and archiving of the knowledge of the
ancient societies of the archipelago require a qualified and
well-trained staff as well as appropriate budgets. Alongside
this priority for preventive action, primarily carried out by the
Bahraini archaeologqists, field research projects on a more longer
term are developed in close collaboration with several foreign
teams from France, Japan, Denmark and the United Kingdom.
This international cooperation greatly enhances the research
approach of the Bahrain Authority for Culture and Antiquities
and brings it to internationally recognized expertise.

Archaeological research concerns all historical periods, from the
regional Neolithic (5th and 4th millennia BC) until the recent
Islamic period (18th/19th centuries AD). Special attention is
obviously drawn to the major phases, sometimes iconic, of the
archaeology of Bahrain.

A first interest is vested in the culture of Dilmun, whose apogee
and strategic center may be located in Bahrain around 2000
BC, but whose evolution can be followed until about 500 BC.
The ancient capital of the island during these periods, Qal’at
al-Bahrain, is the place of annual stratigraphic excavations by
the French Archaeological Mission, with significant discoveries in
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recent years. Written texts in Akkadian language from the mid-
second millennium, reqularly unearthed, are thus an important
testimony of the southernmost use of cuneiform writing in the
Middle East. These archives, quite exceptional for this period, have
been recently complemented by the discovery of an Achaemenid
text of the 1st millennium, the first of its kind discovered in the
Arabian Gulf. The Qal’at al-Bahrain site also continues to reveal,
in the central area of the tell, 3 high quality architecture. The
presentation of these architectural remains from the Dilmun,
Tylos and Islamic phases will be soon enhanced for site visitors
who also have at their disposition, since 2008, a site museum of
original design and conception, which displays about 500 major
artefacts discovered since the earliest excavations.

The Dilmun culture distinguishes itself in the ancient Middle
East by the originality of its burial landscapes and customs,
which have largely contributed to popularize the archaeology of
Bahrain in the world. The Japanese mission from the National
Museum of Tokyo, currently working in the WadiSayl sector,
specifically seeks to explore the most ancient testimony of
the famous burial mounds of the island. The most impressive
specimens of these tombs, the A’ali "Royal Mounds” are also
reqularly studied and excavated by the Danish Mission, or by
the Bahraini archaeologists. The ongoing reconfiguration of
the “Hall of Graves” at the Bahrain National Museum will soon
present the public with the latest state of knowledge of this
burial phenomenon, which remains unique in the world with
the construction of nearly 80,000 grave-mounds during the
Bronze Age.

The second major phase of the archaeology of Bahrain corresponds
to a long period of prosperity that benefited the island, then
called “Tylos”, first under the tutelage of the Seleucid Empire
(3rd and 2nd centuries BC) and then from the 2nd century AD
under that of the kingdom of Characene, south of present Iraq.
The new culture that has developed for almost five centuries,
largely influenced by the Hellenistic and Partho-Sassanid world,
is best known by the numerous necropolises discovered in the
northern palmgroves of Bahrain. These are generally found in
remarkable condition, and often deliver a rich archaeological
material, evidence of the contacts maintained then by Bahrain
not only with the Arabian mainland, Mesopotamia, Iran and the
Indian world (ceramics, semi-precious stones, gold, rare wood,
iconographic traditions) but also with Egypt or the Syro-Levantine
coast (glassware).
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In 2012-2013, a large temporary exhibition dedicated to this
artistic and historical phase can be considered a forerunner of
the new permanent hall at the National Museum, which will
be entirely dedicated to Tylos. It was an opportunity to present
nearly 400 original pieces, first in Bahrain, then in Russia,
at the Hermitage Museum of St. Petersburg and the Oriental
Museum in Moscow. From 2017, new research programs will
be set up on this crucial phase, in collaboration with French
and Japanese missions.

Finally, the Islamic period is a major priority for the archaeologists
from the Bahrain Authority for Culture and Antiquities. The
complete rehabilitation of the site of the Al-Khamis Mosque,
the oldest in Bahrain, with its new display of recent excavations
and the construction of a well-documented visitor's center, is
accompanied by reqular excavations and restoration on smaller
buildings (ancient mosques at Buri or Karannah), which have
their proper place in the Bahraini heritage. A comprehensive
study project of the Bahrain Islamic funerary inscriptions is
currently underway in collaboration with the British mission.

In Bahrain, the rapid economic and urban growth of the country
as well as the reduced size of the archipelago certainly does
not facilitate the task of archaeologists who must adapt to this
inevitable evolution. Obviously archaeology should not oppose
the development of the Kingdom, but also needs to assert its own
priorities and requirements. The identity and values of @ modern
country base their roots in its earliest history and Bahrain, in its
own vision of the future, cannot ignore the lessons of its past
and its traditions.
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WALID ALRIFFAIE

Because culture is @ major influential force in international affairs
and relations, the Bahrain Authority for Culture and Antiquities
prioritizes this aspect by supporting and developing cultural
relations with similar regional and international institutions and
organizations and friendly nations.

Culture also plays a role in shaping relations between nations,
whereby sharing knowledge fosters a common understanding
between cultures which, in turn, helps to achieve more balanced
relations between people that are firmly rooted in mutual
interests and built on the values of tolerance and mutual respect.

As 3 key pillar of Bahrain’s national vision and @ major contributor
towards the sustainable development and modernization of the
political, social and economic arenas, culture helps to underpin
Bahrain’s unique position on the world stage. Hence, it stands to
reason that culture undertakes the task of opening up to others
through a network of international cultural relations and seeking
cultural communication between countries and societies. This
type of human communication, one that supports and enhances
the importance of the civilizational and cultural position of
countries, resists the forces which lead to their disappearance,
and facilitates a kind of openness that is based on an ancient
heritage and cultural role throughout history, stems from a
national identity which actively promotes tolerance and seeks
cultural diversity.

With culture standing as an integrated structure and
multiculturalism is an important human need, we have
assertively sought to build a cultural system that simultaneously
emphasizes its distinctiveness and ensures its accordance with
the concept of universality. Isolating one’s self from the currents
of global change is not a sensible option because cultural
dialogue does not mean compromising one’s self, but rather it
helps enforce one’s identity and allows others get to better know
you. Therefore, the Authority has endeavored to sign cultural
agreements with the majority of the fellow Arab countries and
friendly nations, as well as working to hold joint cultural events
within its network of bilateral, regional and international relations
and participating in forums and international conferences and
exhibitions with the aim of serving our identity and culture and
fostering respect for differences and diversity.
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In the context of our international relations, the Authority focuses
on common universal values that maintain common cultural
interests and presents our cultural image in @ manner consistent
and supportive of our political image and serves our interests.
The Authority, through communication with the international
community, strives to utilize culture as a means to serve national
goals and highlight the national and civil identity of the kingdom
and its role in building human civilizations through the ages.

Our culture is a civilizational umbrella which bolsters our
foreign relations and engenders deeper, more impactful and
sustainable relations. It uses the strong political relations built
on mutual respect between Bahrain and countries of the world
and strengthens them through cultural exchange efforts which
build bridges of mutual cooperation that contribute to human
civilization as a whole.

Amidst the changes the international community is currently
undergoing, cultural relations take on an even bigger, more
important role. Globalization, clash of civilizations, and confronting
all forms of extremism are all culture-related phenomena that
offect and get affected by our international relations. We all
grasp the fact that the international community’s behavior is
predicated on cultural pillars that define relations between
countries. The facade is a direct reflection of the interior, which
explains why we use culture as a kind of soft diplomacy tool that
serves our higher interests.

The Authority’s keenness to strengthen its presence and
relationships on the international cultural scene is rooted in
3 long cultural legacy which has all the components needed
to connect and share with others. This is further supported
by vast civilizational assets that have empowered Bahrain’s
culture to take on an active role in relevant official and social
international and regional organizations. The selection of
Bahrain to be the home of the Arab Regional Center for World
Heritage attests to the appreciation of the country’s role in
the international cultural level, not to mention its numerous
important cultural contributions.

Bahrain’s multiple selections as an Arab and regional cultural
capital is further proof of the high esteem in which Bahrain is
held at the international level, a direct result of tireless efforts
and special international relations. The selections also reflect the
high esteem by which the international community holds the
culture and civilization of Bahrain and its cultural achievements
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in terms of spreading knowledge, exchange of expertise, and
cultural programs between the countries and cultures of the
world. For its efforts, the Authority won numerous cultural
awards and received recognition from several international
agencies and institutions in many international cultural forums
and conferences.

In recognition of the importance of culture and its role in
sustainable development, the UN was keen to make it the fourth
pillar of the 2015-2030 Sustainable Development Goals initiative
launched by the UN and adopted by governments worldwide.
This emphasis underscores the important role of culture in
sustainable development at the local and global levels. To that
effect, the Authority had an active and successful participation
in the conference which took place in Cambodia which brought
together the World Tourism Organization and UNESCO, and it is
working towards continuing and strengthening cultural relations
with other countries and organizations and seeking to sign
more accords that support cultural cooperation. Furthermore,
the Authority actively seeks to continue holding regional and
international cultural events and forums, take advantage of
its international network, be a constant presence in Arab and
international cultural forums, and present the national cultural
identity in a way that pays tribute to the country’s culture and its
immense contribution to the advancement of human civilization.

Our international cultural relations remain our window to the
world, a mainstay of the ongoing efforts to enhance the status
of the Kingdom’s culture on the world stage, and an effective
tool that proved its effectiveness in making the country a cultural
destination and a bastion of heritage, as well as reaffirming our
identity and highlighting the aesthetic of human creativity.
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DR. NADINE BOKSMATI-FATTOUH

The history of museums in the Arabian Gulf is relatively recent.
Following their independence, most of the Gulf States invested
in museum building as a manifestation of national identity and
3 means to forge 3 communal identity. Within this context, the
Kingdom of Bahrain led a pioneering role in museum making
that has reflected an early mature understanding and awareness
of the island’s enduring heritage and the need to protect it.
The distinctiveness of the Kingdom of Bahrain relates much
to the wealth of its tangible and intangible heritage which has
constituted a common ground for the local community and has
played a key role in their self-definition.

The rapid urbanization in the 1960s and 1970s led to multiple
excavations across the island and generated a deep concern
amongst archaeologists and local community alike relating
to the protection of this national heritage. This concern
was alleviated as the government of Bahrain endorsed the
establishment of a National Museum with the assistance
of international museums experts. In 1970, a permanent
exhibition was conceived at the Government House in Manama
and was moved in 1973 to Muharraq where it was laid out
in five galleries. Concurrently, 3 UNESCO museum consultant
was appointed to prepare a feasibility study which developed
into a landmark museum project designed by architects Krohn
and Hartvig Rasmussen. The Bahrain National Museum was
inaugurated on 15 December 1988 by the late Amir of Bahrain
H.E. Shaikh Isa Bin Salman Al Khalifa and was considered one
of the finest museums of its kind in the Gulf.

Over the past 28 years, the Bahrain National Museum has been
concerned with collecting and preserving the cultural heritage
of the Kingdom of Bahrain, advancing the understanding
of Bahrain’s heritage and culture and communicating its
meaning to the public. As @ main centre for the development
and promotion of the arts, the Bahrain National Museum
continuously strives to maintain its active role within a rapidly
changing Bahraini society.

Museums are in continual flux; the 21st century ushered
new trends and significant social transformations worldwide
that have directly affected the museum institution and its
dynamics. Today, museums have increasingly become places of
experiences, confrontations, adaptations and identity formation,
urging museum professionals to rethink their missions, redefine
their objectives, adapt and adopt new means to keep their
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museums relevant to their audiences. As these international
challenges permeate museum practice in Bahrain, the Bahrain
Authority for Culture and Antiquities has devised a solid cultural
strateqy and committed itself to the values of quality, diversity
and sustainability. The Authority’s agenda partly translates into
embracing new educational programming and communication
modes and platforms to engage local communities and to
communicate the significance of the Kingdom of Bahrain
millennia old heritage to wider audiences. In order to achieve
the aspired excellence and sustainability, the Bahrain Authority
abides by its mission statement and keeps up to date with
changing practice. It, furthermore, recognises the imperative
need to invest in human infrastructure and works towards
facilitating appropriate professional training for its staff.

In the past few years, the adoption of a distinguished exhibition
line up and diverse educational and community based cultural
programming has resulted in a remarkable increase in
visitation patterns. Moreover, extending our boundaries have
significantly expanded our outreach and introduced Bahrain’s
heritage to international audiences. The mobility of our local
collections has allowed for alternative interpretations and
guaranteed more visibility. “The Pearls of Bahrain” (Paris,
1999) and “Traces of Paradise” (London and Paris, 2000)
were the debut of an active cultural strategy to place Bahrain
on the international cultural map. In 2012, “Tylos, the Journey
Beyond Life” showcased at the State Hermitage Museum
in St Petersburg paved the way for important international
collaborations and cultural exchange with Russia, France,
Turkey, Morocco, Italy and the United States.

Above all, while the last decade museum building frenzy in
the Gulf produced a number of mega architectural projects,
the Kingdom of Bahrain has opted for 3 more modest although
not less innovative approach where the focus is on upgrading
and creating cultural institutions that reflect and interpret local
heritage. This decentralization approach produced a number
of satellite museums that underpin the archaeological and
historical importance of the Bahraini sites. With the support
of public and privates funds, the Authority has completed
major strides in its ambitious strategy as a number of projects
were inaugurated (Qalat al-Bahrain Site Museum 2008, Al
Rifaa Museum 2012, the Tree of Life Visitors Centre 2013,
Bu Maher Visitors Centre 2013, Postal Building 2015 and Al
Khamis Mosque Visitors Centre 2016). The site museums
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create multiple showcases for Bahrain’s rich history and play
a key role in raising awareness of endangered archaeological
sites and in generating economic resources.

Evidently, these ambitious museum ventures are not devoid of
challenges. The museums in Bahrain have certainly changed
the island’s landscape, but unless they use their power and
endorse their vital social and educational roles, they will
rapidly be reduced to mere touristic attractions. The Bahrain
Authority for Culture and Antiquities is continuously redefining
its objectives and priorities to stay relevant and accessible to
all. Maintaining @ meaningful experience is only feasible by
respecting the local forms of heritage representations and
empowering local communities. As the 2010 unrest found
an echo in heritage interpretation, the Bahrain museums are
currently more than any other time urged to be inclusive.
Endorsing the key role of the museums in Bahrain as means
to foster mutual understanding and provide a common space
for alternative identities and histories is currently the utmost
priority of the Bahrain Authority for Culture and Antiquities.
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DR. HEBA AZIZ

Culture and getting to better know the other is one of the
main drivers for travel. Throughout ancient history, humans
journeyed in search not only of a better life economically, but
also a passion to get to know different cultures and heritages.
These culturally-driven wanderings came in many forms, one
of which was for the purpose of pilgrimage and to visit holy
sites, which - in addition to being religious rituals — could also
be considered a form of cultural tourism because of these
sites’ meaning and significance for human beings. In Islam,
for example, completing religious rituals was not the only
motive for undertaking the pilgrimage, but Islamic culture
and religious rites stressed that the journey also benefited
the people. Pilgrimage and religious travel even spawned the
term “holy-days”, which are the days when individuals and
groups travel to visit holy sites which later morphed into the
term “holidays”, what we call reqular vacations today.

Arab travelers started their exploratory voyages in the beginning
of the 8th century, and there was also the tradition of the grand
tour of the 17th and 18th centuries in which upper-class families
sent their youth to learn about the classical civilizations of Greece
and Rome. In the mid-19th century, Thomas Cook started his
organized excursions which are partly credited with laying the
foundations of modern-day tourism. These excursions satisfied
people’s need to see the cultures and civilizations they have
long read about, a clear testimony of the close link between
tourism and culture, for culture - in all its tangible and intangible
forms - is the motor that drives the act of traveling for the sake
of fulfilling one’s genuine desire to seek and acquire knowledge
and - hopefully - accept others’ cultures.

From the implications of the past to a present shaped by
tourism as an economic sector in which both developed and
developing nations compete for a piece of the global tourism
pie which has registered remarkable growth. In 2015 alone, the
number of international tourists reached 1.2 billion globally and
tourism as an industry currently employs one out of every ten
people and accounts for 7% of global exports and 10% of GDP.
Cultural tourism, according to a World Tourism Organization
report, accounted for about 40% of the total tourist traffic. For
sure, all other forms of tourism, whether for leisure or business
or official visits, also carry within them some kind of cultural
component. Otherwise, the tourist experience would not be
complete. Countries that do not have a culture - something that
is incidentally nearly impossible because there are no nations
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without a culture, only nations that did not invest in and discover
their culture which also incidentally does not necessarily have
to be deeply rooted in history but dynamic and alive with the
times - will never be able to foster a sustainable competitive
tourism sector.

In browsing travel brochures of leading tourism companies which
promote “sun, sand, sea” vacations that rely on the development
of luxurious and expensive resorts but not necessarily economic
benefit, it becomes difficult for one to distinguish between the
different tourism destinations. Sharm Al-Sheikh resembles the
south of Spain, Cyprus is akin to Dubai, and Tunisia is similar to
Turkey. Everyone lounges by the seaside soaking up the sunrays
with a marina full of yachts in front of them and a golf course
behind them; destinations without a distinct identity.

Here is where culture’s uniqueness comes in. Whoever wishes to
see the pearling industry and listen to seafaring songs, they must
come to the Pearl of the Gulf, the small but unique island of
Bahrain. To sniff the fragrance of frankincense, Oman is where
it is at. To gaze upon Madain Saleh, one must travel to Saudi
Arabia. Those with a taste for modern art and unique urbanism
have to visit Dubai. Authentic ingredients mixed in with the
people and the land of the desired destination complemented by
unique experiences can be a draw for any tourist spot, attracting
tourists who flock to those locales specifically to engage with the
destination and delve into its culture. They come with a notion
to get to know and appreciate the other in an environment free
from bias and prejudice. For are we not - today more than ever
- in need of spreading the message of peace and build bridges
of communication? It is @ message not transmitted by us the
owners, but rather by others who are objective and unburdened
by bias. As such, tourism carries with it @ message of peace and
engagement that dozens of diplomatic missions and delegations
may fail to deliver. A new understanding on the motives and
psychology of tourists confirms that tourists seek a unique
cultural tourism experience, not just a seaside holiday. Indeed,
there have been many new changes in the psychology of tourists,
all of which favor viewing culture as a pillar of tourism.

If we go back to the reasons behind why countries embrace
tourism as an economic sector, the competitive ability of this
sector compared to others is the prime reason. This ability
is derived from the uniqueness of the prospective tourist
destination’s units of production - in this case the cultural and
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assets which the resorts have to complement, not vice versa.
In that sense, having tourism as a key sector that supports
development is not viable economically if the country’s primary
capital is not something natural bestowed upon it by God. Hence,
the economic feasibility of cultural tourism is on the one hand
already-existing capital and means of production, and on the
other hand it is has an appeal factor through its interrelated web
of components, not the least of which is culture. Spending on
tourism extends to include expenditure on hotels, transportation,
food and beverages, and tourist souvenirs. In this regard, tourism
gives countries economic - not just emotional - justification to
preserve cultural heritage. Culture ceases to be an indefensible
superfluous financial encumbrance in times of crisis. In fact,
compared to the needs of other sectors, it may even be viewed
as critically essential. If cultural components are taken within
the context of the economics of culture and creativity and the
economics of the tourism system, it becomes abundantly clear
that these sectors can in fact be a benefit to the gross domestic
product and job creation, not a strain.

Supporting culture in all its forms, whether museums or heritage
sites, or repurposing archaeological assets and reviving old houses
and neighborhoods boosts the investment appeal of cities and
drives urban development. In the Spanish city of Bilbao, which
was not very well-known until recently, the establishment of
3 Guggenheim Museum created 1,000 new jobs and increased
the number of tourists eightfold, essentially reshaping the city’s
urban identity and imbuing it with a uniqueness that made it
sustainably alluring on the economic, social, and cultural level.

So in the end, culture and tourism are two sides of the same
coin. There is no reason whatsoever to conserve and restore
heritage if its story is not told to visitors, citizens and tourists
alike, and this flow of visitors is the very backbone of cultural
tourism. It is not possible for a distinguished tourism industry to
emerge without being firmly rooted in culture and heritage.

It is also important to note that the economically justifiable
support of cultural assets and enhanced appeal for tourists and
citizens alike bolsters pride and belonging amongst the youth
contact with heritage, even if it is through a café, small exhibition,
or musical event, and becomes an authentic engagement that
further increases their sense of citizenship.
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DR. ELIE FLOUTY

In today’s global village, media channels, whether traditional or
virtual, are considered methods of communication. It allows us
to meet one another without any geographic restrictions. To live
in this world, one can no longer be isolated and, inevitably, has
to stay connected.

Unlike most others, the Bahrain Authority for Culture and
Antiquities’” media strateqy does not rely on a large budget,
but instead puts its trust behind the cultural products that it
puts out, and it is through them that is it able to reach out to
journalists and convince them of the importance of providing
coverage. The benefits are not limited to the Authority, but also
the media outlet itself stands to benefit in terms of the quality
of its content.

We at the Authority continue to work on attracting the media
by giving them what they are expecting and by highlighting the
rich history of this land, from Dilmun to Tylos and the Pearling
Road and other interesting assets, as well as offering the media
something special and different, keeping them abreast of the
latest cultural activities which interest audiences and pique
media’s curiosity.

Naturally, having a dedicated budget for promotion through
media makes things easier, especially in relation to advertising,
and this is what is admittedly missing. However, when it comes
to media presence on the local, regional, and international level,
money is only a small part of the equation since having an
exceptional and unique content is far more important.

Culture lends color to the global village’s painting and makes it
much more vibrant. When media fails in its role, the village’s
image becomes lackluster and in urgent need of content that
enriches its audience’s experience and their surroundings.

Quickly reviewing some media-related achievements that
bolstered the Kingdom’s status on the global cultural map, we
find the fine example of the Bahrain Authority for Culture and
Antiquities’ project "Dar Al Muharraq”. The project’s innovative
modern architecture which took into consideration the local
character and principles of sustainability attracted the attention
of respected architecture magazines. One such magazine, the
Spanish publication “El Croquis”, featured the project on its
cover same as the Italian magazine “Domus”. The project’s
design plans were the talk of architectural circles and specialists
continued to discuss it at length after its launch.
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Going back to 2010, international press talked extensively about
Bahrain winning the Golden Lion Award for the then-Ministry
of Culture’s participation in the Venice Biennale through the
exhibition (Reclaim), becoming the first Arab country to take
home this award. This was followed by Architecture from the
Arab World, a book which garnered more media attention. The
press praised Bahrain’s commitment to conserving Arab cultural
heritage and documenting it in @ book which earned the Best
Book prize for 2012, an annual award given out by the Europe-
based Production Department of the Government Printing Office.

The Bahrain National Theatre, a project which came to fruition
thanks to the support of His Majesty King Hamad bin Isa Al
Khalifa, similarly caught the attention of the international press,
specificially Italian and French media outlets. French newspapers
hailed the project, with Le Point calling it “the Cultural Pearl
of Bahrain * and Le Figaro praised it in an article entitled
“Opera Houses in Faraway Places”. The performance of the
Italian opera “Rigoletto” was greeted with an outpour of media
attention with articles telling the story of the “theater of 1,001
chairs” from the likes of La Nazione, La Republica, and Corriere
Romagna which also highlighted the kingdom’s cultural activity
and commended the leadership’s support for culture and the
openness which permeates the kingdom. More articles came in
2015 after the Bahrain National Theatre won the United States
Institute for Theater Technology’s Honor Award in recognition of
its exceptional design which combines today’s innovation with
yesterday’s authenticity.

2015 also saw the Bahrain Pavilion at the Expo Milano earning
widespread acclaim from critics, architects, and journalists alike.
Wallpaper, a magazine specializing in architecture, design,
and the arts noted the exceptional conceptual design behind
the pavilion “Archaeologies of Green” and its sustainable
construction. German architecture magazine Baunetz called
Bahrain’s contribution to the Expo “convincing” from the
architectural standpoint. The magazine also commended fruit
gardens which successively blossom each month to coincide with
the duration of the Expo and described them as a “scene worth
reflecting upon” that gives the pavilion’s visitors a wonderful
sensory experience. Bahrain’s placing 2nd between France and
China to take home the Silver Medal for Architecture at the
Expo attracted global media attention which noted that a small
country like Bahrain was able to capably stand shoulder to
shoulder with other much larger countries.
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One would be remiss to not mention also the exposure in Arab
and international media when Manama was named the Capital
of Arab Culture in 2012, Capital of Arab Tourism in 2013, and
Capital of Asian Tourism in 2014.

The Authority is currently preparing its media promotional
campaign for the city of Muharraq, the Capital of Islamic Culture
for 2018, a core part of which is the Pearling Road, Bahrain’s
second UNESCO World Heritage site after Qal’at Al-Bahrain
(Bahrain Fort). Scheduled for official inauguration that year,
the locations, houses, buildings, heritage, and history brought
to life by the project will surely focus the international media’s
attention back on Bahrain once more.

Our strength lies in the quality of our cultural projects and
initiatives and Bahrain’s exceptional infrastructure, as exemplified
by its cultural legacy. These assets will always be what attracts
the media, and we will continue to strive to keep the press
talking about the cultural movement that emanates from - in the
words of Gilgamesh - “the Land of Immortality,” “the holy light-
flooded land of Dilmun”, tale whose chapters will unfold over
the course of 2017 through the upcoming “Year of Archaeology”
campaign, bringing with it more intrigue and interest from media
across the globe.
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DR. ALAA AL-HABSHI

In the following | attempt to document a decade-long
experience of conservation work for the purpose of maintaining
the local architectural heritage of the Kingdom of Bahrain.
As a consultant in the conservation of the architectural and
urban heritage, | was involved in many projects that became
important milestones for the restoration of authentic Bahraini
buildings and that that have gained wider social acceptance
and support from local authorities.

The starting point of conservation lies in understanding
the community’s cultural traditions, learning about its laws
mechanisms, tracking the authenticity of its architectural and
urban fabric, and defining the developmental objective of
the conservation project. In examining these basic themes, it
becomes clear that all of them have inherent contradictions that
vary in scope.

1. Traditional vs. Modernistic

The architectural heritage of Bahrain is closely linked to the
marine environment and its distinguishing features. This
environment shaped all manner of the local population’s habits
and traditions, whether economically as represented by trading,
fishing, pearling, and related industries, and socially and culturally
represented by various forms of folklore. The marine environment
moreover defined the building materials and architectural and
urban features. Various kinds of coral extracted from the sea
were used in @ multitude of applications; as irreqular pebbles
to construct the preliminary structure, and as panels no more
than 10 centimeters thick to construct the dividing walls of the
interior spaces and as flooring material. These elements imbued
the local architecture heritage with a distinctive character. The
sea was also the source of shells that were often strewn on
courtyard grounds and even public spaces. This urban fabric
is distinquished by the simplicity and repetitiveness of organic
tightly-woven city blocks that reflected the inter-communal
relations between families of the same neighborhood and the
relations of the neighborhoods with each other.

The boom of the 1930’s saw the waning of the pearling industry
in the face of increased reliance on oil extraction and its related
industries, leading to a momentous cultural and societal shift.
Humans gradually retreated inland away from the coastlines in
order to be closer to where their new source of livelihood was.
This shift saw the populace engage with a more desert-like
environment and abandon their seaside homes. The value of
the sea in everyday life diminished so much that it was left for
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a wave of rampant sea reclamation operations. The once-close
relationship between urbanization and the sea thus became
disconnected; a phenomenon which reached its highpoint in the
1970’s and still continues to present day.

This rather recent and rapid sequence of events sits in sharp
contrast with the emerging movement to restore and revive those
abandoned homes that were built during a time when life and
culture were completely defined by the sea. And herein lies the
first challenge; how to make development more contemporary
so that it may attract Bahrainis to reconnect with the sea and
afford them amenities that are compatible with residing in and
using the old city. Hence, the restoration movement carries
two messages; firstly, renovating and repairing the crumbling
buildings, and secondly - which is most important from a
sustainability standpoint - establishing modern frameworks and
mechanisms that make current and future generations realize
the value of those buildings and re-imagine them in a3 modern
and contemporary setting.

2. Local vs. Global

The second contradiction lies in the methods followed in the
restoration and conservation of historic buildings which were
abandoned years ago and neglected entirely. Due to a number
of factors, including high groundwater levels as a result of filling
artesian wells and sea reclamation, these buildings rapidly
deteriorated to the point where many of them either fell to utter
ruin or were classified as condemned structures. The same applies
to many elements within the local architectural heritage such as
front-side wooden balconies which extend up to first floor of
residential buildings, rooftop wind shafts of varying heights, small
bridges which link the lower floors of the buildings to facilitate
movement of children and women from one building to another
without having to go out onto the streets. Local authorities
classified these buildings and elements as condemned in order
for them to be demolished or removed altogether, thus leaving
behind a large architectural and urban gap and dramatically
diminishing the complementary value of the urban fabric and its
aesthetics. The excessive use of cement used in the restoration
of the historic buildings that did survive proved detrimental to the
original traditional construction materials, further accelerating
their deterioration rather than conserving them. Furthermore,
building contractors frequently removed degraded decorative
plasterwork and timber and replaced them by similar elements,
utterly disreqarding the authentic original designs and their
inherent significance and their original function. Those who
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have an affinity for the traditional architectural heritage chose
to construct their buildings to resemble that style. However,
those buildings were merely generic architectural products on
whose facades were slapped a high concentration of various
architectural and decorative elements borrowed from various
sources, a style referred to as “pastiche” in Western architecture.
These densely packed elements - so they think - embody the
richness of the heritage and promote it.

These practices are all diametrically opposite to all international
conventions related to the restoration and conservation of
historic buildings which emphasize minimal intervention so as
to not negatively impact the coherence of the historic fabric and
maintain the authenticity and integrity of the heritage. They
also emphasize that any recent interventions, while expected
to reflect the time period in which they are done, cannot in any
way dominate or marginalize the original makeup of the heritage.
Other points related to proper conservation approaches, methods,
and mechanisms are also outlined in these conventions which
collectively form the technical reference point for UNESCO.
Moreover, they are an integral part of the World Heritage
Convention which was signed by the Kingdom of Bahrain as part
of its commitment to applying these protocols on its sites which
have already been inscribed as World Heritage sites and those
that will be in the future.

3. Native vs. Foreign

After the exodus of Bahraini families, the old city was populated
by foreign workers who brought with them cultures that were
different to the local historic architecture. This ushered in a new
wave that changed the nature and functions of the buildings and
replaced authentic elements and materials with ones that were
at odds with the traditional context to the buildings and the old
city as a whole. Many houses with courtyards were converted
to residential rooms and apartments outfitted with kitchens
and bathrooms in places that were not originally designed for
them. Non-essential plaster moldings and colored ceilings were
effaced. Doors and windows were created without taking into
account how they would affect the balance and integrity of
the traditional construction. All these alterations and additions
led to historical buildings either dilapidating or teetering over
precariously and made it hard to understand their historical
context. This process of alienation, so to speak, became one of
the most important challenges facing restoration efforts.

It is no secret the negative impact non-nationals have had on
the unity and integrity of the old city’s neighborhoods and their
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communal nature, a fact which further aggravated the societal
imbalances which now see the majority of the old city’s residences
become homes to low-wage foreigners and bachelors who only
appreciate the utilitarian value of these old buildings. Moreover,
it gradually caused the collective memory to fade away to the
extent where the current generation of Bahrainis is largely
unaware of its own architectural and urban vocabulary, heritage,
customs, and traditions. Even the neighborhood naming system,
which used to be based on the surnames of its resident families,
adopted a numerical-based identification system which did not
take into account the social and historical value of keeping those
traditional names and their connotations.

In addition to the encroachment of non-nationals and the
resulting social ramifications, the issue was exacerbated by other
outside elements that are incompatible with the urban fabric of
the city, most notably and most damaging are heavy vehicles and
cars. Allowing these automobiles to be able to access the inner
heart of the city’s organic layout with its signature narrow paths
and alleyways required re-designing the layout and expanding
the roads which led to the removal of the facades of the historic
buildings adjacent to this new transport system.

The aforementioned points illustrate the extent of the negative
effects non-nationals and outside elements have had on the old
city. Because these effects and the objectives of architectural
conservation work against one other, it makes it one of the
most important challenges conservation efforts face, especially
because the scope of the negative effects brought about by
these conflicting forces was not felt or recognized by most
members of the community and local authorities. The pioneering
Suq Al-Qaisariya project carried out by the Ministry of Culture
helped alleviaste many of these negative effects and resulted
in Bahrainis flocking once again to that district of the old city
and restoring the societal and economic balance which, in turn,
supported further development.

4. Development and its Partners

The final contradiction is that development projects normally
carried out in historic cities involved tearing down entire
neighborhoods or large areas of the urban fabric and replacing
them with modern blocks designed to modern Western
standards. The logic behind this is that these new neighborhoods
need to be re-built without the restrictions of narrow alleyways
or straighter roads that make it difficult to connect them to the
utilities and infrastructure grid and other standards for which the
old city is not designed.
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There is a clear contradiction in the move to classify historic
homes and historic buildings as being under threat of collapse
to make way for their demolition and reconstruction in modular
forms and patterns does not often complement the organic
forms of the structure. The designs are also discordant with
the local architectural and urban characteristics, especially
in the elimination of internal courtyards and replacing them
with surrounding spaces that separate the building from its
surroundings. This trend further expanded and grew when local
authorities adopted a measure to demolish and reconstruct
1,000 crumbling homes in various parts of the country, most of
which were located within the bounds of old cities.

The challenge here is to address this direction adopted by the
local authorities and engage with them in order to establish
mutually agreeable principles and approaches on how to deal
with the historic urban fabric and also emphasize the fact that
conservation of the cultural heritage and local environment is
one of the most important standards of sustainable development.
In either case, it is paramount to engage all segments of the
local community to support and contribute to the development
projects. The Bahrain Authority for Culture and Antiquities takes
it upon itself to manage this urban heritage and putting forth
initiatives and solutions, either by reviewing the demolition
and reconstruction permits in old cities, or executing model
development projects such as renovating and rehabilitating the
Pearling Road and its buildings which are inscribed on the World
Heritage List.

The contradictions and challenges related to cultural heritage
conservation are not unique to the Kingdom of Bahrain.
Indeed, they are common in any endeavor concerning heritage
conservation around the world, only varying in terms of the
breadth of their scope and severity of impact. It is worth noting
that the Kingdom of Bahrain fared much better than many similar
cases. The extent of demolition incurred by the old city was
limited in comparison to many other historic cities, especially
those in the Arabian Gulf region. Moreover, the generally high
level of knowledge of the community members helped them
realize rather quickly the importance of conservation and adopt
its message. Local authorities and most of the development
partners embraced the experience and worked to further expand
its scope and objectives and include them in their policies,
regulations, and legislations. As such, the approach adopted
by the Kingdom of Bahrain with regards to the conservation of
cultural heritage will be a worthy case study and model for many
in the near future.
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HALA AL KHALIFA

The word “culture” branches out to cover a diverse range of areas
within the realm of human sciences, from language, to arts,
music, food, and the customs and traditions that we gain from
our surroundings. These branches fall under one of three main
pillars: arts, science, and literature. These pillars are interpreted
by the intellectual or creative individual in a multitude of ways
that mimic issues and ideas, and translate into theatrical scripts
or scenes and works of art.

Culture is a tool of thought; the way by which humans engage
with what goes around them. Without this language - the
language of culture - our societies become devoid of identity
and voice. Here is where the role of Culture and Arts comes
in. Our goal is to consolidate Bahrain’s cultural pillars through
various tools and programs that fall under the umbrella of
culture and the arts, and to strengthen the sense of belonging
to this land and its rich heritage and ancient history. This
is accomplished by spreading awareness about the love for
the land, history, and heritage, as well as supporting the
adoption of modern methods which enhance the role of
culture in building a prosperous society that is in line with the
international cultural movement.

The Culture and Arts Sector continuously documents the
creative movement in the Kingdom and strives to open new
horizons of cultural cooperation with the rest of the world. In
doing so, the department attracts new ideas and visions and
top-level performances that imbue the island’s periodic festivals
and national events with an aura of modernity and innovation.
It also helps to stay in line with global shows performed on
cultural landmarks such as the Bahrain National Theatre and the
Cultural Hall. The directorate also creates and trains performing
arts groups to help spread local folk singing, music, and dances
which have been updated to be on par with world-class standards
while retaining the spirit of heritage. By adding special artistic
and technical elements such as lighting and costumes, singing,
and movements, the performances are elevated to a whole new
level that enriches our participations in international festivals
and forums, and highlights the true identity of the Kingdom of
Bahrain and its amazing variety of arts, from songs of the sea to
the art of sound and local dances.

Because history is full of myths, stories, and events, we conducted
a series of documented recorded interviews with people who
left their mark on the cultural scene and society in general. This
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is because oral history works hand in hand with written and
reported history. In addition to poets, journalists, writers and
novelists, the individuals interviewed also include people who
experienced the days of the pearling economy and traditions
of a bygone era, all in order to paint 3 more comprehensive
documented picture of Bahrain.

In terms of published works, the directorate publishes numerous
periodicals that highlight a multitude of artistic pursuits, from
poetry to literature, arts, and history. These periodicals represent
the lifeblood of any cultural institution because they are the
window through which readers from around the world can
engage with the Bahrain Authority for Culture and Antiquities.
These publications are promoted through the authority’s constant
presence at local, regional, and global book fairs. An outstanding
example of such a publication is Al-Bahrain Al-Thakafia, a
cultural periodical which has maintained high quality of content
and production since its first issue more than 20 years ago.

With each visiting exhibition, a book is issued documenting its
content. There is also a joint publishing series that supports
Bahrainis writers and publishes their works, an initiative which
enables a range of topics to shine and keeps the written word in
its rightful place as the classic conduit of knowledge.

Similarly, visual arts in Bahrain have a long rich history, and there
are numerous pioneering artists who contributed to developing
the local fine arts movement.

And here | quote what Dr. Maha Azize Sultan who studied the
Art scene in Bahrain once wrote:

“Forty years after the inauguration of the Annual Bahrain Fine
Arts Exhibition, contemporary art in Bahrain is firmly established
as an integral part of the cultural landscape of arts in the Arab
world. In spite of the recentness, it managed in half a century
to prove itself and rapidly develop, as evidenced by the ever-
increasing number of artists and proliferation of museums and
art galleries, as well the conversion of a number of artists’
homes houses to permanent galleries showcasing their works”.

“In addition, veteran and pioneering artists’ participation
alongside the new generations has given it what we may
call a “dialogue of generations”, a tradition started by
the annual exhibition which has become almost like a
distinquishing characteristic”.
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NOURA ALSAYEH

From the onset of the first participation of the Bahrain Authority
for Culture & Antiquities in the 10th International Architecture
exhibition in 2010, the question of representing Bahrain on an
international stage has played an important part in our cultural
efforts. Beyond efforts of representing Bahrain as a country rich
in culture and heritage, the ambition has been to address in
each of our international participations critical issues relating to
the society, culture, built and natural environment. By doing so,
the exhibitions have shown that Bahrain is also a country that
promotes critical thinking, encourages its society to engage in
bettering its shared future and to take responsibility in shaping
the development of the country. The participations of the
Kingdom of Bahrain at the International Architecture Exhibition
at La Biennale de Venezia since 2010, and more recently at the
Expo Milan in 2015 have all seeked to address important issues
and to raise awareness of these issues amongst the younger
generation, making apparent the ways in which these different
topics such as the sea or the agrarian heritage are central to
national identity.

Biennale 2010

Reclaim is an investigation of the socio-political changes that
have lead to the current state of affairs in view of stimulating a
debate on future planning policies. The geographical retracing of
national boundaries has been accompanied by a more profound
social transformation - a decline of sea culture in favour of a
more generic urban lifestyle. Beyond the ecological implications
of land reclamation, it is an investigation into these resulting
social implications through the value given to the coast as a
public space.

Three fishermen’s huts disrupted from their original sites in Bahrain
form the focal point of the exhibition. The awkwardness of their
situation, disconnected from their coastal scenery, speaks of the
discomfort of our current relation with the sea. This architecture
without architects, through the immediacy of its architectural
form, speaks of the quest for @ more direct relation to the sea. It
offers the visitors the chance to experience rather than observe
architecture and, through a series of interviews allows them to
engage with the anonymous architects and fishermen of these
huts as they speak about their relation to the sea.

In the 1920s, similar informal coastal settlements, el door, were
the gathering places of pearl divers hosting the first organized
syndicates. Today, scattered here and there, at the edge of
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the reclaimed and soon to be claimed sea, the huts host five
o'clock tea sessions and backgammon games; a small attempt
to reclaim a zest of leisurely coastal space.

Biennale 2014

For its third participation, the Kingdom of Bahrain decided to
concentrate on the wider Arab World and use the opportunity
of the pavilion to support the efforts of the Arab Centre
for Architecture in creating a centralized archival database
of architectural documents from across the Arab World. In
parallel to the exhibition in Venice, significant efforts over
700 archival buildings have been collected and added to the
database of the ACA. At a time, where the Arab World is
witnessing many changes, it seemed relevant to reflect on the
legacy of the pan-Arab project and the meaning of a shared
Arab identity through architecture.

Fundamentalists and Other Arab Modernisms is an exploration of
the links between colonialism, fundamentalism and modernity
across the Arab World, in an effort to understand the links
between each of these movements and their relation to the
architecture of the time through a subjective, non-exhaustive
and sometimes fictional reading of the architectural legacy of
the last 100 years across the Arab World, initiated as a first
attempt to safeguard the archival architectural heritage of this
region. It includes a selection of a hundred buildings, laid out flat
without any pretension of qualitative architectural judgment that
will join the archives of the Arab Center for Architecture.

The exhibition was designed by DW5/ Bernard Khoury architects
in Beirut and consists of a large-scale map of the Arab World that
references both the colonial map and the real estate developer’s
maps that have become ubiquitous across the Arab world. A
circular library that contains the exhibition catalogue and gathers
3 selection of a hundred built projects between 1914 and 2014
across the Arab World surrounds the map. Above the installation,
3 dome supports projections of a commissioned screenplay
which includes seminal architectural and political speeches and
texts from different key architects and politicians from across
the Arab World that reveal the links and networks between
fundamentalists, colonialists, modernists and the response of
architects to this context.
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Expo 2015
Archaeologies of Green

Once the capital of the ancient civilization of Dilmun, Bahrain has
a rich agrarian history due to the presence of sweet-water springs
within an otherwise arid region. The pavilion of the Kingdom of
Bahrain at the Expo Milan 2015 is a poetic interpretation of the
cultural agrarian heritage of the country.

In essence, the pavilion is a celebration of this agrarian heritage.
With ten distinctive fruit gardens, containing trees that will be
fruit-bearing at different moments throughout the six-month
duration of the exhibition, the pavilion also features archaeological
artefacts that celebrate the millennia long tradition of agriculture
and perpetuate the many myths of Bahrain as the location of the
Garden of Eden and the land of the million palm trees.

The pavilion, designed by architect Anne Holtrop and landscape
architect Anouk Vogel, is conceived as a continuous landscape of
fruit gardens that each contain a dominant native Bahraini fruit
tree, intersected by a series of closed exhibition spaces.

Built out of white prefabricated concrete panels, the pavilion will
be moved to Bahrain at the end of the Expo and once rebuilt
will serve as a botanical garden. The prefabricated components
of the buildings, visible through the seams that connect them
to one another, loosely refer to the inherent and distinguished
forms of the archaeology of Bahrain.

All of these participations, have garnered recognition and
critical feedback in local and international press, proving that
addressing at times difficult issues doesn't necessarily equate
in promoting a negative image of the country, on the contrary.
Reclaim, Bahrain’s first participation at the Venice Biennale was
awarded a Golden Lion for best national participation. It was
the first time the award was given to a first-time participating
country and the first time it was awarded to an Arab country. In
2015, the Bahrain Pavilion at the Expo Milan received the silver
medal for best architecture and landscape, ahead of China and
behind France, placing Bahrain on the international stage, and
proving that despite its relatively small size, the Islands culture
and heritage is not limited by its geography.
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FATEMA ABD ALI

1. Stubborn beauty and bold continuity

What happens to the memory, stays in the memory. And
what occurs as a result of or with the intent to gain insight is
forever recurrent, continuous, deep and stubborn. Beauty, in its
stubbornness, is persistent if you discover it, so much so that it
completely envelops you. It is a raw material capable of being
molded and interpreted, but it is not enough to keep it tucked
away in memory. Beauty, if not given the freedom to soar out in
the open, becomes something sacrosanct or forgotten. It becomes
something that is not real except only to those who decide to
believe in it. As such, its value remains very much discrete and
unique. Opposing this concept is the question. A question for one
which dares not find an answer may in turn create a conscience,
or let 3 head to pass through the air of discovery. Nonetheless,
it stays trapped and jumbled, almost cowardly. Therefore, the
boldness to persevere is a greater feat of bravery than having a
singular model for beauty, more faithful to the core of the idea
than its dazzling facade, and more genuine in its attempts to get
back up, experiment, and recreate with an insatiable appetite
for innovation and passion for making. The concept of renewed
creation, continuous industry, refinement, and trial is what gives
things the allure of their rebellion, their mystery to discover, and
their ability to break free, provided that this continuity is not
tediously repetitive, but free.

2. Differences...

The difference between the continuous and recurrent is that the
latter is a repeat of what is held in the memory, while the former
completes them. The difference between the act of repeating
and completing is the same as the difference between using a
template and following your heart. In the template, you are a
singular form, a synthetic ideology. In the heart, you breathe and
convince nature you part of it, but you are much like the shifting
seasons; they have specific names but different forms and rituals.
Each one must be experienced anew, or perhaps it may indeed
have passed you by before, but at this time, this particular time, it
is unlike any that came before it.

3. Reminder: Seasons are excuses for identities related
to time

What seems confusing or threatening to the beauty of that which
is continuous or seasonal, is the possibility of falling, stumbling, or
becoming sporadic. It should be kept firmly in mind, however, that
sometimes winters may be devoid of rain, summers may not see
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the sun shine, springs may bring nary a bloom, and autumns can
zip by without a hint of orange shades. But, the times still remain
known by the names of the seasons because theyin fact are not
just mere names, but descriptors. More precisely, they are thevery
identity of time, the identity of 3 memory that is attached to time's
heart, not its template.

4. All that, and culture...

Perhaps all of this is but the hidden subconscious of the profound
aesthetics created by culture - and here | am referring to the Bahrain
Authority for Culture and Antiquities. This is an organization that
works to its strengths: the strength of beauty, hope, an act of
resistance, or whatever other labels or names it gives them as part
of its quest to create cultural seasons that always strive to amaze.
It does this not by going behind the surface of things that normally
excite people, whether it be on stage, or in music, literature and
thought, arts, etc., and digging up the very subconscious and inner
workings of the intellectual and present it to the masses. Teasing
out the deep inside - or the outlying “piece of life” [1] —into the
open and giving each one of them the semblance of the cultural
season to which it belongs. As such, its [2] role is very much like
an act of nature, it is something to be experienced and lived.

What should be noted is the permanent rhythm of these seasons
year after year. It is not so much about that the years become
numbers that get higher and higher with the passage of time, for
those numbers are not indicators of superiority or frequency, but
they are testimony to their ability to endure and continue and
bring out the inner beauty of culture; in essence, distilling its soul
to reach an every-expanding segment of society. This is how
we keep the water flowing, not frozen! Thus, beauty associated
with cultural activity becomes tenaciously stubborn and inherent,
transcending the moment to settle into the hearts of its observers
and admirers. This is where minds open up to original insightsand
new possibilities never before contemplated. It is akin to the heart
of culture triumphing over the template of what is ordinary or
expected, and perhaps even claiming victory over the control of
ideologies by colliding it with different concepts.

This insistence of Culture [3] on the concept of renewed
creation that challenges models of success by givinga set time
and place to what would otherwise remain comfortably tucked
away in memory. However, Culture - referring again to the
Bahrain Authority for Culture and Antiquities - goes beyond
the beautiful template of convenient models and aims straight
for the very heart of the idea, completely and deeply loyal to
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its strengths, as if to say, "Hand on a second! It's not over yet.
There’s space over here which to experience.”

| have one last thing to add:

Cultural seasons are an imitation of nature: the familiarity, the
security, and the identity of time. It is the identity of the time in
which it takes place, the depiction of the idea it carries, and its
continuing efforts to normalize the relationship between culture
and the public in order to advance societies and let their beauty
shine through. It is the ladder upon which it climbs to reach its goals,
come alive, and build. What will happen next is that innovative
creator of these cultural seasons will also create a free space within
their audience which will continuously enrich their day-to-day with
diverse experiences from other cultures and peoples. Each and
every eye that sees will in one way or another gain a new insight;
an insight that believes that beauty is a savior, an embodiment of
human brilliance and the very best of what is in this world.

“Give him an eye first, then sight second, and insight third. Then
bring him the world, everything he can possibly see from this world
without telling him about anything, and you will Iater find that he
has really grown and became what he wants”.

[1] An expression used by the late intellectual Ounsi el-Hajj, “The internal
makes the fleeting moment a permanent piece of life. It is not art without
transforming that which is fragmented in the everyday sense into the
concentrated in the absolute sense.”

[2] Refers to the 8 cultural seasons organized by the Bahrain Authority for
Culture and Antiquities: The Bahrain Annual Fine Arts Exhibition, The
Bahrain International Book Fair, the Spring of Culture, the Bahrain Annual
Heritage Festival, Bahrain Summer Festival, Ta’a Al-Shabab, Bahrain
International Music Festival, and national days.

[3] The Bahrain Authority for Culture and Antiquities.
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FRANCESCO BANDARIN
ASSISTANT DIRECTOR-GENERAL FOR CULTURE
UNESCO

For more than 15 years, the Minister of Culture in the Kingdom
of Bahrain, Her Excellency Shaikha Mai bint Mohammed Al
Khalifa has shown an unwavering commitment to work with
the UNESCO, particularly with regards to the promotion and
development of the cultural and natural heritage of her country.

As the first director of the United Nations Educational, Scientific
and Cultural Organization (UNESCO) Center for World Heritage
and later on as Assistant Director-General for Culture, | have
keenly followed and participated in various meetings which
Her Excellency Shaikha Mai initiated and organized after the
inscription of the Bahrain Fort in 2005 on the World Heritage
List, the first such site for the Kingdom of Bahrain.

This inscription was not the end of the journey. Indeed, it formed
the beginning of a productive collaboration between the Ministry
of Culture in Bahrain, the UNESCO and the advisory bodies of
the 1972 UNESCO Convention which outlines the concepts for
the protection and preservation of cultural and natural heritage.
The election of Shaikha Mai as President of the UNESCO World
Heritage Committee was undoubtedly a major contributing
factor to her efforts in promoting international cooperation to
enrich cultural diversity.

Based on her country’s long-term strateqy for cultural
development and in cooperation with the UNESCO, Shaikha
Mai successfully launched an initiative to establish the UNESCO-
affiliated Arab Regional Centre for World Heritage. Opened in
2012, the center looks to implement the 1972 convention in
the Arab region and | can personally attest that the center is
performing well.

Shaikha Mai, known in the Arab world and other parts of the
world for her efforts to rehabilitate and enhance the traditional
heritage of Muharraq, also contributed to inscribing another
site of a very unique and innovative character. This site, which
represents the Bahraini economy before the discovery of oil,
is comprised of the assets and resources brought about by
the pearling-based economy in Bahrain. Visitors today can
appreciate the ongoing rehabilitation works of the 20 buildings
that make up the “Pearling Trail” and which, once reopened, will
help revitalize the historic area of Muharraq.

It is certain that the innovation we see in her work which has
been recognized both at the national and international levels is
firmly rooted
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in her ability to establish iconic national cultural projects such as
the Bahrain National Theater and the Shaikh Ebrahim Center for
Culture and Center which play an important role in the elevating
the reputation of Bahrain.

Shaikha Mai also demonstrated an extraordinary ability to
secure the necessary funds from both public and private and
sources, and this is something which embodies the principles of
the UNESCO in bolstering public-private partnerships in order
to enhancing cultural heritage and promoting culture as one
of the pillars of sustainable development.It is certain that the
innovation we see in her work which has been recognized both
at the national and international levels is firmly rooted in her
ability to establish iconic national cultural projects such as the
Bahrain National Theater and the Shaikh Ebrahim Center for
Culture and Center which play an important role in the elevating
the reputation of Bahrain.

Shaikha Mai also demonstrated an extraordinary ability to secure
the necessary funds from both public and private and sources,
and this is something which embodies the principles of the
UNESCO in bolstering public-private partnerships in order to
enhancing cultural heritage and promoting culture as one of the
pillars of sustainable development.
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MR.JIN YUNG WOO
ADVISOR OF THE SECRETARY-GENERAL OF
UNWTO ON TOURISM AND CULTURE

Culture together with tourism is a fundamental enabler of
sustainability, a source of meaning and energy, and provides
humanity with its sense of national identity and continuity.
Culture is particularly important as it allows visited destinations
to become more competitive, attract more investment, create
new employment opportunities and promote linkages to other
local activities such as arts and crafts.

In this regard, | am pleased to notice that culture occupies an
important position in the national vision of the Kingdom of
Bahrain and that the Bahrain Authority for Culture and Antiquities
takes an exemplary role in the promotion of national culture and
international partnership respecting differences and diversity.
Also, | would like to thank the Authority for their active role and
fruitful participation in the World Conference on Tourism and
Culture, which was held in Siem Reap, Cambodia in 2015 and
brought together Ministers of Tourism and Culture, under the
umbrella of the UNWTO and UNESCO.
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DR. MAHA AZIZE SULTAN
CULTURE IS CREATED BY DREAMERS

Finding Paradise is not a figment of the imagination, but actual
trips | have taken exploring the art scene in the land of civilizations
and kingdom of beauty. My love for knowledge soon became 3
passion to immerse myself in the fine arts movement in Bahrain,
both past and present and formed the subject of the book | wrote
to commemorate the 40th anniversary of the annual exhibition.
The book was one of the biggest challenges | ever faced due to
its extremely tight deadline, but from the very beginning | realized
that the authenticity and openness to others which characterize
the land of Dilmun has numerous roots and offshoots which
manifest themselves in the present day.

Each and every visit | make to Bahrain has unforeseen surprises
and meetings with artists, official figures, and Arab and foreign
intellectuals, exhibitions, celebrations, and festivals. Of course, my
first meeting for me was with HE Shaikha Mai Bint Mohammed
Al Khalifs, President of the Bahrain Authority for Culture and
Antiquities, formerly the Minister of Culture. Frankly, | do not see a
difference between these two positions as | am always amazed at
how ambitious this lady is and how she steers the area of culture
in her homeland, as well as how effortlessly she achieves her
objectives which are an amalgam of preserving cultural uniqueness,
utilizing ancient heritage, obsessing over modernization, and
attracting creative people from around the world to the capital of
Bahrain. It is almost as if excellence is her specialty and creative
types are her family and relatives. It was there that | got to
better know many artists, reunited with many Arab friends after
3 long period of separation, and met many amazing, ambitious
young talents and global influencers from actors, to singers and
journalists. When you journey to Bahrain for an art gallery, for
example, you try not to miss all the other activities going on in
parallel in the areas of theater, song, music, literature, intellect,
and quests lectures at the Shaikh Ebrahim Centre for Culture
and Research. This intermingling of experiences and intimate,
spontaneous diversity enriches the cultural scene in Bahrain. The
Pearl of the Gulf is a vibrant, welcoming, and hospitable heart
which each Arab intellectual feels is second home.

Culture is created by dreamers, for the spirit dreams and thinks
then imagines as the philosopher Gaston Bachelard said. Perhaps
one of the attributes of Bahrain is its ability to widen one’s horizons
on whose pages one may write his or her dreams. One can indeed
understand the passion orientalists had for this land, enchanted
by its desert, oases, forts, souks, good climate, stories told by its
people’s faces, legends and myths, and realities of living. Standing
in nature and control of the landscape was something the first
generation of artists were very deft at, so much so that interpreting
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reality become like poems: Air and dreams, the smiles of boats on
the seashores, and sweet mornings... things reveal aspects about
their own world, and nature discloses its hidden human implications.
This on accumulated emotional environmental gruel - so to speak
- served as the foundation of that generation’s important junctures
in its dialogue with the West. Many recalled the tales of deep sea
diving for pearls, as it is tragedy most entrenched in their popular
conscious, while others referenced the heritage of Dilmun. Some
drew their inspiration from Arabic calligraphy, and some went the
route of expressionism or abstraction... It was quite the departure
when one examines the various means of how this generation
dove deep in search of their pearls, and in the process generated a
massive fire from the friction and cross-pollination of experiences
and enriched rejuvenation, with just a hint of playfulness and a
heaping dose of deep-rooted existentialism.

Houses like small museums, home to the works of artists and
years of volatile experiences. On life's sunny rooftops the
ubiquitous pigeon hutches are arranged like white sails and songs
of joy. From Muharraq to Manama, distance is measured by the
time that separates the precious heritage of the past and towering
engineering feats of modern day; Glass, bright lights, suspended
bridges, malls, luxury hotels, boulevards, and gardens. Yet the
one constant of each and every season is the Annual Fine Arts
Exhibition which continues to launch into the skies of Bahrain an
array of painters, sculptors, engravers, and potters, complemented
by exhibitions held in the Arts Center Bin Matar House, Al-Riwaq
Gallery, and Al-Bareh Gallery, as well as artistic events organized
by the artist Shaikh Rashid Al Khalifa in his role as President of
the Bahrain Arts Society which feature creations of the modern
generation and internationally prominent artists. It is no wonder
that this artist who molded perspectives and unfurled mirrors that
reflect imaginary visuals from the surrounding space is able to
take art from modernism to the essence of contemporariness, thus
enabling Bahraini artists to showcase their creations in international
galleries and museums.

In the era of globalization, Bahrain is no longer that secret pearl
lying within its limited geographical space, for it has broadened its
horizons to confidently take on the contemporary scene through its
participation in Arab and international biennales such as the Venice
Biennale and the brilliance achieved by the younger generation of
visual artists.

Living in the era of culture in Bahrain will quench one’s thirst, but
afterwards one will not bear being separated from it ever again.
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HASHIM SALEH

MY MEMORIES OF TA’A AL-SHABAB FESTIVAL

It was my good fortune to attend the fourth edition of this
festival in 2012. In that wonderful evening, Shaikha Mai led the
opening ceremony which took place on a street in the Adliya
neighborhood of the capital Manama. | had many unforgettable
moments that evening; that entire long and beautiful street
was full of jubilation, joy, and pleasure. At any moment, a
poet may appear out of nowhere, sometimes even from the
windows, and you would only need to look up to hear lines of
Arab poetry. These surprising appearances from the balconies
or windows really took me by surprise, but | also so enjoyed
them. | imagined myself at times being transported to the Okaz
Market of the pre-Islamic era. The Okaz Market was perhaps
the oldest and most prestigious festival in our collective Arab
history, but has Manama managed to resurrect it once again,
albeit under a different name? Who knows! All that you saw
was poetry, music, photography, and all forms of fine arts. Also
noteworthy was the presence of polite and intellectual young
Bahrainis whose presence was cause for hope and joy for future
generations. We walked the entire street and did not feel the
least bit tired or bored. Quite the contrary, we got completely
lost in the festival’s smells, sounds, and colors, and took in all
that this dizzying location had to offer. At times, | also imagined
myself in Paris’s Montmartre Street or even the famous Champs-
Elysees Boulevard. Everyone is in a celebratory mood. Is Rambo
here? Or Verlaine? Who is this poet? And what about her? It
is the festival of poetry, the festival of youth, the festival of
culture, the festival of love, hope, and giving. This is the Ta'a
Al-Shabab Festival from my perspective.

It seems, however, that Ta’'a Al-Shabab cannot be reduced to
nighttime openings, regardless of the ceremony’s importance and
breathtaking beauty. Indeed, the festival is @ multi-dimensional
institution with a multitude of aspects and events. The thing
that | liked most about it is that holds its intellectual and artistic
activities in free open spaces, basically anywhere that is not
imprisoned behind four walls. We have grown accustomed to
culture restricted to closed areas, at school, home, university,
or the library. And while there is no doubt that its presence in
the aforementioned respectable is necessary, but culture should
not be confined only to them. Ta’a Al-Shabab transported its
activities to much more open spaces, to the streets, cafes, and
even beaches and public parks. It reminded me of the Parisian
philosophical salons of Paris where debates and discussions about
a3 certain philosophical book would take place in a cafe near the
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famous Bastille Square. This is precisely what the Ta’a Al-
Shabab Festival is doing when it invites an Arab intellectual
to engage in free discourse about his book. Culture has taken
it to the streets, has it? Yes, it sure has. And this is what
used to happen in the era of Socrates, Plato, and Aristotle
during the golden age of Greece. Culture was practiced in the
streets, public parks, gardens, right in the middle of nature’s
picturesque landscapes. They would debate various issues
while picnicking and going for leisurely stroll. That is why
philosophers were often referred to as ‘walkers’. Sometimes
you grow weary of the tedium of teaching in a classroom
before a group of students who are unable to move or escape
from the boredom engulfing them. So why not go with them
to a beautiful area in order to taking in some fresh air and
breathe a sigh of relief? They will be happy and comfortable
to receive your teachings, won’t they? In any case, there is no
culture without freedom, without open spaces. We are sick
and tired of isolation, indoctrination, and domestication. Let
freedom ring - responsible freedom, of course, otherwise it
will turn into its opposite and become a giant mess. Let our
motto for the next phase be: Freedom and responsibility.
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ADNAN YASSIN

ONCE UPON ATA’A

It was an invitation unlike any | have ever received. | did not
receive a call from a Ministry of Culture official, or a union of
writers or writers association. This time, it was young people
from Bahrain, brimming with enthusiasm. It was multiple invites
in one. After deliberating @ number of proposals via email, we
agreed that | accept the invitation wearing two of my many hats;
as a poet for a literary gathering in the heart of a shopping mall
in Manama, and as a media personality to oversee a workshop
about television for media students and young journalists working
in Bahraini Television. With my friend poet Qassim Haddad on
3 literary residency outside Germany and Shaikha Mai Al Khalifa
juggling numerous responsibilities and constant travel, | found
myself deprived of the company of my older friends and was
thus free to allocate my time to younger company. It was an
experience | did not regret. We would eat breakfast together in
the traditional cafes in Muharraq and stay up late outside the
hotel in small student apartments simply furnished with carpets
of chaos and sofas of joy.

The workshop with the young journalists was excellent. |
especially loved their highly-evolved level of critical thinking and
fun spirits, a fact that was demonstrated by their intelligent and
eloquent critique and analysis of the content of the Arabic talk
shows we watched prior to filming a few pilot episodes on the
final day of the training. This really came as a surprise to me.

When it came time to shed my journalist jacket and don my
poet’s hat, the young men and women surprised me again by
arranging for me to meet an actual Moroccan sheikh from the
city of Meknes. A young Bahraini volunteered to play the oud
and started singing the lyrics to that familiar traditional song:

A little sheikh from the land of Meknes... In the heart of the
marketplaces singing:

“*What do | care about people... and what do people care
about me?”

It is 3 Bahraini song that has been sung by artists such as Khadhem
Al-Saher of Iraq, Abdulmajeed Abdullah of Saudi Arabia, Ahmed
Al-Jumeiriof Bahrain, AsmaLmnawar of Morocco, and Miriam
Fares of Lebanon. However, it was originally composed by the
exceptional Bahraini artist Khaled Al-Sheikh and the lyrics are
rooted in Moroccan folklore.

| engaged in an open dialogue with the audience of Ta'a Al-
Shabab and some mall visitors who happened to pass by and
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stopped to listen to the song. As we talked, | discovered that
almost none of those who sway to the song knew it is by the
Andalusian Moroccan prince Abu Al-Hasan Al-Shushtari who
lived in the 7th century of the Hijra, nor did they know that he
was among the first to write traditional Arabic zajal-stylepoetry
in the local Moroccan dialect.

The story goes that Al-Shushtari, while living in Meknes, fulfilled
the wish of his mystic sheikh IbnSab’in to give up worldly
materials as the only way to find Truth and The Almighty. Much
to their surprise, the residents of the city found the young prince,
well-known for his silky luxurious wardrobe, going around the
marketplaces wearing coarse pieces of clothes as if he had
always done so. Al-Shushtari kept on wandering the alleyways
and neighborhoods of Meknes chanting his now-famous poem.

Before today | was lost... Roaming the corners of the universe
Cast in the seas of thought... Amid the waves of reflection

On our way back from the mall after the session, we decided to
take a short stroll as the weather was pleasant. Soon, we began
to sing, set off by the tender humming of a female voice which
we joined in, as if clinging to this bridge connecting Morocco
and Bahrain. The young men and women sang their beautiful
Bahraini song exquisitely set to music by Khaled Al-Sheikh:

What do | care, my friend About the rest of creation

Do good deeds and ye shall be delivered
And follow the people of truth

As for me, | was singing absentmindedly, secretly weeping for
the fate of Al-Shushtari who followed the ways of the people
of Truth, but was persecuted by malevolent men who claimed
that he went mad when in fact he was a scholar, writer, poet,
mystic, musician, and a prince from a long line of princes. Abu
Al-Hasan had but a tambourine in hand and a few followers who
chanted alongside him his songs and poems which he sang in
the marketplaces, pleading with others to just let him be:

“What do | care about people... and what do people care about
me?”

| visited Meknes more than once, but never did | come across
Abu Al-Hasan in its streets. It was in the streets of Manama and
the alleys of Muharraq, however, that | met the sheikh of Meknes
and forged my friendship with him, all thanks to the young men
and women of Ta’a Al-Shabab.
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PROJECTS ACCOMPLISHED UNDER
INVEST IN CULTURE INITIATIVE

The Total Financial Support recieved for the
Accomplished Invest In Culture Infrastructure
projects was more than BD 41 Million.
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Bahrain National Theatre - supported by
His Majesty King Hamad bin Isa Al Khalifa.
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Al Khamees Mosque Information Center
supported by His Royal Highness Prince Salman
bin Hamad Al Khalifa, The Crown Prince
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Bahrain Fort Site Museum - sponosred by
ARCAPITA bank
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Bu Mahir Fort & Information Center-
sponsored by Bahrain Maritime &
Mercantile International (BMMI) and
Babhrain Credit
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Development of Bab Al Bahrain - sponsored by
American Express & Viva -Bahrain
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Al Khalifiyah Library- sponsored by
Bank of Bahrain & Kuwait
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Dar Al Muharraq - Iron mesh curtain
sponsored by Aluminium Bahrain (ALBA)

J45 -2015 gilluo guua] yuaudl éaloo alia
0o ey Graoll diyao 59 apsyisalelg elinll
roumlpl iy a4 1w 6)_5_0D\ @ﬁ.l.o.” goudl &baln
Al Jole @iy aayds J

Expo Milan 2015

Bahrain Pavilion - Relocating the Pavilion to
Muharraq supported by Her Royal Highness
Princess Sabeeka bint Ebrahim Al Khalifa,
Wife of the King of Bahrain
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Bahrain Fort Lighting Project - sponsored by
ARCAPITA
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Riffa Fort Lighting Project - sponsored by
ARCAPITA
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Arad Fort Lighting Project - sponsored by
AMJ Projects
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Bahrain National Museum Lighting Project -
sponsored by Zain - Bahrain
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Bahrain Authority for
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Culture & Antiquities
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