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Since the birth of idea of beauty in this world, things started to have a meaning; roads
lead to the house or vice versa but nobody gets lost. The universe now speaks less about
sadness, about absence, about no houses, about the lifetime years fading as if stagnant.
Our world is doing more things now for the sake of hope, survival, high quality sadness,
for the sake of speechless or monolingual people who believe that art is the only exist
to safe place.

Since God has started to paint his love all over the universe and his creations, putting a
color in everything and entrusted the artist with a creative masterpiece qift, every
idea he shapes or falls off his head becomes a beautiful creation with a potential
for happy life or silence. A beautiful creation with a capacity to resist ugliness,
capacity to feel calmness and knowledge or madness and unawareness.

This time, the idea was to awake the world out of atrocities of war and its hell, and from
the hideous crimes committed outside. Waking up means that we start to dream, to
change things, to give the world other reasons for love, truthfulness, amazement, crying
and gentleness. The first idea that says that this world is not lifeless and static, and that
the artist has the right to reshape it, has also the right to herald a waking new bright
happy year, that is baptized “Your Destination Bahrain”. During this year, art will be the
beautiful house of culture, art will be our little trick to walk a new path...to tell the world
that this country breath well and healthy, and that its artists have a creator’s beautiful
good hands that never miss the target.

By the way, beauty is not logical, but art is the truest logic of this idea.

42 years of Bahrain Annual Arts Exhibition
May the art be the cherub who heralds divine love revival every year
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Abbas Almosawi was born in 1952, is one of Bahrain’s most dedicated
and enthusiastic artists. After his Diploma from Bahrain Teacher’s Training
College, he went to Egypt to study Interior Design at Cairo University. Back
at home, Almosawi has decided to establish his own Art gallery because
he had made up his mind to remain as an artist.
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Art is a universal language spoken by all humans according to their
positions and circumstances. Since the beginning of my artistic career, |
chose to place myself and my art between heritage and modernism.

Al Manama Souq dolioll g

150 x 180 cm
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Al Khamis Souq usroall Gow
Al Arbaa Souq cley)ll Gouw

150 x 180 cm o 1A X lo.
120 x 80 cm QOil on Canvas ublod sdc cuyj
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My Chinese Girl Friend

110 x 200 cm
QOil on Canvas
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“Working for nearly 40 years as a professional artist, my research on
the subject of immortality in art, drew me to three important elements of
creation; behaviour, pulse and entity. The combination of these elements
became the point of the birth and rebirth of the soul of my painting in
multiple layers of voice and gesture; of energies, thoughts and emotions
that lie behind the physical nature of things. | believe that immortality in art
is achieved when both physical and mental energy unite in the process of
creation, which brings me to a conclusion: it is not what we paint but how
we paint.”
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Between Me and Her,
there is a White Elephant

240 x 140 cm
Oil on Canvas
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Dober Man

240 x 140 cm
Oil on Canvas
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The Blind Owl:
Inner Reflection

22 x14x14.5cm
Bronze and Mirror

finished Stainless Steel

- los)ldog
adals alwlasil

foaw lgoxIEx M
Vg8 6li09 jigp

umgLJQJ¢M|@Jhﬁldlgt}mkawLUmhﬁid@AJnagﬂJQQdAJlUb&é»
RD&QMLngQLUJMLw)u&ﬂdA}HﬂLLll@JQuuﬂb«UJ&hfﬁlﬂugmy
0J9a < YL an w13 o UJ ol 9| caidl apnod rQ_uJJl 9| ceail Uedal
Jloall puasiy yl Loyl peaoll oo (-89 il lupll & oaa 58 JioToll
Lodloa Lot (gillg gLuJdékﬁﬁk}aéJgLUHLaUQHegFHQddhﬂl@ﬁkﬁlahﬂ
G-l sl Jloallg el el jol ol lies @93 o aild .auleg Latiigyg
i h6d &inl UlG. 6db£hﬂﬂQJtﬂﬂl@Auuubl@ﬂ@\yLiLLJAnLuuﬂ

(539 Jooc yutlg @19y

As an artist, | try my best to convey messages through my artworks. |
don’t believe in the concept “Art for the sake of art”. To me, art should
serve noble causes and humanity in general. So, | don’t sculpt or paint
just for the sake of making a sculpture or a painting as this takes artists
away from their noble cause. Nevertheless, it is important to depict the
inner beauty side in my artworks as everything has a soul and every soul
has beauty. It’s my task as an artist to bring out that soul and inner beauty
to the viewer. If | don’t convey my inner feelings in my artworks, | am just
making a handicraft piece and not a piece of art.
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The Blind Owl:
Self Reflection

22x14x12.5cm
Bronze and Mirror

finished Stainless Steel
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The Blind Owl:
Spiritual Reflection

22 x14x12.5cm
Bronze and Mirror

finished Stainless Steel

- Losl dogl
Gilagy wlwla =il
o |r.0~X lex rr
Vg9 6li0g jigp



19

Beginning of Dream

152 x 122 cm
Oil on Canvas
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“My artistic experience reflects a personal vision, driven by an analytical
scientific approach with an architectural aspect in shape, formation, an
accumulative installation, though not without imagination and emotions. In
fact, | rely heavily on my memories, old or new, to evoke some components
and symbols according to a new vision and new analysis inside my brain
laboratory. The results may be little or too much far from reality, because
| color it, knit it and push it to new horizons of imagination, mixing it with
dreams, love and emotions. The idea behind is that | want reality to be filled
with idealism, charm and inspiration, even if some memories look painful
and sad. | give them birth in a new look and dressed with brightest colors
of hope and light”.
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End of Dream

152 x 122 cm
Oil on Canvas
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Middle of Dream

152 x 122 cm
Oil on Canvas
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Ahmed Anan
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“My works are inspired mostly by the social life, environment and the milieu
in which | live daily. Events and changes happening in the Arab world and
all over the world also have an impact on my art conception. As to the
technique used, | rely highly on harmony in adding different raw material
and mix them with colors to form accumulating layers in order create
transparent binary space over the tissue, the wood or paper materials. |
put too much importance on spontaneity in forming undetermined shapes
appearing on the painting, leaving the viewer or visitor free to imagine the
desired shapes as he wishes”.

Abstract 1 I gy

200 x 185 cm ouw 1o XTI
Mixed Media on Canvas Ublo8 ge 811210 wlola
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Abstract 3

200 x 185 cm
Mixed Media on Canvas
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Abstract 2

200 x 185 cm
Mixed Media on Canvas
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Black Bird

30x20x 16 cm
Black Marble
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All my sculpture works are made from wood, marble and bronze. The
subject they evoke include daily life, Arabic Calligraphy, and some inspired
by the world of birds”
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Bird Rest

52 x 36 x 18 cm
White Marble
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Skin Head 1

180 x 120 cm
Oil on Canvas
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“Art is no longer a simple framed painting, hanging on the walls of a house,
rather art has explored new dimension, other than the simple visual sense,
to embrace all senses capable of to feel and live art. This why | try in my art
works stimulate all five senses in attempt to engage restless, more tech-
savvy audiences and visitors. Seeing art with all five senses, or at least one
is two, is very important for an artist to deliver his message, otherwise his
work has no value. Humans for me are the center of attention, the center
of universe, any visual or audio-visual art work should address through a
reflection of the reality with all details in support.
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Waiting for Light

180 x 180 cm
Mixed Media
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Skin Head 2

180 x 120 cm
Oil on Canvas
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Ali Khamis
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Through the memory of the place, in the space occupying the distance
between his heart and fingertips, artist Ali Khami’s depicts as a clear
vision and firm belief in his individual artistic style. By making use of
hand-printing techniques, together with colors of nature, he tries to
gather every expressionist abstract black and white motifs into square-
sized components.

Dream of Life sLiall pda

55 x 100 cm
Mixed Media 6sa=io wlols
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Dream of Life 3

55x 100 cm
Mixed Media
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Dream of Dreams 1

55 x 100 cm
Mixed Media
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The Anthropocene Epoch

3x3x3m
Bones, string, mesh wire,
metal hooks, ayn al hasad
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Time and Speed is of the Essence-

A sense of urgency usually accompanies most things that are slipping out
of our control. This applies to everything from the last few seconds of a
football match to undertaking medical procedures. Ironically, pressure is
not the best emotion to introduce to a dire situation. It makes people take
hasty decisions without contemplating all possible options. Someone once
told me that the only decisions they regretted making were those they had
done out of fear. Fear, pressure, urgency, speed, and time all play into one
another - a countdown influencing bad decisions.
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To put it simply, Bahraini artist Balgees Fakhro embodies the realism of
art in her humanity and approach. The delicate nature of art adds strength
and conviction to her work to tell it like it is. She holds a Bachelor’s degree
in Fine Arts and Art History from Lone Mountain College in San Francisco,
USA. She is also a member of the International Centre for Women Artists
(ICWA). In1994, she took part in the “Powers of Change: Arab Women
Reshaping Reality” Exhibition which toured the USA for two years.

She also travelled as a member of the GCC Friends of the Arts to several
countries, including Damascus, Amman, Cairo, Tunis, Madrid, Bonn,
Istanbul and New York. Her work entitled “City” was selected as the poster
for the 19th Symposium at the Centre for Contemporary Arab Studies
in Georgetown University in Washington, DC. Balgees also worked as
Professor of Fine Arts at the University of Bahrain for some time, and
earned several awards over her career, including the Golden Palm Award
at the 27th Bahrain Annual Fine Arts Exhibition.

Untitled 1
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Untitled 3

120 x 140 cm
Acrylic on Canvas
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Untitled 2

120 x 140 cm
Acrylic on Canvas
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Ebrahim Busaad
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Ibrahim Bu Saad, a founding member of the Bahrain Arts Society, was
born in Muharaq City, Bahrain, 1954. He Received a BA degree in Fine
Arts from Bagdad University, Iragq 1978. He attended a course on the
design and direction of children books, course on the design and direction
of books, at Longman, London, 1992. He participated in different group
shows in the Middle East, and organized a one man show « LIGHTS AND
SHDOWS « Bahrain, 1996. An exhibition With Qassim Haddad, poet and
Khalid AlShaikh, musician, in the AlWojooh (Faces) exhibition, directed by
Abdulla Yousif.
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Verses from Surat Al Alaq

36 x48 cm
Ink on Paper
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Verses from Surat Al Alaq

36 x 48 cm
Ink on Paper
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In this new series, a far departure from my usual unadulterated mili second
moment of documentary, I’'m not only exploring my vantage point on Islam
but more importantly, how our minds have become so accustomed to
certain symbols that we forget to see what’s on the surface. One layer
is put on top of another and at some point it gets so multi layered that
each one distorts it even further. It’s like the photoshop process I’'m using
currently. I’ve come to appreciate how much more difficult it is to be a
painter rather than a photographer. | suppose, I’'m more used to capturing/
seeing things in a fraction of a second- it’s so much harder to put layers
on things.

Adam & Hawwah
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Abstract 1

140 x 140 cm
Mixed Media
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Hadeer AlBagqali
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Colors overflow with the hearts’ feelings and reflect our inner emotions.
They come out loquaciously flippantly, hard or weird, but they have a
body of a child who loves to scratch, plays with his favorite things jabbers
syllables and spells his first language. This new language will carry him and
help him cross the river, as the rebellious and isolationist, to paint another
story of his growing up and development.
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Abstract 3

140 x 140 cm
Mixed Media

Abstract 2

140 x 140 cm
Mixed Media
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daa=io wlola
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Grab 1

160 x 140 cm
Charcoal and pastel

oaw 1€ xN.
Jaiwlg pad

U9l g Log Lo ailéiy agunlg ua il gyt 98 Liallg dpolw &Ly o8]l
oy W lgollg uawlallg yeluitoll (o ol willLall

“Artisanoble cause, life as| seeit, is black or white with all its contradictions.
Between the two colours, lies a multitude of feelings, emotions, attitudes
andvariables”.
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Grab 2

160 x 140 cm
Charcoal and pastel

ra

o 1€ X 1.
UJiawlg oad

Grab 3

160 x 140 cm
Charcoal and pastel

.

o 1€ X 1.
Juiwlg oad



61

3 carrying child bag U9lony Jlahi &
and handbag Ag Yurhg yurd
24 x24 cm ow MEXIE

Rag Paper 9J9

agls Jiplis

8)g-n 0l .10 juo s 1€ ayle gJl &y 53l jgall oo yalj runp dilioll ases
odl=l 99yl wligha wlisne (59 Lalgidg Laaloicl &89

Up to 14th dec 2015 has 951 photos accepted in diffrent photography
salons in the wolrd.
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My children

24 x24 cm
Rag Paper

ouw MEXTE
9J9

Mother and Child

24 x24 cm
Rag Paper
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One

150 x 120 cm
Acrylic on Canvas

anlg

o I X lo.
&9 e ulyal

uyloo .CGC Gaiall gollRl j Aol (j0 A oio a0 &y dio glua i LS
dsolay dluonllygiall @AU sy V=1 2 oiso iiga INLPTA (0 0adio
—jLdiol juabiy oo g yal M (Yol d0la) al yngygllay - il
Jlocll ulbinla jAjor grills Wl gjludl jyrog waln - - gyl dsoln

CYVEWE I Fya.1] 6\_9 wildg ulalaog ayil g oady 6wl Goll=ll

A freelance Bahraini artist, and certified Canadian Center coach and
INLPTA advanced coach in 2007-2006. Head of Bahrain’s Fine Arts Club,
University of Bahrain, Al-Sari holds BA in History, and Diploma in Design
with Honors from University of Bahrain. Al-Sari Art Gallery Director, at Al-
Jasra Businesswomen Center. He supervises art workshops, lectures and
he is also writer in plastic fine arts.



Three &5
Two il

150 x 120 cm s I X lo.
150 x 120 cm o I x lo. Acrylic on Canvas 9 e eldypal
Acrylic on Canvas @9 Gle elulpal
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Hisham Sharif
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cadpolléynill g ni g peliio pang JA b A nd Loaic &lanlll ag)

In the pursuit of achieving a rewarding result, which is the feeling of the
art, pencil drawing offers a greater medium than others in that pursuit. |
find it giving satisfaction to express movement of my scene, which enables
meeting the soul of the moment as it finds the form and shape of my feeling
towards my visual experience.

Street — Triptych sty ydl gL

50 x60 cm o . X 0.
Pencil on Paper )9 wle olny ld
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Street — Triptych

50 x60 cm
Pencil on Paper

il &)L

oaw 1. Xo.
@J9 wle palny ld

Street — Triptych

50 x60 cm
Pencil on Paper

il &)L

o 1. X 0.
89 wle ol ld



Humood Al Khalifa

Ao ULl 58 Uilg jagaill el d.9)20) Gg-iilg jg-nll Jlon \yijmag
raot) alm @y lg Lljroo oty 18 dro8l rols | i Losicg roudl
) rodudll olaniwl gl ik el oal @ Lo ool Ul jgall yalro

U400 Jaws 80 Las il Jo jgall 65ui4 willyas gpol U guiils

G9 Lahledl i 289 «@poll Wlgab Ylgizy Gllocl (o0 8)Liso dcgono 08l
UAlol 8ac

| was 15 years-old when | learned by myself photography by using
semi-professional film camera. | was fascinated by the beauty of the
photos, eager to see the result of my shooting while waiting for the
development of these photos. Despite the new digital camera era, with
all its specifications and easy applications to change the landscape of
photos, | still feel nostalgia for photography film camera methods. That is
the reason why | am not doing many modifications to my photos, | leave
them simple.

“l am presenting collection of my works title “Tools of Joy” taken in
many places.”

Joy 1 lad

80 x 63 cm oaw W XA
Photo Paper e )9
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Fish

6 pieces different sizes
Alabaster

\fLow
olanllaoline &hgn
Jo)0

699 9l 18l 5l o algiy oyl ytos YLl plal] GL el ie Jloo 2 Bisy
J aunl a8 ai ) dclinl 8 5.8 loch ojlaiil (oo pe g - LiJga cgsinl
Jo-ds 65.3Jlg gandl sde cinidl paallg eiaill g pawdl wllao (5.8 gawlg alsu
U0 Julall U] Lovojly Ug Lavils g8 dlion g jan g Ja gl yoogl Lily dic
U0 €91 gom ad il waily o JAi o8 Jloadl i jloal eluell

A8ngi ) deio wulay g il guilagl sl

He believes that artists can pick their inspiration from everywhere and from
the people around them. Although he is known as a printmaker and painter,
he has become an avid sculpting fan who believes that: «stone is already
beautiful and by sculpting it, | am inspired, withdrawing that beauty into a
form». According to him, working on stone fills the soul with a special kind
of pleasure that cannot be explained, as art is a spiritual exercise which
cannot be ignored.
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Flying Birds

60 x 35x35 cm
Bronze

Gad jguh

oaw PoxPox .
JH9H

Olajyd alla l «

989 83l dsola yo diall il yugygllay gle Job yloyd Ab wlaill
vo-iol yyadlddluo (5.9 sJoll 65ol) )Lt om0 G8 wy=ll yuilioll dclon
00 sl 58 dydgag & dao wls)liiie) J-8iilg (0199V oLl 58 a4 suill
(092j910- (098]l Luolall i jgy Il Loonl dygiwdl ciail wilyéilo
(4 )t (09j 910 il gl gJga)l Jlseipdl o gujgon agdgall (gl
Ut Loa Loype g wanill ool gdgall gloc pgajgrown wanild gulil gJgal
1000 Gy wgos LaGyo qodall @jlaon (jlgisy of -0 Ll (58 5358 UA )0 a
aileolall uli 8j5la 5.8 Ul 4 o)l ann 28 (lagd ol edl 8)Lill jani.alan

o oymlé)l dyaes ciaill Jlao

83)-0ioll iz wiaiy podall @jlao gle Glagd Al Llidl gLl iy Jjyal
Loyle go gl sl &iny algog wlols (o olay aueli Lo J& e
Loy J oy @_L_H 8=l wlalonll @ﬁ syl G adugg

Obtained a Bachelors Degree in Arts Education, University of Cairo, and
Member of the Arab Artists Group, Cairo, 2001. First participation in the
Bahrain Arts Society exhibitions in 1997, then he participated in many
regional and international exhibition, such as, Port Said International
Sculpture Biennale”, Hyrka and Oman international sculpture, symposiums,
Muscat. The artist had a solo exhibition in 2005 titled “ Satirs of Hope”
accompanied by musician Mohammad Haddad. Worth to mention, Farhan
obtained the second prize of University Sculpture Youth, Cairo.

The artistic experience of the sculptor Khalid Farhan integrates the
negative and the positive in some of his works, and their relation with the
making of plants. His works of art depends on the wood, stone and brass
and they are characterized by the making of spheres and hemisphere is
apparent in his works which means the duality between two persons of
among other group.
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Diver 1

80 x 23 cm
Engineered stone

lualgs

oaw M x A
[UINESEgEE

bl g ol lokso jus ol sball o wiol=i 28

“Life taught me that heritage is the best teacher for art”
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Diver 3

72 x23 cm
Engineered stone

P ualge
oaw MM x VI
guu;Lm}ga

Diver 2

72 x23 cm
Engineered stone




Khalil Al Hashimi

—Ug_.\_QJlELLoJ_\ﬁlkj\j;m.dlou_\ &3l goblall Joda wlaillg Lol juisy
ol Al (odudgudl aLasll) p_x_uml.ooaLm_uJ 1A Al — e dl aada
aypadilsjolall jLe gall bl Jlocl ciaye U_lp.x.ll@ﬁ\_m.dlujo.\_o:l
9 uladdl oo aa=ll (98 yyadb e loiall G ginidly J-os2l 6)ljg Lay=20 59
d4alooll yloc ainll Lwgy 58 ddgallg ddaoll aylsoll oo judadl 58 ey lisg
Ligag Yl waygalldnge il dyyy=ll

A pioneer in Sculpture, Khalil AlHashimi is a graduate from Russia with a
Masters Degree in Sculpture from the Academy of Fine Arts, Leningrad in
1980. Winner of the Merit Award at the first Ministry of Labour and Social
Affairs Exhibition in Bahrain, AlHashimi’s collection is exhibited in countries
including Russia, India, Oman, KSA, Kuwait, Portugal and Cuba.

%om:oosition 1 [EVSPLN]
(Cattle) (ol
220x50x50cm ouw 0. X 0. X .

Brass & Stainless Steel gall g puladll
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(C;omp%sitiocr;lg ) (VST
ranch of Olives BT
(Vg yaat)

300cm p
o P

Bronze jigm
2015-2016 '

Composition 2 (VSN ]
(Match Sticks)

(Ciggpall alge)
57x60x60cm o - x 1. x 0V
Bronze i

JH9p
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Ultollg ylojld dlilioll Jlosiwl JUa (oo ldig Lol (jlaog (g)lallg Jalall

d\_9_Q|9J|U_cL5\_a|).LQU|p_H&”\ﬂ.Lﬁ_O.1J

Obsessed with producing portraits using black and white film, she creates
photographs through a meticulous and labor-intensive process, which can
be seen explicitly as a personal cathartic ritual. Her images are romantically
solitary and ethereal, as they present emblems of nostalgia, innocence
and femininity. With hints of isolation and speckles of imagination, she
explores the subjects of her portraits as a paradox of the internal versus
the external, and where they meet, using time and space to deconstruct
the fictional from the experiential universe.

Perseverance 6)ulio

50 x 60 cm ow 1. X 0.
Photography G 9legigd g
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Passion

50 x 60 cm
Photography

ow - X 0.
$8legigl ugns

Patience

50 x 60 cm
Photography

o 1. X 0.
G9legigd g



$ 9 9ol Jaama & vyl oy 0

uwluall égall . &olindl gl [ago &yl Gnliol) dygoiill lndasll oy 61dl
bl i)l e dgpantl Galioll oin Jond oo éis cloiillg ylaolly
Loy sl & oinollg ol @ 8Ll &yl gl plaily

9l 8)losll €95 59 L& clgw ... juus JAdiy Gl 6pja) granll Jaioll s
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“Recent urban development lack attachment to their context, lack sense of
belonging, Losing character and identity. The urban environmentis disconnected
from local landscape, ecosystem, history, culture and community.”

This artwork interacts with the urban changes that have been taking place
on the island of Bahrain. It’s also interact with the surrounding environment,
with nature and the human interventions, and It questions the impact of
these changes on the cultural identity of the current and future generations.

Concrete Identity il clon dygm
2x2x2m ol xMxr
Palm tree trunk, TN ML TEV AT

Concrete, and
Wood
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Beautiful time 1

120 x 120 cm
Acrylic & Mix Media

1 ol (ol pogily

oaw IF. x I
dcgifo wlola o ldyyAl

9)39 rou )0

Mariam Fakhro

Uil guilgll g Gy §49) 9 9848y Jbb aalg s Ulim Gla el wlay 3io
Joll g a8l

“Since | started painting on canvass, | had only one fantasy, a nice dream
that accompanied me along and haunted my paintbrush and coulours ;
incredible image of rainbow of joy and hope”



Beautiful time 3 P Jsondl ol il Beautiful time 2 I Jaondl gojdl ol

120 x 120 cm o Ir-xIr. 120 x 120 cm o I x I
Acrylic & Mix Media dcgiio wlola go elylyyal Acrylic & Mix Media dcgito wlols go cludyyal
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“ Glory and Pain “
Concept study 1
27 x50 cm

Ink, Pencil and Gold
Pigment on paper

a)ido (([oJig An0)
ldawlya

o 0. X [V
d2in olnypld s
Gl slec dpms

Mariam Haji

ollg a0l olgisll

&luio ajbn JUA (oo Lmagan @ uiollo oypo @ iliall Jolady pdig 100y g8
68 L238183 5.8 sl Uil §oinoll jlai & mnag (o ypasll (58 8)leal
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Title: Glory and Pain

In “Glory and Pain” Haji examines her boundaries by translating the issue
of prostitution in Bahrain as seen from the perspective of the religious
female community in her culture. In these studies the artist chooses to
portray scenes of sublime heavenly glory that collaborate with human
violence. These studies hope to visualize the carnal nature of humanity in
spiritual situations.



“ Glory and Pain “
Concept study 3

27 x50 cm
Ink, Pencil and Gold
Pigment on paper
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“ Glory and Pain “
Concept study 2
27 x50 cm

Ink, Pencil and Gold
Pigment on paper

a)ido «roJig An0 )
M awla
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d2n oloypld un
Gl sl s



Marwa Al Khalifa
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“Composition of Yellow & Blue”

“In her new series of works, Marwa Al Khalifa turns her camera to nature
to produce playful, and yet thought provoking, grids, contemplating on the
effect of light onto our immediate environment.

With leaves and water as her main subject, Marwa transforms real
objects into organic looking free flowing shapes, bordering on abstract
representation.

The finished product, mainly characterized of lines and imperfect geometric
representation, is a continuation of her self exploration and fascination
of previous works, dominated mainly by intersecting lines which are
intercepted by light”

Yellow & Blue (3x4) (3x4) @yjig yiuni
39.3x52.71 cm o o VI x P
metallic print with 84410 &o dyiaso dclina
Plexiglas & aluminum 090l wus g dyygly
mounting

1056



Yellow & Blue (12x2) (Irxry @jig yéumli
25.6 x 156.6 cm o 1011x 01
metallic print with 84410 &o dyiaso dclina
Plexiglas & aluminum 090l wut g dyygly
mounting
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Story 1

120 x 160 cm
Acrylic

| dand

oaw N xI
cdypal

Mayasa Al Sowaidi

O i) ol Laiajo « wiliasng uylas g wlosls digll glocl 5.8 sl oll J-io
&oinall 38 ;4! Loyilg Laleliaig slyoll olls]

“women are reflected in my art works through accumulations, practices
experiences mixed with coulours to express women’s dreams, aspirations
and their tremendous role in society”



Story 2

Story 3

120 x 160 cm

Acrylic

120 x 160 cm

Acrylic

11
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Twisted Colours

120 x 120 cm
Enamel on

e
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2300 oguioll gl Luo

Aluminium convex
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“What is ‘time’ in a painting? ... | believe time is visually expressed through
a rhythmic circular movement in a pictorial construction based on dynamic
symmetry of planes to express the third dimension of space. “The shape
of time,” my latest series of work reveals the circular motion of time in a
poetic cadence — from dawn, dusk to midnight; winter, spring, summer and
fall; and the cycle of tides and the moon.”

Rashid Al Khalifa, January 2016, Kingdom of Bahrain.
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Arabian Ladies

150 x 185 cm
Acrylic on Canvas

uLU}.: \'J|_\_=5.w

oaw INo x lo.
ilod gle gyl

G =ll aanly

Glagudl il
ool wlaudly Jhll 6y yew wllaial

Ladies Togetherness.
Happy Celebrations of native Children and ladies.



117

Arabian Children Celebrating

150 x 185 cm
Acrylic on Canvas

Oeleing wpe Jlakl

oaw INo x lo.
Uitlod gl el A

Arabian Women Modesty

150 x 185 cm
Acrylic on Canvas
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ublod gule el Al
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Vigilance Jaa
2x0.75x0.05 m ©-0x-Voxrl
Wood, Paper and Nail Joluiog (§)g auuinh
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Samar ElSkafi

- Lyl Ulg 13lo) gy Taiy egud 4

Everything start with why and soam | ..
Dreams grow!

| goil roﬂaiJl
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“Between stillness and movement, humans try to make his dreams
and hopes come true. Movement is continuity leading to reaching goals
in life and improve it beautifully in a quest to embrace new heights and
perfection. Stillness and stagnation is just a thermometer measuring
the faster movement.

The beauty of movement is reflected through the interlinks and relations
between bodies and colors, and swinging of lines; the overwhelming white
colour represents purity or the journey towards it, the other colours are just
the white dispersed beautifully.

This movement (Quest) is heading towards the absolute indefinite One,
praying for mercy and forgiveness”

Al Sa’aei 1 I e Luudl
140 x 200 cm o [ X IE.
Paper Print §J9 e dcliln
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Al Sa’aei 2 r gueludl Al Sa’aei 3 P gucludl
140 x 200 cm o M X IE. I1D4Ox2(FJ)O.cm ) Mr:-'xhli
Paper Print &)9 wle dclin aper Print 99 wle dcly
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Untitled

200 x 220 cm
Mixed Media
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Al —Saeed abstract works reflect the real woman who reflects advanced
social types. Through his outstanding skills, he can mold the material
at hand and convey his intellectual message, his aspirations for beauty,
sincere and genuine refined emotions. The artist succeeds in doing this
without going through the toughness of experience and the artist’s con-
flicts with his surface. On the contrary, we notice that Al-Saeed surpasses
these stages to touch spontaneity, similar to that of childhood, and reaches
milky way of pure beautiful ideas. Al-Saaed explores worlds universal hu-
man values, heals many distorted and conceived prejudices to reflect the
new modern project of a good artist. Al-Saaed’s modern human project is
deeply-anchored in his reality, but flying over the new dimension of beauty,
rainbow-colors and bright tomorrow, giving thus the receiver a glimmering
hope, and protecting him form the bleak reality of daily hurdles and diffi-
culties of despair.
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Notes
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