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Ebrahim Bu Saad, afounding member of the Bahrain Arts Society, was bornin Muharag City,
Bahrain, 1954. He Received a BA degree in Fine Arts from Bagdad University, Iraq 1978. He
attended a course on the design and direction of children books, course on the design and
direction of books, at Longman, London, 1992. He participated in different group shows in
the Middle East, and organized a one man show « LIGHTS AND SHDOWS « Bahrain, 1996.
An exhibition With Qassim Haddad, poet and Khalid AlShaikh, musician, in the AlWojooh
(Faces) exhibition, directed by Abdulla Yousif.
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Arabic Calligraphy

100 x 50 cm
Canvas
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Since his early teens, Ebrahim Khalifa found a language he could speak. This language
was not made of words, but rather of brush strokes and paint. Each painting is a collection
of fragments inspired from the vulnerability of human nature, hidden desires, and forgotten
dreams. Since 2012, his work has been viewed in many local and regional exhibitions.
Working with different mediums, Ebrahim finds himself continuously experimenting and
developing of my technique and approach. his artwork is a reflection of his emotional
chaos and life views where sincerity and passion are his main pillars.
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Womanss Attraction

76 x 56 cm
Watercolor paper
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Will | Meet You?

76 x 56 cm
Watercolor paper
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Narcissism

76 x 56 cm
Watercolor paper
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Listen by your Heart ,,,"They are absent, but their voices stay with us’

Nostalgia, Sound, Eye of Providence, Globe, Pyramid and Infinity.Those are the key
elements in my art Installation.| am innately very nostalgic. | have always been fascinated
with memory, nostalgia and sentiment embodied in certain things. The way people feel
compelled to take photos, listen to sound the way tangible things contribute to our sense
of identity throughout our lives.

Personal subjective histories are not recorded in the same way that the history of
countries are in history books; these unspoken histories exist in the memories of others
and the physical traces of their lives on the spaces and objects around them. Spaces
and objects embody a beauty in the marks of time passing. My artworks explore the way
these tangible artifacts or emotional experiences of memory can intimately personify our
identities. Whether using found objects, photographs, printmaking, or installation. My
artworks seek to evoke ideas of loss, memory and nostalgia.

Reconstruct a visceral and emotional experience that speaks to history and preservation,
memory and loss. By creating this artwork, | seek to illicit a conversation with my viewer
about desire for preservation of self-identity. My installation art explores the magic of our
heritage in a new contemporary vision & give «rebirth> to old & traditional icons. Through
my artworks | try to bring to life the beauty of old times, the depth of memorable images
in a modern unique vision.
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Ahmed Abdulla Ahmed’s sculptures are characterized by modernism and abstract basic
shapes and figures. His previous sculptures of steel or wood, are large around two meters
high that can be used mainly outdoors. He gets his inspiration from nature

In this exhibition, Ahmed Abdulla Ahmed has taken another direction by using various
natural woods of various colors and patterns. The three sculptures are made of oak,
walnut and mahogany. The forms are human with curved lines and edges indicative of
feminine woman figures. In the center is a sphere where the woman surrounds the whole
world. The sculptures are called Women’s World.
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Woman’s World 1

108 x 27 cm
Wood and brass
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Woman’s World 2

98 x 38 cm
Wood and brass
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Woman’s World 3

100 x 18 cm
Wood and brass
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The paintings | work on are depictions of social life, the environment, and the surroundings
that | experience every day. They are influenced by the changes happening in the Arab
region as well as the Global world. As for my technique, | rely the creation harmony through
different materials and colors and a mixture consisting of accumulated layers to create
textures, transparency and contrast on the surface of cloth, wood, or paper.

As | focus on spontaneity in the formation of shapes that stand out on the piece without
specifying the recipient, leaving imagined forms to be processed through all the senses.




Ulgdie 99y

0w 200 x 180

]
2
=
S
c
]
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Mixed Media
on Canvas

wleis gle




1
3
M,
5]

Yo}
@
-

x
o
o
(V)

Untitled

185 x 200 cm
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Mixed Media
on Canvas
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on Canvas
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I am an Abstract Expressionist who believes in the psychological power and impact of colors
and strokes. Through my work, | mainly stress out the possibility and relevance of illustrating
personal emotions and reactions towards memories and circumstances through color and
color mixes.

lalso believe —as demonstrated in my latest work — that there are no solids or limits around us.
Each object is a continuation of another, and that object is not necessarily defined by a single
outline or border but instead surrounded by an aura of multiple overlapping reflections and
lines that demonstrates both its core characteristics and relationship with its surroundings.
This beautiful aura varies between lines, strokes, patches, and transparencies. Through
out my work, | enjoy the pleasure of utilizing my stimulated imagination which successfully
detaches me from any limitations enforced on me by normal optical vision and so. In
conclusion, | believe that where an object end is the beginning of another object. The whole
connection illustrated in colors and strokes.




Untitled
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Mixed Media
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Untitled
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Mixed Media

Ulgde Y9y
o 140 x 140
6aasio wlola




Untitled
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My work is inspired by the natural world. The three landscape art works submitted for the
43rd Bahrain Annual Fine Arts Exhibition are made of acrylic paint and charcoal on canvas
and are part of a series of landscape paintings | have been working on and investigating
since 2012 .The work is based on vivid childhood memories of places and landscapes
| used to live around and see every day. The passage of time made these landscapes
visually difficult to remember yet | am emotionally more attach to. The artwork is an
attempt to capture what is leftover of the feeling of those places. The mix between what |
remember and what | think | remember create a landscape that is unique in its own way.

Depending on memory and sometimes reference images, and through the use of space,
light, texture and color on relatively rage scale painting, | attempt to capture the essence
of the landscape rather than its physical existence
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Still Landscape 1
140 x 140 cm
Acrylic paint and
charcoal on canves
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Still Landscape 2

140 x 140 cm
Acrylic paint and
charcoal on canves
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Still Landscape 3
140 x 140 cm
Acrylic paint and
charcol on canves
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«My paintings revolve around the themes of belonging and memories of places. Through
my abstract style, my paintings show a mystery of a place belonging to a very basic form
of living, such as the caves and tents of our ancestors.

| like to show the high contrast between light and dark, and as a technique, | like to use
texture to give it more complexity. My monochrome color scheme gives my paintings
a dream-like quality, and a sense of vagueness. This allows the viewer to interpret the
painting and make sense of it according to his or her own background.»
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Untitled

200 x 200 cm
Acrylic on canvas
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Untitled

200 x 200 cm
Acrylic on canvas
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Acrylic on canvas
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This work was created with regional conflicts in mind. In simple form it attempts to raise
awareness of the misery and desperation of ordinary families who find their lives turned
upside down by conflict.

The first canvas shows the characters in hiding. The top of the canvas is very dark with a
hint of a red fire In the second canvas, the view depicts the hopelessness and hunger being
experienced by the disposed. The top is still dark with a hint of smoke.

Finally in the third canvas the parcels are being parachuted to the disposed, most of whom
are reaching for it. However, in the last section it is clear that the aid is too late for some. The
color at the top has intentionally lightened to signify hope.

The artists> reasons for portraying the figures in this simplistic drawing form is that it was not
limited to the plight of just one group of people. In the hope that the viewer:s feelings for the
plight of the disposed is heightened by concentrating his attention on body expressions thus
not detracted by details of features and attire. Each character represent thousands upon
thousands of suffering victims in our world, today.

N.B. This tryptich should be viewed from left to right.
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Hopeless and Hungry

90x70cm

o 70 X 90

Uiile8 e Wl all

Acrylic on Canvas
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Jaffar Al Oraibi uses his work to explore the role of the individual in today’s society.
Moreover, his works display the many notions he has on topics such as fear, desire or
love. In his art the artist investigates these central aspects carefully. Typically, single figures
with thick and strong contours define his paintings. The multidimensional nature of Jaffar
Al Oraibi’s art works offers a wide range of interpretations and depicts the artist’s concern
with the innermost thoughts and instincts of humanity.

Al Oraibi evolves this notion further by investigating the concept of manhood and the
role that men play in contemporary society. The artist relies on the human form, often his
own, as a vehicle to question masculine drives, instincts and urges, and to make sense
of pre-conceived notions and pre-set expectations. Towering male figures represented in
thick black strokes of paint dominate the compositions, with strong forms, yet downcast
heads, resulting in blended images of both strength and fragility. Al Oraibi uses bright,
luminous colors throughout his pieces to add an element of lightness in contrast with his
use of heavy black. He also relies on symbolic depictions to represent both masculine and
feminine characteristics, as well as to draw attention to more basic, primal human drives.
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Inside-outside 1
186 x 186 cm

Oil and charcoal
on canvas
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Inside-outside 2  glallga/Jaladlgo
186 x 186 cm o 186 x 186
Oil and charcoal Uiilod ale padg cuyj
on canvas
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Inside-outside 3 F gjlallga/Jaladlo
186 x 186 cm o 186 x 186
Oil and charcoal uiilod gle padg cuyj
on canvas
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I live and breathe on print, sculpture and canvas. Inspired by a sense of place, my voyage
with art is one of both discovery and provocation. | use oriental colors and figures that | have
absorbed in my childhood and others | have acquired as an adult.
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On my canvas, | like to work on different subjects, as | need the viewers to see techniques
behind the painting and to enjoy every single detalil in it. | believe that a work of art that
doesn’t provoke the viewer into some kind of reaction is not artistic.

| discovered from an early age that printing and etching were what | wanted to do most. It all
depends on the techniques, and the more you work the more you learn and discover new
techniques. Maybe this fascination with printing is what brought me to the power of the
word, which lead me to start the projects of the handmade art books. Until now, | produced
almost 30 handmade art books with different subjects and techniques.

Sculpting is my form of relaxation. | have become an avid sculpting fan and believe that
stone is already beautiful and by sculpting it, | am inspired, withdrawing that beauty into a
form. I work to enjoy myself and | only feel happy once | have completed a particular project
that | have been working on.
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The Mirror 1

50 x 80 x 10 cm
Print on paper &
plexiglass frame
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The Mirror Sculpture
50x80x10cm

Print on paper &
plexiglass frame
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The Mirror 2

50 x 80 x 10 cm
Print on paper &
plexiglass frame
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Being a conceptual artist, style changes in order to express at the best an idea. My works
are often ethereal and fragile or bold and geometric. This dualism has been constant and
well represented for more than 20 years in my glass art works/installations as well in the
recent works with plastic and fibers.

My task is to create harmony between light, color, the richness of the materials and the
environments where my works are placed. Reaching this balance | am able to surprise and
connect with the public.

Glass had played an important role in my artistic career in matter of discipline and
experimentation that led me nowadays to combine it to new materials and techniques,
allowing me to express challenging ideas.

The artwork, | present, is called Entity.
Entity is something that exists: it is my creativity materialized in these objects.

Entity is the result of a long experimental process of weaving the light, represented by glass.
It is also an innovative approach to textile art combining glass and plastic to create a fabric
that can be manipulated in unlimited shapes.
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Entity n. 2

45 x 45 x 60 cm
Glass and plastic
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Entity n.5
110 x 80 x 20 cm
Paper Print
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Entity n.6
30 x60x80cm
Glass and plastic

Jdygm

o 80 X 60 x 30
iwlyg elyj



U o [l

QQJLLm.ougpo\j}J_uurog_J_\&_lLog_l Lisla (98 Grioi 9 399l g8 Lillg =i i
Lisl asiss Lisld elJayg Jusiwol) lnihay g jalall aijls, 9\5\_o|.o_||}éA_u)i_0_Jd_Q.c Uiy
a2 LSl agagll juseiy Losic (14 Lmﬂ@_aoJ goanJl@.Q Lilmag ayanid ge (yg)ald
Uﬁ|.\l£¢Jp|M@.JUo.Dg_mbl_mLL_Lu_QJldLuugLLLQ.cuuﬂoLLo_w)Lqu_ulQJ gl jaoill
olioii Lo auny _\ﬁgo_\_U_JLokj\JILlJ_ﬂgJJq_lﬂ}LUJ_l@AJI\_U_\Jlu|Lm_LLA\Q}&_I Lsle U ulgall
Lloasey ¢yaig Juialb ool Liagng juusi) 5)1Aioll Lilglao L Ligla Lomo gdl..l.o.” Ay
W lgii gyl Lislal LLO-C}JSLJIQJJIL}_Ddb@LJCLLQngg.” LiiAos Vg @l=o LLDLO‘@A.”\.UA_“L)I
wé&oo@l@ﬁplu)a@ﬁp_uuo_\_u_;bul_l laid ¢iaayg 13lo gyl Ldga}Ja_u galAanll
Joa)l LAy U Jgadoell (yalla g o Jgto)l ulld bbbl g &0l lmorai u jo oyl
Losdiuo Laviliula ln s g4y Lo Lile g aalg olail g9 judai Laild wljslall Lol .adlls oo

Start Here

We live in our presence and we go through our life day by day we travel in various paths
we have a mind that thinks about our presence, it remembers our past and it plans our
future, and so as we move along we hope that our path will lead us to what we want, what
we desire. When we feel a change in your presence, our mind starts to think about what is
happening, it compares our presence, our status with what we have perceived orimagined,
if it finds it different, then it could be that the path that we have chosen does not lead us
to what we want, what we desire and no matter how many times we try to change our
presence, all our tries fail, has what we desire become something unreachable? We then
realize that the path we chose is locked and we cannot access it. so our mind forces us to
stop and look around to see what is happening only to discover that what we really want is
moving in the opposite direction. We use symbols to indicate a state, show a direction or
state a fact. Locked doors are like locked paths, cannot be accessed. Airplanes fly in paths
which is usually straight.
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Joy
80 x 63 cm
Paper Print

apd
o 63 x 80
§J9 ylc dclin



Joy
80 x 63 cm
Paper Print
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Joy
80 x 63 cm
Paper Print
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“One photo is worth a thousand words” but, the truth is that can one photo pose a
thousand questions? One of my academic professors once posed this questions at a
photography seminars and it is something | worked with in this project.

Street photography is the challenging, one’s camera should always be prepared to
capture awild frame. One should always be able to adapt their cameras to the environment
which is a stimulating task since every scene is fleeting.

The three images in my collections are of three workers, printed on Plexiglas. The first
image is of a very poor man in his simple clothes sitting outside his deserted shops. The
shop sells a limited variety of very old items that not many people have a demand on.
“Smiling” is the title of the photograph.

In the second photograph, an old man sits “On his Cart” as he sells limes. Note he
only owns a few limes and his rosary beads, both things | did not notice when | first
took his photograph.

The third worker was sitting in the middle of his alley beside a car. He had just finished
cleaning and shining three shoes and he was now on his “Tea Break”.




Smiling
30x20cm
Photography
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Tea Break
30x20cm
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On his Cart

30x20cm
Photography
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The artistic experience of the sculptor Khalid Farhan integrates the negative and the positive
in some of his works, and their relation with the making of plants. His works of art depend
on the wood, stone and brass and they are characterized by the making of spheres and
hemisphere is apparent in his works. He forms a reality then brings his inanimate objects
that pass by to life.

z

AJla

o

ulayd
Khalid Farhan



Flamingo1

40x 70 x40 cm
Bronze
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Flamingo 2

40x70x40cm
Bronze
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Expression comes in many languages and colours, and colours have always intrigued me.
The way it changes, the way it flows, the way one colour can affect another. This is a passion
that has always been present in me since | was young, and | carry with me today.

I spent my early childhood in boarding schools during the fifties, when the pace of life was
very different. The dusky desert beiges of Bahrain turned into bright forest greens the year
that | moved to Europe, and my perspective of life changed drastically. The new experiences
and sights that | observed informed my new perspective, and | developed an eye that would
help me see the world differently.

| started tinkering with art in my early years of University, and since then through the years
| gravitated towards collecting art, and Bahraini art in particular. Even as | entered the field
of business and had less time to devote to the practice of painting personally, the medium
was never far from my mind. Through this perspective of leadership, | gained the tools to
express myself through dedication, and the vivid colours and sounds of my childhood gave
way to a sea of black and gray business attire. | became a regular at exhibitions in Bahrain,
and strived to collect work from local artists. | would take into consideration, the colours they
choose, the techniques they execute, the areas they highlight, the background they work.
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After the Storm
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101 x 101 cm
Acrylic on Canvas




The Lake

91 x91 cm
Acrylic on Canvas
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The Walkers

122 x 91 cm
Acrylic on Canvas
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Prince of Darkness

The sculpture represents a dark bird suspended at a soaring height. The positioning of the
bird, tilted upwards, creates a sense of pride and royalty. It’s solitary nature atop a rugged
block of land or castle, represents its domain or throne. A sense of totalitarianism and
menace radiate from the work—an unbending monolith of ego that’s built on fear which
often leads to conflict.

Mind Circles

The sculpture represents a dialogue between two people, the circles represent their minds.
One is going beyond his mind, so the whole sky is available to him. The other refuses
to go beyond the confines of his mind. The irony is that both have wings. Thus, this is a
conversation where no compromise is possible, no progress, no resolution. It is a dead-end
dialogue.

Progress and Regress

This sculpture also represents two contrasting elements. The circle represents the wheel
of progress which is moving forward. There is a bird that is seated on top of that wheel.
However, at its side is another bird which is stuck on top of golden poles, seemingly stuck
intime. These contrasting images are meant to showcase two neighbors living side by side,
but living in starkly different timelines.
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Prince of Darkness

16 x 16 x 97 cm
Sculpture
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Mind of Circles
50 x 50 x 96 cm
Sculpture
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Progress and Regress

12x24 x28 cm
Sculpture
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«Homecoming»

2016, explores the intersection of the past and the psychological. When | come face to face
with nature the visual facts expands my imagination. | am always enchanted by the light and
colour of the desert and the visual drama | can create from it. As | am deeply committed to
my roots, | am trying to carry this conversation forward into the present. There is something
about <Homecoming» that is timeless and classical in many ways. The density of the people
with the soldier on the horse as central figure and the rhythm of the reds and shades of
green amongst the whites and beige all worked together. And it might not be a part of the
contemporary conversation, but they enter into a dialogue.

| always come back to landscape and figurative painting as it is the most relevant art form. It
is hard for me to imagine being an artist and not wanting to paint the world around me and
for that | feel very fortunate.

Rashid Al Khalifa, 2017

Kingdom of Bahrain

Sh. Rashid Al Khalifa



Home Coming

82 x 122 cm
Oil on canvas
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Let people think and create in any style scientific or culturally. We are in the world creators
and not copiers, especially in the creators of art. Let>s be responsible in this modern time to
create a wide base connecting every cultured person to display our contemporary reality.
In 1970, | established what became the Dilmun School of Art, unique vision that | knew to
be first of its kind. No artist school teaching the subject has ever existed and no artist has
ever done any works on the Dilmun civilizations and culture. With my contemporary vision
I began to develop the school, aware of the limitations | would face in this new approach.
The aspects of the Dilmun technique, style and art were, and remain limited to a great
degree and | could only base my knowledge and research on few artifacts and pieces that
remain from the era.
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Dilmun Land
and Culture

200 x 300 cm
QOil on canvas
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Rawan AlRashid’s artworks are a depiction and a salute to world renowned artists Pablo
Picasso, Salvador Dali and Frida Kahlo. These artists shaped and morphed art into the art
as we know it today. They are truly masters of their artistic style. They dared to push the
boundaries and reimagine the world using unique artistic styles. Playing with that notion,
Rawan has created each artist portrait using everyday images. It is a revisualization of the
artist using the everyday. They have embedded themselves in various cultures, and shifted
the way we view the world. Each artist poured extracts of their daily lives that depicts
deepest emotions of pain, happiness, suffering and glee into their work. Her artwork was
inspired by that. It is a portrait of the human condition and what truly makes us human.
The artists’ lives were unique yet the level of relatability is undeniable. They have created
images that correspond to our emotions. In a way, our everyday lives are the artist....
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Pablo Picasso

120 x 80 cm
Print on paper
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Frida Kahlo
120 x 80 cm
Print on paper
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Salvador Dali
120 x 80 cm
Print on paper
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Zuhair Al Saeed’s abstract works is a real reflection to advanced social patterns. He can
convey his intellectual message, his aspirations for beauty, and genuine emotions though
his success in tackling different materials. The artist succeeds in doing this effortlessly by
conflicting with his surfaces. On the contrary, we notice that Al Saeed super passes these
stages to touch spontaneity, similar to that of childhood, and reaches a milky way of pure
and beautiful ideas. Al Saeed explores worlds of human values, heal many distorted and

conceived prejudices to reflect the new modern project of a successful artist. Al Saeed’s
modern human project is deeply—anchored in his reality, but flying over the new dimension
of beauty and bright tomorrow.

Al Saeed’s material archaeology excavates an infinitely remote past as an interminable
field of transitions and transformations; in his work the found material loses its sculptural
quality as it dissolves into drippings and monochromatic color fields. The painting subject
remains at the very margin but altogether reveals boundaries and lines that evaporate into
indescribable warmth and intimate corners of the mind and the world.

Almost intuitively inverting the technique of academic painting in which the canvas
iscovered with a dark base before applying basic colors in order to extract light, Al Saeed
seems bent on extracting vivid light from bare surfaces of pristine white that is reflected
only once a basic blackness attempts to escape from the optical reflection.
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Untitled Ulgde gy

145 x 132 cm ouw 132 x 145
Mixed media on daa2io wlola
wood TN
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The absolute is an installation illustrating the desire for people to have a deeper [
understanding of themselves and ultimate truth. A tangible area between matter and

spirit... A pathway to wholeness, integration, and authenticity... A prayer speaking truth

to truth.

The concept of this installation is inspired by the poet ‘Dejan Stojanovic’, who said:
(A path to hear never heard sounds

To see never-seen colors and shapes

To try to understand the imperceptible

Power pervading the world

To fly and find pure ethereal substances

That are not of matter

But of that invisible soul pervading reality

To hear another soul and to whisper to another soul

To be a lantern in the darkness)*

And | add:
- To moves towards perfection,
and reach the absolute.

Then, in simple words, the installation sheds the light on the soul journey, till the life
crystalize it... till it becomes free and closer to the truth.

Zainab AlShatter
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Revelation

The dealing with a structure, her stricture,,

Imitating the hunched tired back of her body with the white silhouette ( light ), that deep
vein of life that roots in her body (red ),,, the birds of peace surround her while the head
separated from her rest in a field between death and being free. The execution of the
physical body is the rebirth of the spiritual one.

Freedom from flesh desires and pains elevates her into this state of revelation.

Contrast

The peace and whiteness surrounding her and glowing through her face yet has to
overcome the conditions she wears, the heavy black layer wrapping around her body like
a jail that suppresses her light. Yet she is gracefully and quietly beautiful. All that stiffness
only contracts to showcase what she really is.

Untouched

Her purity and childlike innocence and her souls freedom despite all that surrounds her
in her world, a world of mixed light and dark, thin and empty moments verses heavy and
colorful ones ,, yet she is untouched by her surroundings, barley even effected.

Let not my surroundings affect me for | am who | am.




Revelation
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Paper
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Contrast

100 x 70 cm
Paper
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Untouched

100 x 70 cm
Paper
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Sulaf's way of drawing is focused on details. The more details the more clarify of ideas the
artwork can give.

The statement that Sulaf meant to portray through her artwork was that there shold be
more than one story to be told for the bigger image to appear.

Just like a movie, there are many scenes that might be insignificant if they were to be
played alone but again, the audience wont understand the full idea unless those small
details were mentioned.

It is not meant to be complicated as much as it is meant to deliver the full idea with gicing
the receiver the option of perceiving as many details as they would want.

Instead of having the full image and full form directly, Sulaf chooses to give the right for the
receiver to see the footsteps for her thoughts and ideas.
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Immersed in unfolding the notion of conflict as of being an adult yet incorporating childish
elements to create a combination of “both worlds” to express a pure, untouched emotional
point of view. Conflict between good and evil and the conflict between Arab societies’
focus on conforming to a western perspective by westernizing traditions whereas our
traditions should be modernized and never westernized.

Salman continues to present the notion of conflict in his work by unfolding the clash
between working from physical nature and screen representations. In his work he aims
to show the effects of the overexposure to information with the excess use of technology
through social media and internet, as the familiarity to ingest a cluster of information
causes the devaluation of the human’s brain propensity to feel. Salman aims to show
a palpable oxymoron in untangling the notion of technological sublime opposing the
notion of natural sublime in the presented work. Through Salman’s practice, he aims
to better his relationship with his natural surrounding by closely distinguishing between
inspiration through the eyes retina as oppose to the technological lens. As he believes in
the importance of emotional significance and indulgence in nature where this work will be
executed in En pléin air. Salman amalgamates and romanticizes the tradition of desert
camping in winter and tangible inspiration. He aims to instigate the importance to exist
and indulge emotionally in an environment rather than viewing it on a screen or a piece
of paper.
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MP.149
Installation

200 x 200 cm
Emulsion, graphite
& spray paint on
framed rug
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Within

Man and woman, death and birth, land and sky, war and peace, fiasco and hope, black and
white, dark and light.

Heart life, soil and human..

soul and birth.

Belonging to the land, sea and sky.

Wthin:

The soul seeking for a way to the heart ,to a life and to be found.

inthe heart: To reach the golden core of being and to let the beauty of we love be what we do
To achieve our a dreams , to grow , to be pure . .

Towards lasting peace,

to..

l..

The frame:

black, war and destruction..

within: dreams grow and we reached .. | am the land, and the land is you. the contrast: exile
..homeland, land .. sky, grief .. Happiness, Ignorance .. knowledge, Dirt .. Purify, night .. day,
Gall.. Sweet, sun .. Moon, blind .. Sighted, down.. up, black and white.

G941l o

Samar Aleskaf
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This exhibition presents a new concept and new experience(the Fingerprint) of many
intellectuals, poets and those who have contributed to the international art scene through their
greatest works and masterpieces. This is done through souvenirs stamps and memorable
letters, that immortalized their works. The exhibition include famous letters written by Vincent
Van Gogh to his brother, Theo or by Qassim Haddad or Fairuz. These different models and
personalities, depicting significant figures, have contributed greatly to richness of the artistic
and intellectual scene in the Arab world and internationally through books, which is my own
suggestion and thesis. Books are an endless stream of love, a source of universal culture
common to all humans, and letters are considered as animportant communication tool that
has never ceased to exist, despite the changing writing and correspondence methods. But
the effect is the same, given that the fingerprint or manuscript always generates innovation
continuous creative mind.

| tried in this exhibition to make sure that every creative artist’s letter include a book with
letters, clips or shreds and stamps, in order to convey the message that the communication
language tools have no time or geography limitations.
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Stamp

80 x45cm
Mixed media
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Stamp

80x45cm
Mixed media

o 45 X 80
833210 wlola




Stamp o)

80 x 45 cm o 45 x 80
Mixed media daa2io wlola
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My Places

«On this wide earth, the places to which | belong are few. They are not bound by location, but
by time that carries me beyond. | travel with my thoughts, sometimes trapped in no manss
land where there is no horizon or earth or sea through which to perceive a bright tomorrow.
Other times, | find myself in the midst of an expansive desert, in a mirage hoping to survive.
And when | am guided to the edges of hope, | see the broad sea outstretched in front of
me, filled with positivity, and | am emboldened to capture this moment in a frame so that it
remains forever...if only it could»

Inthese lines | tried to let my words interpret my pictures, so that you may see the uncertainty
surrounding a lady who has given the world her back so that she may spend her time with
the earth, the sea and the far-reaching universe. Often, we cannot choose where we are,
but our thoughts can turn fantasy into reality and create worlds we never dreamed to reach,
though there is a danger of it erasing the features of all we know.

| ensured that all the elements of the picture are real, with no interference from any photo
editing software. Hence, | put in effort into choosing the locations to shoot the pictures in the
Kingdom of Bahrain, while working to




My Places 1

80 x 80 cm

Semi glossy
Photographic Paper
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My Places 2

80 x 80 cm

Semi glossy
Photographic Paper
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My Places 3

80 x 80 cm

Semi glossy
Photographic Paper
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Given his experience of living in Japan, Adel AlAbbasi encountered different philosophies
and which is where he first became aware of ‘enso’. Adel was contemplating how to create
the fusion between two cultures, the Oriental culture and the Islamic culture.

The artworks are what have arisen by bringing noon (the dot of noon), which has a certain
mystical significance in Islamic culture, together with the circular direction of the enso
(Zen — Japanese Concept) strokes. The letter noon may depict the universe and the dot
is the human at the centre of it. The dot ‘nogtah’ depicts the seed of life in the womb, a
place to grow and develop protected by the outer arc of the noon. In general, noon is a full
circle, but half of it is not shown as it is an abstract part of life. The enso symbolizes utter
enlightenment, elegance, strength, the universe, and the void. It also depicts the beauty in
human development or the beauty of imperfection ‘wabi-sabi’ (when the circle isincomplete).
Or it may depict perfection (when the circle is closed), a stage that humans strive to achieve
during our cycle of life.

In these artworks Adel is trying to reflect the harmony that can exist between two cultures
and also to start a dialogue which shows the beauty of the fusion between these cultures
which can lead to openness, tolerance, acceptance and hence peace.
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Enso and Noon 1

130 x 130 cm
Mixed media
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Enso and Noon 2

130 x 130 cm
Mixed media
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Enso and Noon 3

44 x 32 x12 cm
Bronze
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Feelings mirror

Sensations mirror

The desires of the mirror

Dreams time

The sufferings of the mirror

Strong women

The beautiful woman

Rainbow mirror

Mirror lily buds

Women love

Women's Music joy

Women's bright memory

Women warm cuddles

The woman is a winery

Women's silent eyes

Women's dreams

Women's secrets

Women's perfume life

Women the source of the Spirit
Alkmenijat inscription women

Thin women

Women's Water of life

Women melody of life

Women Shoumoukh

The innocence of children, women
Akteftha in (female Jamra)

My works of limestone is a composition of abstract figurative women which includes all the
sensations and feelings and desires in those femininity.
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Jamra Wear 1

45x34 x10cm
Sculpture
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Jamra Wear 2

45x 34 x10cm
Sculpture

r gl 650n
o 10 X 34 x 45
o0




Jamra Wear 3

45x34 x10cm
Sculpture
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Abbas Almosawi’s paintings depict Bahraini traditional scenes and special local events.
They are also open spaces or surfaces, on which all kinds of stylistics elements slide away
and witness his ability to grasp the ever changing aspects of Bahraini Society and Life.

Abbas creative activity has something of experiment, his language of forms and colours
contains many of his vital and organic freedom of thoughts. He is a sensitive man and artist
with a delicate of touch. His work has always a figurative base evoking in the spectators,
something they enjoy remembering or looking at; Souvenirs of Bahrain.
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Souk 99w

150 x 150 cm oaw 150 x 150
Acrylic on Canvas wwleis gle eludgpal




Souk

150 x 150 cm
Acrylic on Canvas
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Souk

150 x 150 cm
Acrylic on Canvas
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| was watching on satellite channels the effects of the ravages of war in the land of Islam
and other divine religions, the pain of watching the bodies of child victims being pulled out
from under piles of concrete and destruction, | did not want to stand with any party because
anyone who Kills is a criminal.

I painted a picture of a child opening his hands, signaling «Enough is enough.» | then turned
to a small painting | had painted some time ago representing a butcher and his meat.

I have now formed two images, the image Ismail (AS), as he is aimost sacrificed, and a
picture of hanging carcasses, both of which share the fate of one, and that is death. | asked
myself about the kindness of God towards Abraham as he sent him a great ram to sacrifice
yet many Muslims do not empathize with the children of God's creation.

I have transformed the images into the hanging carcasses into children and then into angels
flying towards the sky.
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Angel 1

170 x 140 cm
Oil on Canvas
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Angel 2

170 x 150 cm
Oil on Canvas
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Angel 3

170 x 140 cm
Oil on Canvas
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Tourism inspires the artist into a vision of specialty to what he chooses of art subjects
that express a historical era of time and place .
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Budapest anglagy
100 x 140 cm rouw 140 x 100
Oil on Canvas wnlais gle ayj




Souk Bab AlBahrain (ol ub Ggaw
100 x 140 cm roaw 140 x 100
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Souk AlMubarakiya

80 x 100 cm
Oil on Canvas
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As an interdisciplinary designer, Othman Khunji aims to follow his passion for discussing the
different social behaviors within the Arab region in general and the Khalegj area in specific.
In his recent collection, he reveals three multimedia installations that discusses the different
scenarios in which females who try to be involved in the society can be held back just
because of their gender or because of how the society would “talk” or react to their ambition
and goals. In these installations Othman aims to start a conversation about how women
should be given a chance to express their strength, capabilities, skills and be as involved
within the community.

Othman Khunji continues to follow his multi-disciplinary approach when it comes to making
a conversation about certain social issues. He uses modern day technology such as 3D
scanning / 3D printing and mixes it with other physical mediums such as brass, wood and
marble to create aesthetically sophisticated installations that discusses such sensitive social
issues.
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HER

47.5x30x 85.5cm
Marble, brass,
3D printed plastic
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Technical experience based on subjective and personal to see something through an
analytical scientific approach with a geometric context in shape and configuration and
installation of a cumulative but not without imagination and passion and that | am | employ
my memory so much to the fore some of the symbols ingredients from very old or very
modern, or what is located in the center Memories Live in these memories and | interpret it
and re-formulation and creation of a new by a new vision of a new and analysis within the
laboratory of my mind out of which the results may be as much or as little different from
reality, | decorate actually And do they operated and lift it to the degrees of imagination and
moods dream with a lot of passion and love to show the appearance of a lot of idealism
and magic, inspiration and even some painful memories look beautiful and enjoyable
when subjected to the laws of the subconscious mind seems radiant in new clothes and
new shape.
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The Last Ladies

153 x122 cm
Qil on canvas
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The Last Miss

153 x 122 cm
Oil on canvas
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The Last Visitors

153 x122 cm
Oil on canvas
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Ali Mubarak works in the world of the abstract, as he bases his work on the space and the
abstract and distribution of color and relationships of color defect. This becomes a texture
for its paramount importance, as keen on the distribution spaces of squares with different
textures. These general colors direct form the basis of work which gives the impression of
a direct and general form. The forms become color based instead of forms and structures
which is an ode to his background of previous work as an impressionist.
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Abstract 1

90 x 90 cm
Acrylic on canvas
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Abstract 2

90 x 90 cm
Acrylic on canvas
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Abstract 3

90 x 90 cm
Acrylic on canvas
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Ali Khamees works within the expressions of Modern Art. While he does photography and
etching, the focus of his work is in paintings of black and white abstracts. AliKhamees paints
in an a vacuum which he considers an essential element of his artistic vision.

black neighborhood is a vacuum an essential element of his artistic vision.

Focusing his work on abstract themes, the artist portrays what comes from places, nature
and memories.

He prefers to work with collage on paper to examine what comes from places, nature &
memory the main material in the work is collage on paper which allows the old prints of the
paper to show even after layers are added.

The main color is black & white and the artist uses the natural material & color in the work to
signify the relationship between humans and their society. Humans are a part of it, they are
the material that society creates: like wood is created from the trees .

In Al Khamees’s work you can see the human as an effect of the human & environmental
interaction. The main concept in his work comes from the old house that were made by
hands. Ali's work has two parts that symbolize the relationship between the humans and
their environment.
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Memory
100 x 60 cm
Mixed media
on canvas
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Memory
100 x 60 cm
Mixed media
on canvas
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Memory
100 x 60 cm
Mixed media
on canvas
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For the 43rd Annual Art Exhibition, Ali AIMahmeed is participating with three works . Each
piece is a coastal bird made of white Swedish wood . All his works have curves inspired by
particular nature and environment of the Gulf countries. They portray the sea and beautiful
nature, especially on the coasts of the Arabian Gulf. In addition to nature, his works are
inspired by works of Arabic calligraphy. Ali sees the manuscripts and words posing for him.
He makes changes to the calligraphy and adds a third dimension to turn written words into
sculptures. Ali AIMahmeed started working with sculptures since the 1970’s and continuous
with that medium still. He works with many materials such as wood, stone, marble and
bronze. Ali's sculptures have enriched his imagination and creativity.
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Beach Bird 1

100 x 124 x 23 cm
Metal and wood
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Beach Bird 2

180 x 80 x 23 cm
Metal and wood

roaw 23 x 80 x 180




Beach Bird 3 P ool juh

95 x 165 x 23 cm roaw 23 x 165 x 95
Metal and wood AJan g uaiis
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Artis not necessarily a beautiful painting, a painting is a space where | experiment, explore;
it’'s where | live and create different states and address different queries. It's a means to
explore the struggle of the deeper self and its surroundings. Working on installation art
is where | rebel against a canvas, the open space is another world which allows me to
express myself freely, a world where | play in the theater’s corridors and galleries. Through
the way of approaching purely humanitarian issues affecting the receiver in his relation with
the events happening around him in the world, | try to transmit the idea artistically by using
different mediums (fine arts, theater, installation...), and thus the distance between human
becomes shorter and the dialogue/communication between them becomes easier.

There is a huge world between the installation and painting, as the huge distance between
the audience and the actors on the stage and as the distance between humans.

The distance that | am trying to reduce in order to break the fourth wall (the virtual wall)
between humans. Then, the situation and the idea to communicate become useful to all
whom it may concern.
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Buksha 1

170 x 150 cm
Mixed Media
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Buksha 2

170 x 150 cm
Mixed Media
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Buksha 3

170 x 150 cm
Mixed Media
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Building a lamp, urn, vase or carving a sculpture is always a unique experience. | rarely have
an exact final image in mind. | mostly let the endless possibilities of form, scale, texture and
function, that forever change with the mood of both creator and clay, determine my ultimate
work of art .The majority of my pieces are hand-built as hand building gives me a sense of
freedom. | strive to use many elements in my creations from the marks of my fingers and
tools to the effects of fire and smoke during the kiln process.

Itis after the first firing, with clay getting converted to ceramic, when the painter in me comes
alive. | often times feel that | am a painter who makes pottery. A big source of inspiration for
me are painters from the 20th century especially Picasso. The possibilities of layering glazes
for that new ‘surprise’ or getting involved in intricately painting the piece with underglazes or
a combination of under and over glazes are where my true passion is released.

| like to give my pieces soft organic tones and hues that seem to “age” the pieces evoking the
sensation that they are from the past.

«Functionality is a key element in my creations.”
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Tolerance

25x23x8cm
Earthernware
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Behind The Scenes

32x 14 x14cm
Earthernware
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Nurture And Nature

30x11x8cm
Earthernware
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Omar Al-Rashid, a prominent Bahraini artist, has mastered the technique of composing
paintings which embody modernity. These narrative works are charming and alluring due
to his use of vivacious colours, With regard to content, he has proven successful in his
innovative approach and he constantly endeavours to employ his identity as his means of
inspiration. He continuously draws on the richness of his heritage and its aesthetic language
and also uses visual stimulation as a resource. His passion towards his culture and his ability
to transform this passion into visual representation impels the viewer to appreciate this
deep-rooted heritage and the beauty of its rich, authentic and flowery vocabulary.
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Oil on canvas
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150 x 150 cm roaw 150 x 150
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Guardian

150 x 150 cm
Oil on canvas
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Ghada’s latest installation is an extension of her recent work, which surveys the dichotomies
of mortality, gender and identity. She mirrors her theoretical queries of juxtaposing concepts
with aesthetic experimentation into the duality of black and white; night and day; the past
and untold future.

In this piece, Baba & Mami, she pays homage to her family’s heritage and history by taking a
page out of the story of her grandfather’s arrival to the shores of Bahrain many decades ago.
Her grandfather, a pearl merchant, made this country his home. As areflection of this voyage,
she will be erecting two sails, made out of ABAYAS and THOBES collected from members of
her family. Her sails will stand tall on barren land, the land that has been reclaimed and has
swallowed the vestiges of the past. By these means, she conveys a nostalgic salutation to
the past and an idealistic gaze towards the futures. Although her metaphorical and invisible
vessel is drowned in the sand, it will, through the strength of family bonds and pride in our
histories, will sail onwards to an ordained greatness she romanticizes.
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Baba & Mami Gurs i Joc - Lolog LL
Installation i

700 x 700 x 200 cm
Material, wood, and rock
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The relationship between the “ Chair”, time and place and competition struggle : for some
power position has become an endgame, a prize to be won, not a responsibility or burden
to be carried, a duty to serving the others. For others, being in a position of authority is,
first and foremost, a source of income, a way to be become famous and gain international
reputation. For them, ministership is not to serve the people, but rather to take pleasure
in power. Others struggle for power for personal pride, given that power ( The Chair)
contributes to bring society and family together, create a base for stability as solid as the
one who takes the power ( sits on the “ chair”).

They say power position has an irresistible attraction, the reason why everyone seeks to
reach the highest position of authority and fulfill his goal. Whoever takes power must be
wise, controlled and fai-minded and understand that with great power comes great
responsibility. Good ruler must be like those who, when  given power, will use it to make
a difference that benefits a lot of needy and poor people. Indeed, when the righteous are
in authority, the people rejoice. But when the wicked are in power, they groan. In addition,
reaching the highest power position honesty through determination, dedication, uprightness
of character and a genuine desire to serve others can only be majestic and comforting. To
be successful, we must realize that when the will is ready the feet are light, and that a vow
is fixed and unalterable determination to do a thing, when such a determination is related to
something noble which can only uplift the man who makes the resolve. Because, willingness
is essential in any initiation or in making any dream come true, self-discipline combined with
honesty will open countless doors for successful individual and society as well.

In these art works, | tried to paint women firmly anchored to a solid base, the “Chair”,
standing firm and walking the path of glory.
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This work informs a contrasting fusion between the normative and non-normative.

Normative by way of conception, the tools used in the creative procedure, and as part of the
Arabian heritage, derived from the Arab environment

The ‘normative’ here does not indicate subjective repetition, rather it is the closeness to
native form and design in fashioning new ideas ideas from autochthonous roots.

The non-normative here originates in the idea of moving the work of art, embodied in a
canvas or frame hung on a wall, to create new perspectives for the viewer and to direct the
gaze from a mere straightforward angle to an exploration of the artistic work as a whole.
Thus, light surrounds the work and allows the spectator to view the interplay and reflections
of specks of light on its surface.

Irag, the cradle of the Tigress and Euphrates, is not only beloved for its unique palm expanses
but also cherished for its bountiful pomegranate trees, flourishing by the shores of its rivers,
a symbol of ancient Mesopotamian cultures. The pomegranate is not only a work of art here
but an integral piece of the collective memory of Irag.

I have chosen this particular size to denote ‘pomegranate’ was not mere indulgence in
expanding size. In a previous artwork | had fashioned the pomegranate out of protruding,
carved letters forming a homogenous picture, puzzling the eye of the onlooker and arousing
memories and longing for the pomegranate trees with their dangling branches, mirrored in
the Tigress and Euphrates.
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This work informs a contrasting fusion between the normative and non-normative.

Normative by way of conception, the tools used in the creative procedure, and as part of the
Arabian heritage, derived from the Arab environment

The ‘normative’ here does not indicate subjective repetition, rather it is the closeness to
native form and design in fashioning new ideas ideas from autochthonous roots.

The non-normative here originates in the idea of moving the work of art, embodied in a
canvas or frame hung on a wall, to create new perspectives for the viewer and to direct the
gaze from a mere straightforward angle to an exploration of the artistic work as a whole.
Thus, light surrounds the work and allows the spectator to view the interplay and reflections
of specks of light on its surface.

Irag, the cradle of the Tigress and Euphrates, is not only beloved for its unique palm expanses
but also cherished for its bountiful pomegranate trees, flourishing by the shores of its rivers,
a symbol of ancient Mesopotamian cultures. The pomegranate is not only a work of art here
but an integral piece of the collective memory of Irag.

| have chosen this particular size to denote ‘pomegranate’ was not mere indulgence in
expanding size. In a previous artwork | had fashioned the pomegranate out of protruding,
carved letters forming a homogenous picture, puzzling the eye of the onlooker and arousing
memories and longing for the pomegranate trees with their dangling branches, mirrored in
the Tigress and Euphrates.
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Educated in Paris, France at the Ecole Nationale Superieure des Beaux Arts, Faisal Samra
is a leading Arab artist and pioneer of conceptual art in the Middle East. The artist’s oeuvre
spans painting, sculpture, photography, video and installation. Always one to break with
conventions, the human body is central to Samra’s work as he explores existentialist and
political themes, questioning the status quo and our perception of ourselves. His recent
exhibition “Global Warming” at the Bin Matar House (Bahrain, 2015), critically explored the
events of the Arab Spring through a juxtaposition of paintings, installation and video.
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Distorted Reality
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| am a selftaught painter. | have never had a formal education in art, but | have always had a
deep passion for it. My work is contemporary and mostly abstract. | paint alla prima and my
paintings are always oil on canvas. | love the texture and vibrant colors of oil paint. Everything
inspires me, from Dali to an Aerosmith guitar riff, to a bird on my balcony. To me painting is a
visceral pursuit. | try not to overthink my process and | paint what | feel when Im facing the
canvas. | am not intimidated by a blank canvas, in fact it fills me with possibilities. | believe
that art should be accessible to everyone. Today art is weighed down by exclusion and
pretension that defies it>s true purpose. Art should inspire, evoke, provoke and delight. In art
every opinion is valid and no expertise is absolute.
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Schism 3
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Mohamed Sharkawy uses minimalist forms, flat colors and clearly defined shapes to render
images that have a universal appeal. Each form and figure are purposely deduced to the
essentials; what is left is an image that is reminiscent of Egyptian wall painting- of a time of
language through symbolism, where the focus was the message, rather than unnecessary
details. Unadorned and unaffected, his work is a vision of childlike simplicity. Yet, what we
witness is not naivety but rather an astute ability to communicate the fundamentals of life, rid
of pre-tense and negativity- in a language for all to appreciate.

Mohamed Sharkawy (born 1982 Naga Hamadi, Egypt) began painting in 2000. His
exposure to a variety of artists’ styles and approaches led to the development of his own
visual vocabulary. He has participated in solo and group exhibitions in venues including the
Townhouse Gallery and Al Riwaqg Art Space, Bahrain. Sharkawy lives and works in Bahrain.
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Audience

150 x 150 cm
Acrylic on Canvas
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By way of exploring new artistic boundaries, Marwa incorporates the use of mixed media,
including burlap, wood, and LED lights; she considers her artwork a journey of continuous
exploration.

In the wood collection, Marwa portrays women's strength and fragility simultaneously, and
her focus has been on finding a connection between their character and found objects.

The light collection represents different stages of her life, for light symbolizes the illuminating
life and is the essence of one's soul. The lines and textures correlate with her milestones and
years of being.

Marwa's work broaches a spiritual aura that invites the viewer to meditate and embark on a
personal journey.

In her latest body of work Marwa is inspired by the sea and Bahraini Pearls. She started to
concepulize how she can depict the richness and beauty of the

Bahraini Pearl and choose to use

fiberglass and steel to create a minamalist presentation.

Marwa Al Khalifa
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The standards of beauty based on the senses and the other depends on the sense of
feeling, beauty is not limited to what we see with our eyes. Beauty can be something tangible
with material or it may be a perception which indulges the spirit, conscience and reason.
Assessing beauty depends on a combination of factors, and feelings and emotions, and
desire, culture, instinct and learned behaviors, as well as social logic, which is subject to the
community.

Both beauty and art share in that they are impacting sensual and spiritual pleasure, and life
cannot be without beauty and art.

Physical beauty is fading with time, it fizzles with human aging. The beauty in art remains
undiminished and u can feel it everywhere, all the time. Therein lies the difference
between them.
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«Villains» is a series of Abstracted 3D art that transform certain features of a character into a
3 Dimensional Compositional Object. The abstracted object is modeled through a series of
programs; Autodesk Maya, Zbrush and then rendered on Keyshot.

Maleficent, Hades and Ursula respectively are the Villains depicted on the images. Certain
trademarks and attributes of the selected character are interpreted three dimensionally, it
is then placed into a landscape/environment that complements and enhances the objects
features.

The rendered piece is then post processed in Photoshop, where contextual elements
related to the character are placed.
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This artwork interacts with the urban changes that have been taking place on the
island of Bahrain, in different periods of time to the present day. This work also interact
with the surrounding environment and with nature and the human interventions,
and It questions the impact of these changes on the cultural identity of the current
generation and future generations.
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Hussain AlMosawi and Mariam AlArab
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Matrix Memory

200 x 200 cm each
Photo and sound
Installation
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Abstract art is a way for Maryam Nass to express, rather than illustrate, feelings and inner
emotions. Her ideas come from reflections on life. They are created without a plan, without
an explanation, just a spontaneous composition after having dared to descend into my
inner self. Being a diarist all my life, and a person who does not express myself verbally
painting became a way of expressing myself without the use of words. Many pages on
Maryam’s diary end with dotdotdot, where as a painting can say it all. Words are not always
understandable or received well, but a painting can have hidden messages and meanings
that do not have to be revealed. Her paintings are a lot like herself, they don’t tell the whole
story. Layers are added and changed and mixed together to hide the real meaning behind
the feelings. Not all stories are told. Being a perfectionist in her daily life, art frees Maryam of
the restriction of having to be perfect all the time. Affected by many abstract expressionist
artists such as Richter Gerhard and John Pollock, large textured canvases predominate
Maryam’s work. They seem to constitute isolated moments of pure visual and emotional
gratification. She loves the excitement of embracing chance, a sense of the unknown, the
infinite and as the patterns and colors appear and layers expose themselves the painting
starts to take its shape. Finally, a spontaneous illusion of space is produced, that becomes
an extra page in her diary.
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Ambiguous

140 x 160 cm
QOil on Canvas
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') Cryptic
100 x 100 cm
Oil on Canvas
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| consider painting in my studio to be my oasis to disconnect from noise and find myself
again, a place to express my feelings and my hopes. | am so lucky to had the chance to go
to the first painting lesson .

My passion for drawing and colour and the pleasure it brings me, is what started my career
as an artist, and throughout the past thirty years, | still explore different ways to express
through it whatever | want to say. In recent years | have begun to paint from memory, with a
woman figure repeating often in my work, and in some of my abstract still life's the workis still
linked to the female presence. Currently a lot of my work is immediately recognized through
the traditional house element which is a motif often duplicated, bringing to the viewer
nostalgia and memories of a past era. | am so proud of this work because it is drawn from
the memories of my childhood in my grandfather's house, in Muharrag. And | am pleased
that this house, which will be restored soon, will be seen and experienced again as part of
the Pearl route project.
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Memories of The Home |

120 x 120 cm
Acrylic & Mix Media
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Memories of The Home 2

120 x 120 cm
Acrylic & Mix Media

el 83415

oaw 120 x 120
[GEVELY|
82250 wlolag




Memories of The Home 3 I vl 6414

120 x 120 cm
Acrylic & Mix Media
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Obsessed with producing portraits using black and white film, she creates
photographs through a meticulous and labor-intensive process, which can be seen
explicitly as a personal cathartic ritual. Her images are romantically solitary and
ethereal, as they present emblems of nostalgia, innocence and femininity. With hints
of isolation and speckles of imagination, she explores the subjects of her portraits as
a paradox of the internal versus the external, and where they meet, using time and
space to deconstruct the fictional from the experiential universe.
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Reconcilation

170x 30 cm
Silver gelatin print
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The Art of Tea: The idea for the Art of Tea exhibition came to me during the Food is Culture
event, an event staged by the Bahrain Authority for Culture and Antiquities in 2016. All of
the artwork presented was made exclusively with used tea bags and the remnants of tea;
no colour was used except black ink. Each tea bag that | dried, cleaned and fastened into
groups | had coordinated from the beginning, | was enveloped in a wonderful fragrance that
clung to my hands and corners of my studio and infused my work with the same pungent
scent. The smell stimulated my appetite for a different kind of creativity. | wanted to create
from raw materials using something as simple as tea bags. Tea is the most famous and
tastiest drink in the world. The flavor summons memory and imagination. It is also found in
many civilisations. How many devastating wars have been fought over this wonderful taste?
Itis a drink of rich heritage. Just as collage relies on the recycling of used materials, so the tea
leaves were given another chance at immortality by affixing them to canvas for us to taste in
another form, to sip art in a different way.
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Tea Date

140 x 140 cm
Collage with used
tea bags on canvas

o 140 x 140
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Tea Story

140 x 140 cm
Collage with used
tea bags on canvas

o 140 x 140
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Tea Key

140 x 140 cm
Collage with used
tea bags on canvas
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My artwork takes a critical view of social and cultural norms. In a dynamic and constantly
changing world, local beliefs are questioned and judged by global audience every day. |
question and challenge what make collective culture and what are the possibilities that
can open if norms and beliefs are shaken and redefined? What world will open up if one is
liberated from predefined knowledge and constraints?

| use a variety of materials and processes in each project my methodology as diversify same
as the world we live in. The subject matter of each body of work determines the materials
and the forms of the work. My work range from traditional printmaking and painting to 3d
animation and short film making.

The artwork submitted for the annual exhibition is from a series of paintings title «The Holy
Family» made in acrylic paint, industrial paint, charcoal, and pencil on canvas, question
family relationships, and what is ‘Holy’ in a family? Is the subject itself “The Holy Family”
limited to certain religion and artistic visual representation?
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Mother and Child

120 x 90 cm
acrylic, charcoal and
pencil on canvas
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Child

120 x 90 cm
acrylic, charcoal and
pencil on canvas
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Father and Child

120 x 90 cm
acrylic, charcoal and
pencil on canvas
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The free spirited contemporary artist, who is also a successful businesswoman, in what
remains a very masculine and traditional society, is driven by a fierce passion to inspire and
empower women. Her appreciation for all that is feminine is expressed on every canvas, and in
every heat-filled brushstroke. When looking at Nabeela’s canvases, it is impossible to oversee
images depicted from the everyday life of a woman from Bahrain. Her expressive portraits
are brought to life through her vibrant use of colour and shape, and speak volumes of the life
heartaches, struggles and joys that all women, regardless of their culture or socioeconomic
status, share. Nabeela, who describes herself as a colorist, says she likes to ‘play’ with colour,
fabric and paper photographs, and uses resin, oil, acrylic and water-colors to bring movement,
energy, texture, and ife to her work. All colours of the Earth have gathered in this small kingdom
and it seems that all settled in the magical palette of Nabeela al Khayer. Her portraits often
include poetic notes written in the borders, adding an extra dimension to the canvas’s story.

As a contemporary artist in a conservative Middle Eastern society, Nabeela has come under
fire for her choice of subject matter, however, despite at times igniting controversy.

Nabeela Al Khayer



Untitled

160 x 100 cm
Acrylic on Canvas
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Untitled
120 x 120 cm

Acrylic on Canvas
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Bahraini photographer with the passion of photography 20 years ago. | took photography
as a hoppy but in the past few years i started to take it a part of my career.
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Life Cycle 1

177 x 100 cm
Photography matte
paper
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Life Cycle 2

177 x 100 cm
Photography matte
paper




Life Cycle 3

177 x 100 cm
Photography matte
paper
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Noora Fraidoon has always been intrigued by the unseen and ways in which it could be seen.
Noora believe, or at least she would like to believe, in the alchemical notion that everything
around us contains a universal spirit, a concealed substance that remains hidden and
unseen. In order to seek this buried spirit Noora Fraidoon strives to minimize any intentional
intervention and limit it only to creating a catalyst in which the materials can express their
innate beauty away from forced embellishments and staged aesthetics. It is an exercise to
silence the consciousness and allow the subconscious to be seen and heard.

Alchemy is an art based on chemical experimentation combined with a wild imagination
and driven by strong belief. In alchemy, metals were believed to be alive, so as an attempt
to «see» the metals true spirit she has exposed three identical metal sheets (copper) to
identical chemical conditions and the results were far from identical. Each metal sheet has
developed a layer of oxidization (rust) that was unique in pattern and in color, as a reaction
to the chemical experiment, despite the fact that all elements, factors and conditions were
identical.
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Alchemy 1
(Installation)
52x42cm

Oxidization (rust) on
Copper sheet
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Alchemy 2 M cboxa
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Alchemy 3
(Installation)

52 x42 cm

Oxidization (rust) on
Copper sheet
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White noise, the alphabet of identity, is what the painting speaks about. It has concepts
competing among themselves, and betting on pieces colors that are almost non-existent
in our lives, while exploring other things that are missing between whiteness to perceive
the shape of a man, who is he? Who? What is his identity ? How does he communicate?
What is his native language? Where does the cultural specificity imitate the similarities
and interpretations of different substantive connotations, double intersection of lines and
spaces in the paintings? The construction system and philosophy of visual messages
addresses a theme of color imprint. The visual rhetoric finds a complicated place and
liberates it. The sketches and features blurred, there is no organized shape but instead
efficient random chaos and messing with double laws, not shying away but instead
hanging out and playing with the disintegration of identifying details. The white is mixed
with beautiful meanings, seeping through the pathways of the color, like an un-Earthly
being from our imagination tailgating through home, confused what its contemporary
legacy permeates.

Hadeer Albaqal
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White 1

120 x 120 cm
Mix Media




White 2

120 x 120 cm
Mix Media

w120 x 120
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White 3

120 x 120 cm
Mix Media
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In the pursuit of achieving a rewarding result, which is the feeling of the art, pencil
drawing offers a greater medium than others in that pursuit. | find it giving satisfaction
to express movement of my scene, which enables meeting the soul of the moment as
it finds the form and shape of my feeling towards my visual experience.
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The project is titled “’Drone and Ziggurat of UR”. It consists of three parts of related Artwork;
A projection Photo, A Three-Minute Movie and a Hologram Installation. Each of these parts
is executed in a different medium but they all share digitalization aspect and drawings.
The project digital technique is used to enhance the concept. The Concept is based on
the idea of a visual and conceptual clash between the Ancient Mesopotamian Ziggurats,
with its historical background that goes back to about 6000 BC bonded to its religious,
contextual and existential human dimensions, and the Drone, with its reflection of the
modern digitalization age and its multi-tasking as a technical devise. The clash between the
Drone and the Ziggurat leaves a space to the interpretation of the viewers and perceivers of
the Artwork. The project can be perceived as a pure Artwork but there still be a space left
for further multilayered meaning embedded in this Artwork. The Demolishing of the Heritage
Architectural Work of a Civilization leaves human beings to face the crucial question, that
is; “which of the works is real? Is it the Virtual part of life or the Physical Part?” The idea
embedded in the project implicates the transcendent of all physical life work into “One
Dimension” which reduces and condenses the product of man in One Line/One Dimension
concept with infinite and eternal characteristics.
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| am interested in the big questions of life the meaning of life, the search for truth. As such, |
like to use these topics in my paintings.

Artists often want to provoke their audience with new questions or new ideas. | like to
challenge my audience anew with old questions, the most timeless questions: Why are we
here? Where are our lives going? | want my audience to rethink their lives in the light of my
art and its message.

My artwork is influenced by poets, musicians and others whose lives have changed the
way people think where my art work is influenced by the words of other people, it is always
something | have found to be true in my own life.

Most of my paintings are oil paintings, though some are acrylic. | have an expressionistic
style which is simple, colorful and objective. The simplicity of my paintings underlines their
expressiveness.
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Bahraini artist who integrates the beauty of realism and detail contained in surreal including
her broad imagination is full of ideas and feelings.

Khalifa Showaiter
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Director of L’ Atelier de Sevres, Paris

Vincent Vilard is an expert of artistic training.

Since 2003, he has been heading the Atelier de Sevres. This artistic preparatory school, has
trained since 1979 more than 10000 students to integrate major art and animation colleges
in France, Europe and all over the world. For instance: Beaux Arts de Paris, Arts Décoratif
of Paris and Strasbourg, Central St Martins in London, Ecal and Head in Switzerland, La
Cambre in Belgium, Endhoven in the Netherdlands, Gobelins in Paris, Animation Workshop
in Denmark .

Villard has set up an educational system based on a free and hard working state of mind,
and on constant curiosity, always alert about breakthroughs from the art world. This high
profile policy has made the school a major player for artistic studies.

As a former art student himself, he is graduated from Ecole Duperré and Ecole Nationale
Supérieure des Arts Décoratifs in Paris, and also studied art at Firenze University.

He has been an illustrator for children’s book, managed his own engravings studio, and
achieved set designs for the stage and for museums.

Currently he participates in numerous projects linked to artistic education, and also develops
apersonal practice of ceramic.

Due to his sharp expertise in his field, he is regularly invited as a speaker.

For about 20 years, he has gathered a fine collection of artwork from contemporary young
artists. This collection reaches several hundred pieces, including paintings, sculptures,
photos, engravings ...
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Ghulam Mohammad is a visual artist, born in Kachi at Baluchistan Pakistan. He graduated
on scholarship of UMISA in B.FA from the Beacon house National University Lahore with
adistinction in 2013. During his student days, he was selected for Inspire Trip to University
of Central Lancashire (student exchange program under British Council). He has several
group exhibitions to his credit. In his work he has tried to explore the relationship between
language and identity in a cultural, historical & contemporary context. Currently a visiting
faculty of Fine Arts at BNU Lahore, and has done an artist residency in UAE Art Hub and
Sanat Karachi Pakistan.

In 2016 he did his solo show at Rohtas 2 Gallery Lahore. He is the first Pakistani artist who
won ‘Jameel Art Prize 4’ from Victoria and Albert Museum London. (2016)
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