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Copper Bull Head 2500 B.C.E

This head was discovered under the floor of the second Barbar
Temple. It was originally part of the wooden box of the musical
harp that was used in religious and special ceremonies. The hard
model with @ wooden box of a young bull was very common in
Mesopotamia as it was in Dilmun Civilization. Made in the Dilmun
Era, it gives @ measure of the technical and artistic ability of the
local craftsmen.
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Ahmed AlSunni ol apal
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Oldest Piece of the Museum’s Art Collection
Old Architecture of Manama (1960)

Ahmed AlSunni was an art teacher in Manama Secondary School during the
fifties and sixties, and taught many of the first generation artists including:
Rashid AlOraifi, Nasser AlYousif and AbdulKarim AlOrayedh. This is the oldest
artwork in the collection of Bahrain National Museum, inspired by Historic
Manama, characterized by its unique architectural fabric and its richness with
heritage attributes. To preserve the authenticity of this old city and to celebrate
its cultural influencers Bahrain Authority for Culture and Antiquities has launched
the Manama Call initiative, to shed light on the wealth of history in the kingdom.
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Gold earrings - Tylos period
(1st century BCE/1st century CE)

Made of gold and semi-precious stones, these earrings were uncovered at
Shakhura, an ancient necropolis site in present-day Bahrain, along with
other possessions in what was the grave of an old woman.This refined piece
depicts the Greek god Eros riding a goat, a widespread image reproduced
in the Hellenistic world, and the earrings were most likely imported from
Bactria, present-day Afghanistan.
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Ghutra of His Highness Shaikh Isa bin Ali Al Khalifa
(Reign: 1931 - 1869)

Ghutras are traditional headcovers worn throughout the Arabian Gulf
often fashioned from a squared cloth made of cotton. This semi-square
piece, worn by the former Ruler of Bahrain, is made of Indian silk.
The gitra is known as Mahrama. It is distinquished by the three broad
golden lines at its length and traces of frills on its hem.
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Gold Dinar
Islamic Period (10th Century CE), Bilad Al Qadeem

Minted in Mansuriyya near Kairouan within present-day Tunisia in 939
CE (379 AH), this well-preserved coin was found in @ mixed residential
and industrial complex by Al Khamis Mosque. The coin itself mentions
the name of the Fatimid Caliph Nizar Al Aziz, reflecting the cultural ties
and exchanges between the Carmathian occupants of Bahrain and the
Fatimid Caliphate who mostly controlled the Mediterranean coast of
North Africa.
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Desert at Day (1991) (1991) jloidl 9 <lpanll

Abdulatif Mufiz jaoo wahlUlage
82x50cm Jioxiiaw 82x50
Oil on Canvas uwlais gle ayijdngl
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The late artist Abdulatif Mufiz occupies an essential space in the
historical memory of the fine arts movement in Bahrain. He was an
academic and pioneer of the arts with international training, having
imported a3 modern approach that paved the way for contemporary
painting, and he greatly contributed to the crystallization of cultural
and societal visions of the nation. This painting has a sister entitled
"Desert at Night” painted in 1991, and is also part of the Bahrain
National Museum>s collection.
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Soft-stone carved vessel
Early Dilmun period (c. 2000-1800 BCE)

Although found in the Dilmun Burial Mounds within Saar, this particular
style indicates that it was produced in Jiroft within Southern Iran several
centuries earlier. Made of chlorite, the vessel displays complex geometric
and naturalistic designs inspired by the mudhif — constructions of reed
that remain widespread across the Shatt al-Arab delta by the Tigris and
Euphrates in Iraq. Its precious value could explain its passage between
subsequent generations of owners.
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A Village (1989) (1989 )iyyd

by Shaikh Rashid Al Khalifa dayla I adbly Al gLiel
145x125cm Haoitiaw 125x145
Oil on Canvas puleis gle auiyjdngl
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Shaikh Rashid Al Khalifa, a prominent Bahraini artist and honorary
president of the Bahrain Arts Society, has embarked on @ metamorphic
artistic journey throughout the years. Having received initial training
in the United Kingdom, he began with painting landscapes and
figurative representations, gradually evolving to abstract art and color
field style paintings on unique convex canvases. This painting is part
of the Bahrain National Museum'’s permanent collection, and was
last seen on display at Converse: Art from the Kingdom of Bahrain
exhibition in Turin, Italy.
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Copper male figurine
Early Dilmun period (c. 2050-1900 BCE)

This artifact was most likely used as a mirror handle, the mirror
itself attached below the feet of this worshipper figurine. It was
found in an offerings pit situated below the central platform of
Temple Il at The Barbar Temple archaeological site. While its style
is comparable to the artifacts found in ancient Baluchistan, it
mostly resembles the Sumerian productions of ancient Iraq that
have deeply influenced art in Dilmun.
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Untitled (1999) (1999 ) ylgic Uy

Balqees Fakhro 9)A9 Yuadly
200x200cm Jiaoibaw 200200
Acrylic on Canvas wwliis gle cladypal
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Blaqees Fakhro is a prominent Bahraini artist who continues to
participate in many exhibitions and symposiums, both locally and
internationally. She launched her painting career in 1975 upon her
graduation from San Francisco University with a Bachelor’s degree in
Fine Arts and Art History, and has taken part in the Bahrain Annual
Fine Arts Exhibition since 1976 with the honor of receiving the first
place Dana Award in 1999 and 2002. The artwork above is currently
on display at the Bahrain National Museum entrance.
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Painted Pottery Suspension Jar
Early Dilmun Period (c. 2000 - 1800 BCE)

A unique vessel found within the Dilmun Burial Mounds of Saar,
this jar was likely a local production that mixed the different
artistic and technical influences present in Bahrain throughout the
Bronze Age. This outstanding artifact has a Mesopotamian shape,
3 grooved neck reminiscent of traditional Dilmun burial jars while
the painted decorative motifs are inspired by civilizations of the
Indus Valley.
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On Someone’s Behalf (1991) (1991) yaiui e wlJu

Abdulrahim Sharif Wy iy o Jlase Ll
168x132 cm Jlaoiiuw 168x132
Oil on Canvas uilod e @uijdngl
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Abdulrahim Sharif is one of Bahrain’s leading fine artists, a formidable
painter with a rigorous background — he studied Fine Arts at the
Ecole Normale Supérieure in Paris and at the Parsons School of
Design in New York City. His artworks are figurative, at times verging
on abstraction, and he is noted for his experimental approach to the
realm of color. The artist tends to touch on themes such as alienation
and indifference.
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Head of a3 Female Figurine
Tylos period (3rd - 2nd century BCE)

This figurine head is one of the masterpieces on display at the
Qal’at Al Bahrain Site Museum. The artifact is most likely of the
Greek goddess Aphrodite, and still shows traces of its original paint.
A unique piece found during the French excavations at the Qal’at
Al Bahrain site in 1995, it's an exceptional representation of the
terracotta fiqurines produced during the first part of the Tylos era.
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Pedestaled Goblet
Early Dilmun Period (2200 - 1800 BCE)

An elegant goblet resting on a fine clay pedestal, this particular
form was popular across the Oxus civilization of Central Asia and
the Indus Valley, while the decorative patterns are evocative of
the Baluchistan region. This is truly a unique piece amongst the
Bahrain National Museum collection. Although found within the
Dilmun Burial Mounds in Saar, it is difficult to ascertain its place of
origin due to the assortment of influences this artifact embodies.
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Pearls stored in 3 shell
13th-16th c. CE

These pearls in @ Murex shell were excavated at Qal’at al-Bahrain,
the capital of the ancient Dilmun civilization and eventual main
port area during Bahrain’s medieval era and the Portuguese period.
This exquisite find remains on display at the Qal’at al-Bahrain Site
Museum. It seems that someone carefully stored their pearls in
this shell in the past, although it is evident that they never had the
chance to sell or make use of them.
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Land of Two Seas (2017) (2017) gy

Elisabeth Bolza 1jdgu gl
74x53.5cm JHoailiuw 74X53.5
Paper, gesso, watercolor, calligraphy ink and 332 oo hall o8 dyilo olgdiguusall (§)g
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Elisabeth Bolza is an Andalusia-based Austrian artist of Italo-Hunagrian
descent. Bolza is dedicated to unraveling the Islamic arts and civilizations
through her creations. In 2017, she launched a collaborative exhibition with
Bahraini artist Ebrahim Busaad entitled "Between Muharraq and Seville:
A Bolza-Busaad Dialogue,” which was brought to the Bahrain National
Museum in January, 2018. The exhibition explored the beauty of Arabic
calligraphy and the language itself through a series of collages highlighting
Muharraq, initiating an artistic dialogue bridging the East to the West.
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Shell necklaces
Early Dilmun period (c. 2000-1800 BCE)

Inspired by its seafaring way of life, a local production of jewelry
developed in Bahrain during the Dilmun period alongside the more
elaborate, and likely costly, fine jewelry made out of imported
materials and precious stones. These two necklaces are made out
of local shells found in the waters of the Arabian Gulf, perhaps
assembled for the less privileged segment of Dilmun’s society. The
necklaces were excavated at the Madinat Hamad cemeteries, and
are currently on display at the Bahrain National Museum.
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Cosmetic case
Tylos period (c. 1st century CE)

When Bahrain was known as Tylos, during its Hellenistic period,
most inhabitants were buried with several belongings considered
of important use to them during their journey into the afterlife.
Women'’s graves often contained different cosmetic tools such
as this tube of ivory with finely preserved kohl inside. This was
excavated at Mound 1 of the Shakhura necropolis in 1997, and is
part of the Bahrain National Museum’s collection.
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Face Plan, Man (2004) (2004) ) @aag asllo

Faisal Samra [JUNTIRY P
Mixed media 6aa=io hilwg
107x184x10 cm o 107x184x10
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The Bahraini-born artist is @ pioneer of conceptual art in the Middle East,
incorporating elements of digital photography, painting, sculpture, video
and performance in his oeuvre of unceasing existential contemplations.
He’s progressed from testing the conventional functions of media through
experimentation and research to challenging his own understanding of art
and traditional modes of representation. His latest collections maintain three
essential concepts: spontaneity, dynamism, and secrecy, such as this artwork
donated to the Bahrain National Museum in 2018.
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Fire grenades
Islamic period (c. 14th / 15th century CE)

Together with stone cannonballs, fire grenades sometimes called
« Greek fires, were among the traditional weapons used before
the significant improvement of the artillery of the 16th century CE.
These prototypes of the modern « cocktail Molotov » contained
3 mixture of sulphur, charcoal and naphta which rendered them
fearsome and efficient. A large amount of these weapons were
piled in an arsenal room of Qal’at al-Bahrain main fortress, partly
reproduced in Qal’at al-Bahrain site Museum. They were propelled
by small catapults but also frequently thrown by hand, with the
help of a sling. This artifact is currently displayed at Qal’at AIBahrain
Site Museum.
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Durand Stone
Early Dilmun period (cast, original c. 17750-1700 BCE)

An iconic artifact named after the then British Political Resident in
Bahrain, Captain E.L. Durand, who had located this piece in 1879
in an old religious building within Bilad al-Qadim, this piece boasts
a cuneiform inscription that says, "The Palace of Rimum, servant
of Inzak, of the tribe of Agarum.” Unfortunately, the original was
destroyed during the bombing of Durand’s private residence in
London during World War I, along with many other archaeological
treasures from Dilmun, but its cast remains on display at the
Bahrain National Museum.
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Snake bowl
Late Dilmun period (c. 600-550 BCE)

With a snake’s skeleton found coiled around a pearl in its body, this
ritual vase highlights a unique practice from the Late Dilmun period
— it's truly an archaeological marvel as snake sacrifices were rare,
if not unknown, in the Ancient Near East. It is thought that this
specific artifact brought divine protection, fertility and longevity
to the inhabitants of ancient Dilmun. Found alongside fifty other
sacrificial bowls below the floor of a temple within Qal’at al-Bahrain,
it is currently on display at the Qal’at al-Bahrain Site Museum.
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Abdulla Yousif gy alllaye
Oil on Canvas Uil e d3iyj lgdl
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Created by Bahraini multi-disciplinary artist Abdulla Yusuf, this artwork pays
homage to the Kingdom of Bahrain>s rich pearling past. In 1975, it won
first place at the fourth edition of the Bahrain Annual Fine Arts Exhibition,
and was recently highlighted at his retrospective exhibition held at the Art
Centre in 2019. Abdulla Yusuf is a founding member of the Awal Theatre
and Bahrain Fine Arts Association, and has experience in television and
radio. In addition, he’s designed various covers for books, periodicals and
posters throughout his career.
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Burial statues
Tylos period (c. 1st-2nd centuries CE)

These two human statues are an excellent representation of locally
crafted, Tylos-era sculptures — traces of red paint are still visible on
them. It is, however, difficult to identify their gender due to their
physical similarities. Placed side by side in a small enclosure, initially
interpreted as an empty grave, the artifacts were excavated at the
edge of Mound 2 within the Al-Hajjar Necropolis in 1992. The burial
statues are currently on display at the Bahrain National Museum.
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Figurative Chinese porcelain sherd
Islamic period (15th century CE)

Quite an abundance of Chinese artifacts have been discovered at
Bahrain’s Islamic sites, mostly pottery and coins dating back to the
13th and 17th centuries. This fragment of a porcelain vase, depicting
two gamers in the fine ceramics style of the Ming Dynasty, was
found at Qal’at al-Bahrain. It offers a reflection on the ancient
trade relations between the Middle and Far East — Arab and Persian
cultures treasured porcelain just as the Chinese sought date syrup.
This piece is currently on display in Qal’at al- Bahrain Fort Museum.
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Mourner figurine
Tylos period (c. 1st /2nd century BCE)

While Bahrain generally adopted the usual burial customs of
the Middle-Eastern Hellenistic world during the Tylos period,
some practices were specific to the island. Painted figurines of
women wearing a flowing dress, their hands clinging to their
long hair in a gesture of profound lament, were found in ancient
graves, and are the most prominent example of unique rituals
of the past. These original representations were undoubtedly
the product of local and popular craftsmen, and are on display
at the Bahrain National Museum.
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The Diver
by Mohammed Ghani Hikmat (Bronze sculpture, 2010)

The sculptor Mohammed Ghani Hikmat is one of Iraq’s most important
and beloved artists, clearly attested by the sheer number of his
public monuments that dot the country’s cityscapes. His monumental
sculptures serve as memory markers for those exiled during turbulent
years of sanctions and wars, and as comforting reminders for those
who stayed behind. They draw inspiration from Iraq’s multifaceted
heritage, his artworks often considered emblematic of the nation itself.
The Diver was commissioned by the Bahrain Authority for Culture
and Antiquities for the Expo 2010 Shanghai, and is currently on the
waterfront of the Bahrain National Museum.
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Fragment of a jar with a seal impression
Early Dilmun period (c.2000-1900 BCE)

While the Bahrain National Museum collection includes about 700
stone seals, archaeologists rarely find seal impressions. This exceptional
impression of a traditional Dilmun seal features a man standing between
two antelopes, found by the Danish archaeological team in the Barbar
Temple Sacred Well in 1959. Most of these fragmentary seals are
found within the Saar settlement.
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Copper ingots
Early Dilmun period (c.2000-1800 BCE)

Copper was one of the primary commodities of the ancient Dilmun
trade, the material originating from the mountains of Oman. During
the Bronze Age, copper was more or less the equivalent to oil —
the shape of the hemispheric ingots were collected at the bottom of
ovens. While most of the ingots were shipped to Mesopotamia via
Dilmun merchants, these were found by chance near Zallaq and are
currently on display at the Qal’at al-Bahrain Site Museum.
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Buick, 1932

This car was donated by His Highness Shaikh Isa Bin Salman Al Khalifa,
the late Amir of Bahrain, to the Bahrain National Museum on the 2nd
of June, 1992, coinciding the 60th anniversary of the discovery of oil
in Bahrain. It is a similar model to the one used by his grandfather His
Highness Shaikh Hamad Bin Isa Bin Ail Al Khalifa, Ruler of Bahrain, on
his visit to the first oil well discovered. It is on display at the lobby of
the Bahrain National Museum.
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Burial jars
Early Dilmun period (c.2000-1800 BCE)

These particular jars, found in 3 Dilmun cemetery at Madinat Hamad,
represent the most common type of burial offering in ancient Bahrain,
all which might have contained a special liquid reserved for burial rites.
They're currently on display at the Hall of Graves of the Bahrain National
Museum. These burial jars were exported as far away as Sumer and are
also found in the present-day United Arab Emirates. Similar to the famed
circular Dilmun stamp seal, these typical burial jars are a significant

identifier of Early Dilmun culture.
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Cooking pot
Early Dilmun period (c.2000-1800 BCE)

This particular cooking pot was found in the A’ali Burial Mounds. Some
similar versions of this unusual pot were found scattered across houses
of the Dilmun settlements in Saar. The wooden handle is removable,
thus showcasing the skilled level of craftsmanship in ancient Dilmun
society — it is a curious prototype of a kitchen utensil widely used today.
Visit the Dilmun Hall at the Bahrain National Museum for a closer look.
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Mohammed AlMulaihi waudoll 2000
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In 2004, the acclaimed Assilah Cultural Forum was held outside of
Morocco for the first time, taking place in the Kingdom of Bahrain. As
part of the festival, its founder and artist Mohammed AlMulaihi hosted
3 solo exhibition at the Bahrain National Museum. One of Morocco’s
most prominent fine artists, AlMulaihi passed away on October 2020,
leaving an enduring legacy behind. This artwork is currently part of the
Bahrain National Museum’s collection.
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Dala’il al-khayrat wa chawariq al-anwar fi zikr al-salat
alaal-Nabi al-Moukhtar

by Muhammad ibn Sulaiman Al Jazoli (died 870 AH/1465 CE).
Manuscript with illuminations.

The Dala’il al-Khayrat is the first major Islamic history book compiling the
litanies of the Prophet Mohammed. Authored in 15th century Morocco, this
book swept across the entire Islamic world from North Africa to Indonesia,
and historians assert that princes notably exchanged embellished copies of
this book. The present copy most probably dates back to the 19th century,
donated to the Bahrain National Museum by the late amir Shaikh Isa bin Salman
Al Khalifa. An exquisite manuscript, find it on display at the International Day
of Islamic Art celebratory exhibition on the 25th of November 2020 entitled
"Art From the Islamic World Exhibition”.
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K3f-Ha-Ya-"Ain- S3d (2020)
Wool, silk, gold embroidery, golden glass beads, date palm leaves, date seeds
159x153cm From the collection of the Bahrain National Museum

Award-winning artist Ghada Khuniji is 3 graduate of the Parsons School of Design with
over 20 years of experience as a professional photographer in New York between
1991 to 2013. Her focus gradually shifted from fashion to documentary photography,
all her works are known for an inherent dignity of their human element. In recent
years, Khuniji explored aspects of her cultural identity as @ woman from the Arabian
Gulf, this specific artwork centering around the date palm tree as its muse. Dates
are a staple food that have been revered for thousands of years, a symbol of life and
fertility — the bisht in this artwork is adorned with 2000 date seeds creating an armor
of purity, strength, power and peace. The woman is a warrior, forever protecting
humanity. This artwork was commissioned by the Bahrain National Museum for the
Art from the Islamic World Exhibition held on the occasion of the International Day
of Islamic Art.
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Wooden door. Teak.
Second half of the 19th c. CE. Muharraq

The metal studs on this elaborate wooden door reflect the wealth and
status of its previous owner. Likely made in Gujarat during the second
half of the 19th century, its repetitive and symmetrical geometric design
is true to the forms of Islamic art. Such intricately carved doors were
often made by skilled Indian craftsmen, and this piece is currently on
display at the Art from the Islamic World Exhibition held on the occasion
of the International Day of Islamic Art at the Bahrain National Museum.
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Terracotta figurines
Late Dilmun period (c. 1000-800 BCE)

More than a hundred of these male figurines were recovered within
3 large residence, probably a palace, at the administrative quarter of
Qal’at al-Bahrain, the former capital of Dilmun. Such dense findings in 3
small area indicates that these were possibly religious offerings, perhaps
intended for the faithfuls who could not enter the most sacred part of
the temple, the “Holy of Holies.” These original representations are on
display at the Qal’at al-Bahrain Site Museum.
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Burial stone stele
Tylos period (c. 200-250 CE) (Bahrain National Museum)

Discovered in one the largest Tylos necropolises of Shakhurah, this
figurative stele features a praying woman placed in a columned niche
with all her jewelry on display. This burial stele, carved from the finest-
grained limestone of the Jidda island quarries, is undoubtedly the most
expressive one found in Bahrain. It reflects how Late Tylos sculptures
were able to adopt the artistic traditions of remote areas, such as Palmyra
(ancient Tadmor, Syria) in this case.




)
O
C
LL
-
»
O
%
»
=

ocldl jaall jo jaia <Ll
(alluoll Y49 1900-1800 Jlg=) 6)440ll Jgola 6539
(@.lthlu.ua.lJlmaJ.o)

65180 58 1992 ol (9.8 5jdgull yasll (o useall LUl 13 o ge jg il o
Jus0janoloyg. el pasiiciyglalio ggino gng. ygols ol
A0 w jg 18 oy Ao wn dniol 89w 5.5 Lol gle loc
U+ Lo allyg a il anelll 58 plol 59 Gnigoi 3-94aj b oi gmg  dyc

(@ag=2udldyypell a4l ool &8y il ddin o) gyl 6jujng (il

Miniature soft stone vessel

Early Dilmun period (c. 1900-1800 BCE)
(Bahrain National Museum)

Found in 1992 in the Al-Maqsha Dilmun cemetery, this Bronze
Age miniature vessel is made of fine greenish chlorite, probably
sourced from the mountains of Oman. At a height of only 5.5 cm,
its body is covered with a curious fish scale pattern, a decorative
style typical in 3rd-millennium Iran, Mesopotamia and Tarut island
(Eastern Province of Saudi Arabia).




)
=
C
LL
-
=
O
)
»
>

Karbabad (2016) (2016) sLLs

Patrick Harris uug e eyl
Indian Ink on Paper @&)9 $e §aim jun
29.5x42cm 0029.5x42

e juall Ylocl (oo @l yuyle Giglgo il J—041.20159 2013 Gole Y
adalgidl U_OQ.LuLLdeo_CJI\J_lJLLLo_LUQ gl uhll ) hlioll jgnd gl Ggll
dolifo a4i9  A)lso @3 Jloclloim ajc ol 2dg Galdollg lnoill Jgbag dalisoll
wile sawwgo ol g o puyle Wl .ol $8 pald wolgal Layso Wls 58 Loy
e janllg @llgall Jo dduoall giall aily iun Libw] (49l 53 Lolb (59 il
o .4 A 18Il ool illg ayjlosoll ddalal wlorom il o] @ QLAIL wilagllg (§yg !
@il doil I wbuidioll gl Wlad gulagll yupadl @ aiol suiddl Josll oy il
Q_Q_nga.LuJ_” 8l g Jals JUa o s ylag . 2020 pole (o0 juoisw 59 ellig
WAool 2)g8liw juwlydg jUillg aglaill Ul dum (59 W@ alioll juao aola

Lo Ij 80 oyl oo 34T @8 uo

Between 2013 and 2015, Patrick Molony Harris completed a series of ink
on paper artworks depicting the Bahraini landscape and scenery. His series
included various beaches, oil fields, and cafes. The series has been showcased
in various exhibitions and fairs including aquabit Art Gallery in Berlin.Patrick
Harris is @ co-founder of Harris Atelier in Palma de Mallorca, Spain where
he produces fine art such as collage, ink on paper, and paintings as well as
architectural interiors and graphic designs. This artwork was donated to the
Bahrain National Museum for their permanent collection in September of
2020. The artwork was donated via an exchange between Sh. Khalifa Al
Khalifa, the Director of Museums at the Bahrain Authority for Culture and
Antiquities and Frances Stafford, an Independent curator based in Bahrain.
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Stone weights

Early Dilmun period (c. 2000-1800 BCE)
(Bahrain National Museum)

This set of weights, made of haematite, is representative of
standardized Mesopotamian measurement systems, excavated
from a Saar cemetery grave. There were various standardized
systems and measures in use, and they are vital for economies
where mercantile transactions are performed on an international
level. This diversity provides ample evidence on the role of Dilmun
3s @ main commercial actor and exchange centre.
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Stone altar
Early Dilmun period (c. 2000-1800 BCE)

This elegant-shaped altar, carved from fine-grained limestone of
the Jiddah island quarries, was discovered in 1994 by the Japanese
excavation team at Umm es-Sujour. Its position indicates that it was
likely flung into a staircase accessing a sacred freshwater spring,
an episode that probably occurred at the dawn of the Islamic era.
According to local lore, the 5th Ummayad caliph Abd-al-Malik ibn
Marwan destroyed and backfilled a shrine at Umm es-Sujour, punishing
the villagers who reverted to the paganism of pre-islamic times. This
artifact is currently on display at the Bahrain National Museum.
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Kamel Barakat, among the first group of Bahraini artists to participate in the
Assilah Cultural Forum, learned the art of printmaking in 1980. He continued
to explore printing techniques such as linoleum prints and etchings upon
his return to Bahrain. This specific print is part of the Bahrain National
Museum’s permanent collection and was last on display in 2019. Barakat
worked as an art teacher in Bahraini public schools, and participated in
many local and regional exhibitions such as the first Spring Exhibition in
1974 and Kuwait Bienale in 1979.
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Flint arrowhead
Neolithic period (c. 5000-4500 BCE)

This ancient arrowhead, made from local red-brown flint, was
found in the 1960s at the east of the Jebel ad-Dukhan — in fact,
several hundred of stone arrowheads were found at archaeological
sites across Jebel ad-Dukhan, Al-Markh and south of Zallaq.
It is a typical Arabian Neolithic production dating back to the
5thmillennium BCE, a standard hunting tool likely used in winter
around the mountain’s rocky shelters. It will be on display at the
new extension of the Bahrain International Airport which will host
3 space for Bahraini arts and artifacts, promoting the nation’s rich
culture to travelers of the world.
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Jaffar Al Oraibi began drawing and painting during his early years, eventually
becoming a key figure in the Bahraini art world. His exhibition “The Man” at
Al RiwaqArt Space in 2010 brought the artist to wider attention, followed by
two shows at CuadroArt Gallery in 2011 and 2012. Al Oraibi has participated in
international artist residencies in Paris, London and New York. This award-winning
artwork, claiming the Dana Prize at the 46th Bahrain Annual Fine Arts Exhibition,
features towering male figures and a variety of animals that explore issues related
to social pressures and gender expectations. With a fluid and gestural technique
and dominant use of black, his works have a strong voice in the local art scene. His
work is currently on display at the new wing of the Bahrain International Airport.
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Glass vessel
Tylos period (c. 3rd /4th century CE)

This small perfume flask, made of blown glass, was found
in 1988 at one of the Saar Tylos cemeteries, and is likely
dated back to the end of the island’s Tylos occupation, the
late Parthian or Early Sasanian periods. Made with a thread
spiraling on the neck and the body, this distinctive design
indicates that the artifact originates from either the Eastern
Mediterranean or more probably Mesopotamia. It is currently
on display at the newly inaugurated Bahrain National Airport
gallery space.
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Fragment of 3 painted pottery jar
Early Dilmun period (c. 1900-1800 BCE)

This large sherd, made from rather fine clay, is unlike the
rest of the Bahrain National Museum’s collection. It boasts
a fiqurative representation, uncommon in Dilmun with the
exception of those pieces of pottery imported from Eastern
Iran or Baluchistan. Although the depiction is unclear,
archaeologists agree that it most likely displays a lamb being
fed by its mother — a naturalistic and vivid scene of ancient
Dilmun’s daily life. Found in the Saar settlement, this artifact
is currently on display at the Archaeology Gallery within the
Bahrain International Airport.
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Mosaic, face beads
Tylos period (c. 1st century CE)

Part of the Bahrain National Museum’s collection, there are
currently only two examples of this type of flat beads with
figurative mosaic decoration in Bahrain. It depicts a3 woman'’s
head with stylized features and hair standing on end, and
the artifact was excavated from a Tylos cemetery in Saar
back in 1988. This type of luxury object is the product of the
tremendous technical mastery of Alexandria, Egypt’'s ancient
glassmakers. It was quite popular in the Eastern Mediterranean
and the Middle East during the 1st century CE.
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Gold Eye Band
Tylos period (c. 1st / 2nd cent. CE)

Following a common Hellenistic and Roman tradition, the eyes and
the mouths of the deceased were often covered with gold bands
during the Tylos period, set in place using a metallic or organic string.
This eye band, found in 2004 at Al-Maqsha, is 3 unique discovery in
the Kingdom, while the excavation of a contemporary grave in Thaj,
Saudi Arabia revealed a young girl with her face entirely covered in
3 gold mask. Similar pieces were probably used in the richest Tylos
graves of Bahrain but none have been found to date.
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With a passion for storytelling and vibrant imagery, Mariam Fakhro's
works epitomize artistic translation from perception to canvas as they
often illicit spontaneous feelings that leave viewers deciphering her
images from their own personal perspectives. In essence, her artworks
transport viewers back to simpler times by conveying beautifully humble
memories of Bahrain’s past. Fakhro's techniques are complex, and her
works have become increasingly abstracted over the past 25 years. This
artwork is part of a series of portraits of Bedouin ladies in their formal
headdresses completed in the 1980s.
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Ring set with a cameo
Tylos period (1st century CE)

An exceptional find, the white cameo of a male profile in the
setting of this ring, seemingly fixed by some sort of transparent
resin, highlights the inter-connectedness of the ancient world.
Found intact in @ Tylos woman’s grave in Shakhura back in 1996, it
is almost identical to a ring found in Pompeii, the ancient Roman
city destroyed by the Vesuvius eruption in 79 CE, which has been
used to confirm the dating of the Shakhura grave.
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Glass perfume vessel
Tylos period (c. end of 2nd / 1st cent. BCE)

This glass container is similar to the famous Hellenistic and Roman
period’s wine trading container — for that reason it is called an
amphorsikos, which literally translates to “little amphora.” It likely
contained precious oils or perfumes deposited with the deceased
when buried in their Shakhura graves. About 14 cm in height, it is
one of the two examples of this well-known type of vessel found in
Bahrain dating back to the Early and Middle Tylos periods, with this
one boasting characteristic multicolored feather patterns.
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Burial obol
Tylos period (c. 1st / 2nd cent. CE)

From the Middle Tylos period (after 50 CE) onwards, the inhabitants
of Tylos often placed an obol, the smallest Greek currency unit, in
the mouths of their deceased. This is a clear emulation of 3 common
prac-tice in the Hellenistic world, which can be explained by the
powerful trade relations with the Mediterranean region at the time.
The idea was that this obol was to be paid as a fare to Charon, the
ferryman, who was responsible of accompanying the deceased to
the afterlife. It is one of the smallest artifacts among the Bahrain
National Museum'’s collec-tion.







