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with Archives and Special Collections and the Center for Digital Scholarship. It is the
design and production of curated digital exhibits that sit at the center of our preliminary
experiments with making digital exhibits from both local archival material and open
museum data. We investigate the entire lifecycle of digital curation (digitisation,
Dublin-core conformant description, curation, preservation, exhibit building). A variety
of open source platforms will be investigated for their ability to contain (or not) the
digitised and born-digital objects of study, with a primary emphasis on Wordpress and
Omeka. Concerning the digital environments we use, | will pick up on Svensson’s
recent questions about academic middleware such as Omeka, asking what kinds
of cultural assumptions they embody that form specific challenges to academic and
artistic curation in the Arab region (Big Digital Humanities, 2016). | will discuss some
of the ways that the open data movement has begun to take root in the region. | will
evoke examples of data hubs for museums, open content exchange and creative
commons and what they have achieved in other countries. Finally, | will discuss the
implications of such a movement for the regional GLAM sector and changing notions
of the space of curation.
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inside and out, an international architectural style rules, with interiors that have an
open plan that can be divided up for every new show and art fair using moveable
and temporary white walls. Using curator Murtaza Vali’s notion of the ‘accent’, which
articulates a resistant difference in an increasingly homogenised world, what would
be an alternate way to display contemporary art that includes a poetics connected
to its Emirati locale? What is fascinating is that there already are traditions of using
different types of spaces and alternate ways to display contemporary arts that
have taken root in the Emirates. In my presentation | will explore the long history in
Sharjah, beginning at the Emirates Fine Art Society and continuing with the Sharjah
Art Foundation, to use traditional Emirati houses for exhibitions and displays. This
practice of curating the contemporary within local architecture is also a long standing
practice at Dubai’s Sikka Art Fair and the annual A.i.R. residencies. More recently, the
Sharjah Art Foundation, although constructing modernist buildings, by using the ‘foot
print’ of traditional houses in the old neighbourhood they built in, retained the cultural
resonance of scale as well as of the traditional courtyard and alley spaces. Focusing
on installations by contemporary Emirati artists, from Abdallah al Saadi to Ebtisam
Abdulaziz, does seeing their work within these alternate spaces retain an ‘accent’
that would have been whited away in a modernist space? Do these examples cue
the need to work towards new geographies for displaying contemporary art not only
in the UAE, but also in other communities in the Arab world?

John Thabiti Willis, Associate Professor, Carleton College, USA

John Thabiti Willis is an Associate Professor at Carleton College, USA. He received
his BA from Clark Atlanta University, his MPS from Cornell University, and his MA
and PhD from Emory University. His scholarship focuses on West African history,
with a special emphasis on Nigeria. His current book project, Masquerading Politics:
Kinship, Gender, Ethnicity in a Yoruba Town (under contract with Indiana University
Press), examines how shifting coalitions of state actors have mobilised masquerades
that have shaped processes of state formation and imperial expansion, incorporating
immigrants, punishing criminals, and challenging and asserting power in pre-colonial
and colonial West Africa. His new research focuses on the history and legacy of pearl
diving in the Gulf region.

Abstract: Pearling as an Artistic Practice in Bahrain

Many museums and galleries and other heritage sites throughout the Gulf region
depict crewmen aboard pearling vessels engaged in work that was not only
commercial but artistic. Curators often include exhibits with mannequins depicting
divers and pullers doing their essential roles in the diving process. Videos (along
with photographs and paintings) often show crewmen performing other tasks that are
more artistic in expression; these duties include singing and playing instruments that
produce music. Exhibit descriptions identify the singer as leading the crew in prayer
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and songs that inspired and entertained and that regulated the pace of work. Pearl
songs have become a defining feature of the musical heritage of Gulf. This paper
explores the ways in which the artistic practices were employed by crewman on
pearling vessels and more recently in museums through audio and visual materials.
| draw from exhibits in Bahrain, the leading producer and seller in pearls in the Gulf
for the global market in the 19th and early 20th centuries. | am interested in the ways
in which the art and commerce and the relationship between the two are portrayed in
heritage sites to represent local, regional, and international identities.

Dr. David Joseph Wrisley, Associate Professor, Digital Humanities, NYU Abu
Dhabi, UAE

David Joseph Wrisley is Associate Professor of Digital Humanities at New York
University Abu Dhabi. He is a digital humanist and a comparatist focusing on
medieval literatures (European and Arabic). Before coming to Abu Dhabi in 2016, he
taught at the American University of Beirut. His research interests include translation
and knowledge transfer in the medieval Mediterranean, compilation in late medieval
literature, variance in medieval textual traditions, as well as distant analytical
approaches to textual corpora. His research has appeared recently in Speculum,
Digital Scholarship in the Humanities, Le Moyen Frangais and the Journal of Religion,
Media and Digital Culture. For some years now, he has been exploring ways that
computational environments can allow scholars to organise, analyse and enhance
their research materials, even to begin to ask very new questions about them. Digital
projects he directs include Visualising Medieval Places (http://medieval.place) and
Linguistic Landscapes of Beirut (http://libeirut.org and https://github.com/LLBeirut).
He founded the first digital humanities institute in the Arab world in Beirut in 2015
(http://dhibeirut.wordpress.com/) and regularly offers workshops on digital methods,
in particularly mapping and the spatial humanities, most recently at the European
Summer University of Digital Humanities in Leipzig (http://www.culingtec.uni-leipzig.
de/ESU_C_T/node/805).

ﬁbs;yact: The Space of Curation: On the Possibilities of Open Cultural Data in
rabia

The curation of cultural and heritage materials is no longer the exclusive domain
of the physical space of the GLAM sector. A key element of any exhibit is its web
presence, facilitating the movement of curatorial activity across the social web and the
interaction of various publics with it. Digital exhibits can be built to augment traditional
exhibits, or to replace them altogether. My paper focuses on the latter, the digital
exhibit as a standalone virtual form of curation. Universities of the Gulf region find
themselves at an interesting crossroads where interest is growing in the ways that
the humanities and technology work together to boost capacity in local knowledge
production. My paper emerges from an experiment in community curation at NYU-
Abu Dhabi. | will be offering a course in digital curation in Fall 2017 in collaboration
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Abstract: An Artful Awakening in Najd

Insular, forbidding, and featureless, Najd, the central region of the Kingdom of Saudi
Arabia, might seem an unlikely place for an artistic awakening. Its principal city, the
Kingdom'’s rich and conservative capital Riyadh, is known more for shiny skyscrapers
and ostentatious commercialism than for its contributions to the artistic field. Tightly
controlled, publicly censored and segregated, both the city and the region have
been typically devoted more to commerce, political messaging, and the promotion
of traditional Islamic ideals than to manifesting artistic beauty or incubating cultural
expression. Yet artistic self-awareness has taken root locally and is blossoming in Najd,
especially on the heritage landscape. Efforts are afoot in galleries, museums, and
festivals to create public spaces that showcase and examine previously unconsidered
narratives. Though not particularly novel or avant-garde by western standards, they
nevertheless are breaking new ground. The start of this transformation lies partly in
the Kingdom’s realisation that it requires major economic reform to survive the current
decline in oil revenue. The King has promulgated Saudi Vision 2030, a transformative
economic development program that aims to “strengthen, preserve, and highlight
[Saudi] national identity”, in part by creating “world-class museums which will attract
visitors from near and far”. Art is not specifically mentioned in this vision, but heritage
is vital to it as the source of a national identity. Heritage and art are combing on a daily
basis in festivals in and around Najd. The annual Janadriyah festival just outside of
Riyadh lasts for two weeks and presents facets of heritage from traditional military
ritual to the weaving of the cloth that covers the Kaaba. Turathna Hubna brings Saudi
artists together in the heart of old Riyadh to interpret heritage through art and to use
traditional artistic techniques to create original works.

Karim Sultan, Director, Barjeel Art Foundation and Independent Artist, Dubai,
UAE

Karim Sultan is a curator and artist based in Sharjah, United Arab Emirates. A curator
for Barjeel Art Foundation, an independent, UAE-based initiative established to
manage, preserve and exhibit an extensive collection of modern and contemporary
Arab art. He has recently curated exhibitions around Arab modernism such as
The Sea Suspended at the Tehran Museum of Contemporary Art, and The Short
Century (co-curated with Suheyla Takesh of Barjeel Art Foundation) at the Sharjah
Art Museum, as well as Collection Barjeel at Institut du Monde Arabe in Paris (co-
curated with Philippe van Cauteren of SMAK Belgium).

Abstract: Traveling Images: Museums, Collections, and Cultural Diplomacy

In November 2016, Barjeel Art Foundation presented an exhibition of forty artworks
at the Tehran Museum of Contemporary Art (TMoCA). The works were drawn from
Barjeel’s collection of modern and contemporary Arab art, specifically a diverse
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selection of modernist works from the 1940s to the 1990s, and were complimented
by parallel selection of forty works from TMOCA'S Iranian modern collection. This
paper will examine the common characterisation of this exhibition as an exercise
in cultural diplomacy, and the role of the curator in anticipating and determining
the potential interpretation of works in a culturally, socially, and politically sensitive
climate. An attempt will be made to move beyond this characterisation, and look at
current attempts towards rehabilitation, renewed investigation, and reinterpretation
of modernism in both Arab and Iranian art with a view to the museum as a privileged
site in which these acts can take place.

Woodman Taylor, Chair of the Department of Visual Communication and
Professor of Art History, American University in Dubai, Dubai, UAE

Woodman Taylor is a curator and professor whose curatorial practice and scholarship
explicate visual cultures of the Islamic world and South Asia. As a curator of both
Indian and Islamic art, Dr. Taylor has extensive experience organising exhibitions and
training museum professionals. Trained at Harvard’s Fogg Art Museum, he was later
recruited to be curator of the distinguished Indian and Islamic art collection formed by
Ananda Coomaraswamy at Boston’s Museum of Fine Arts. One of his new initiatives
at the MFA was exhibiting contemporary artists from South Asia and the Islamic world
who work globally. Initially majoring in both Asian History and Ethnomusicology at
Wesleyan University, Dr. Taylor subsequently received his doctorate in Art History
from the University of Chicago where he also was awarded the Wayne Booth Prize for
Excellence in Teaching. At the University of lllinois Chicago, he created an innovative
curriculum for Asian art, again winning an award for teaching excellence. As a
Fulbright Visiting Professor at Jawaharlal Nehru University’s new School of Arts and
Aesthetics in New Delhi, Dr. Taylor taught a graduate seminar on ‘Critical Approaches
to Visual Culture.’ Dr. Taylor has published on a wide variety of topics, from the ritual
status of Buddha images to the poetics of Bollywood cinema. With his recent move to
Dubai and being a founding editor of the journal Tribe: Photography and New Media
from the Arab World, his interests have turned to contemporary art movements in
the UAE. Dr. Taylor now teaches at the American University in Dubai, where he is
Professor of Art History and Chair of the Department of Visual Communication as well
as being co-founder and co-curator of the AUD Visual Cultures Forum.

Abstract: Accenting the Contemporary: New Geographies of Display in the UAE
While the white and silent modernist spaces constructed to display contemporary
art continue to proliferate in the UAE, are there alternate ways to curate, exhibit
and situate art practices that generate an aesthetic more in tune with khaleeji
sensibilities? From Richard Meier’s Saadiyat Island exhibition halls to the gallery
spaces at Dubai’s al-Serkal Avenue and Dubai International Financial Centre (DIFC),
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Abstract: The Worship of Ashes or the Preservation of Fire: Traditional Arts
Institutes in the Preservation of Historic Buildings

In considering the preservation of historic buildings in Arabia, this paper examines the
role of the traditional arts institute in training local artisans with the skills necessary for
restoration activities, while simultaneously preserving the intangible cultural heritage
of traditional arts and crafts. This paper examines as a case study the Jameel
House of Traditional Arts / Jeddah, an institute located in Old Jeddah (Al-Balad) in
Saudi Arabia, and a joint venture between Art Jameel and the Prince,s School of
Traditional Arts. In particular, this paper considers: how teaching the traditional arts
can be applied in practice to the restoration of historic buildings; how the study of
the traditional arts in a given architectural context contributes valuable research to
the study of local heritage; and how digital technology, especially photogrammetry
and other means of digitally recording historic buildings, can be integrated into both
the teaching of traditional arts and the preservation or rehabilitation of monuments.
Finally, this paper considers whether a traditional arts institute, properly situated in
its architectural context, can, in effect, function as a living museum of the relevant
architectural tradition.

Dr. Sandra L. Richards, Professor, African American Studies, Theatre and
Performance Studies, Northwestern, Evanston, lllinois, USA

Sandra L. Richards is Professor of African American Studies, Theatre, and
Performance Studies at Northwestern’'s Evanston, lllinois campus. A specialist
in African American, African Diaspora, and American theatres, she held the Leon
Forrest Professorship of African American Studies that supported research on issues
of cultural tourism to slave sites throughout the Black Atlantic. Research from that
project has been published in such venues as Theatre Journal, Cultural Dynamics,
Africa and Trans-Atlantic Memories, The Sage Handbook of Performance Studies,
and Considering Calamity: Methods of Performance Research. More recently, she
has begun to research tourism to slave sites in the Indian Ocean World, specifically
Tanzania and Oman. Richards holds a Ph.D. in Drama from Stanford University and
a BAin English and French Literatures from Brown University.

Abstract: Abstract: Visions of a Future: Qatar’s Bin Jelmood House (of Slavery)
This paper explores the production of meanings at Doha’s recently opened Bin Jelmood
House, aka the slavery museum. Owned and operated by Msheireb Properties, Bin
Jelmood is one of four heritage houses, designed to celebrate Qatar’s history and
contribute to the revitalisation of the city’s old commercial center. The Msheireb
Museums brochure proudly announces that the “overarching ambition” of the Bin
Jelmood House is to “raise awareness” and support action towards “the abolition of
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human exploitation” worldwide. While acknowledging that slavery has spread with
“the march of civilisations”, it nonetheless notes that in Qatar, the story of human
enslavement “ends in shared freedom and responsibility”. But touring the house, one
finds, not surprisingly, a much more complicated set of narratives. They relate to the
history of trade in the Indian Ocean; competition between different understandings of
what constitutes enslavement and how it should be abolished; and a call to recognise
how contemporary societies perpetuate slavery through their consumption practices.
A theatre director and professor of dramatic literature, | adopt an analytical approach
that | believe is familiar to museum specialists - especially curators of heritage sites,
for we each conflate time, striving to make an abstract absence, palpably present.
At the heart of my examination is an analysis of the multimedia resources on display
and the semiotics of the museum space that interact to hail particular audiences and
to elicit a specific set of responses from them. Of course, meaning is not so easily
or unilaterally produced. Nor is it easy to attract tourists and other visitors to a site of
pain. Therefore, | investigate associations that the public attaches to the museum’s
physical location and to its sponsors, Msheireb Properties which is affiliated with the
Qatar Foundation. | explore whether the subject matter itself structures a teleology of
progress. Having constructed a dynamic, interactive triangle of heritage producers,
performance/display, and spectators/museum visitors (Knowles), | argue that Bin
Jelmood’s governing body, curators and managers have staged an intricate dance in
which the global and the local, the historical and the contemporary, forthright critique
and social reticence are all partnered, incubating a contentious social debate (Smith)
that is yet to occur.

Dr. Stephen Steinbeiser, Cultural Director, Atturaif Living Museum Project, KSA
Stephen Steinbeiser is a cultural heritage expert who has worked on several
projects within the Arabian Peninsula. He is currently Cultural Director for the Atturaif
Museology Project in Riyadh, Kingdom of Saudi Arabia. From 2009 to mid-2014 he
was Country Director of the American Institute for Yemeni Studies in Sana‘a, where
he led several cultural heritage projects and obtained funding to establish the first-
ever Children’s Museum in Yemen. His articles on museums and cultural heritage
preservation in the region include “Dictating History, Narrating Legacy: Ali Abdullah
Saleh’s Museum in Yemen” in Museums in Arabia: Transnational Practices and
Regional Processes, edited by Karen Exell and Sarina Wakefield, Routledge (2016),
and “No Peace Without Justice: The Arab Spring, the NDC, and Yemen’s Descent
Into Chaos,” Arabian Humanities 4 (2015). His current research explores the nexus
of politics, power, and memory in commemorative museums.
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construction, maintenance and energy saving, the application of artificial intelligence
and machine learning in planning, designing, constructing and managing the built
environment, intelligent, green and sustainable buildings, virtual design studios and
e-learning, virtual heritage; energy efficiency and renewable energy, creative and
knowledge-based environments, architectural creativity, and digital architecture.
Prof. Reffat has published over 90 research papers in international refereed journals
and conferences. He delivered over 65 presentations in more than 25 countries
in the five continents. He successfully managed and completed over 15 research
projects funded by Australian Research Council, University of Sydney and the CRC
Construction Innovation in Australia, KFUPM and KACST in Saudi Arabia, and STDF
in Egypt. He has substantial architectural design experience in the building and
construction industry and has contributed to designing distinctive and major buildings
in Australia and the Middle East, and he is currently the director of QASP (Quality
Architecture and Strategic Planning) consultation office in Egypt.

Andrew Vande Moere, Research Design, Department of Architecture, KU
Leuven, Belgium

Arch. Dr. Andrew Vande Moere is an Associate Professor at the Department of
Architecture at KU Leuven in Belgium, where he heads the Architecture & Design
division. Together with professor Ann Heylighen, he co-directs Research[x]Design
(RxD), a design-oriented research group that aims to derive fundamental scientific
knowledge that can only be attained when design thinking forms a vital part of
the research process. His research explores the new opportunities of emerging
technologies in (architectural) design, including themes like physical visualisation
(physicalisation), smart cities, media architecture, augmented and virtual reality, and
digital fabrication and construction.

Abstract: Phygital Museum Experience: A Communication Medium of Heritage
Museums’ Collections in the Gulf

Communication is one of the primary functions of museums and heritage
environments. Museum artefacts possess vast amounts of information, which has
to be communicated to the general public. This information ranges from explicit
knowledge which is easy to document and to convey (e.g. names, dates, numbers,
etc.), to more qualitative information and tacit knowledge which is more challenging
to document, to measure and to communicate. However, the latter is more valuable
because it provides context, experiences, practices, and competences. For
communicating this type of information, museums apply different methods, ranging
from oral narrative, to more embedded interactive technologies for storytelling such
as virtual and augmented reality applications. Nevertheless, museums recently
began to design and deploy Tangible User Interfaces (TUIs) in order to physicalise
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the experience with museum objects. For instance, tangible smart replicas have
been used in museum exhibitions to provide an additional layer (narrative content)
of story-telling on top of explicit information presented on text labels next to the
original objects. Also, anecdotal evidence shows that the touch and manipulation
affordances of TUls in interactive exhibits tend to attract more visitors, even persuade
them to explore further and deeper. According to the museum communication model
of Hooper-Greenhill, we consider that tangible interaction approach is as a promising
communication medium for enabling museum visitors to turn from passive receivers
to active users by interpreting their experiences according to a set of individual and
social factors. This paper therefore introduces the concept of Phygital Museum
Experience (PhyMEX), the integration of digital technology ‘into’ physical reality,
as a potential medium for more enriched and playful communication of heritage
values and qualities. We propose that PhyMEx should enable the exploitation of
typical advantages of both digital and physical reality, and that distinct categories
of phygital can be recognised based on: 1) the level of physical affordance; and 2)
in how far the technology is integrated into the physical reality. We argue also that
this approach has several objectives: (a) it makes the museum experience more
collaborative and enhances social interaction, (b) it actively engages young museum
visitors by allowing them to physically explore the museum collections, and (c) it
stimulates subtle learning experiences by communicating heritage information during
interactions and experimentations. The paper offers a proposed approach of PhyMEx
as a one step forward towards achieving an effective communication with heritage
museums’ collections in the Gulf. The future implementation and application of the
proposed approach will be tested by museum visitors at selected Gulf museums.
The findings, analysis and required refinements of this approach will be reported
accordingly.

George Richards, Art Jameel, Dubai, UAE

George Richards is an ethnographer who leads heritage programmes for Art Jameel.
He has worked on Art Jameel projects in Fustat, Old Cairo, Egypt, and in the old town
of Jeddah, Saudi Arabia. George has undertaken expeditions in the Middle East to
preserve cultural heritage on behalf of major institutions, including the British Library
and the British Institute for the Study of Iraq. George is the special rapporteur for
cultural heritage to the Kurdistan Regional Government; a specialist assessor to the
British governments Cultural Protection Fund. He is also a senior fellow at the Iraqi
governmenbs cultural heritage commission, Iraq Heritage.
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the Bab Competition which imagined alternate spatial and typological configurations
for the area around the monument. Over the course of the past sixty years, Bab
Al Bahrain has represented a history of changing political and cultural priorities -
the building is more than any in the country an index for changing ideas of history
and culture. For the Museums in Arabia conference this paper will present the
architectural and programmatic qualities of the Bab updates through orthographic
drawings and photographs. By looking at the changes overtime and how the building
was redesigned to serve different functions we can understand over the course of
half a century how Bahrain has changed its most memorable face. The paper uses
Bab Al Bahrain as a case study on how different ideas of identity and space manifest
themselves physically over time.

Marjorie Kelly, Independent Researcher, USA

Independent scholar Marjorie Kelly was Associate Professor at the American University
of Kuwait where she taught anthropology for eight years as one of that institution’s
founding faculty. Prior to her position in Kuwait, she taught cultural anthropology in
Hawaii and California. Most recently, she consulted on contemporary culture exhibits
for the National Museum of Qatar. She also has two decades of experience working
in the nonprofit world, including directing the national program of the Foreign Policy
Association in New York City and researching current events for public television in
Hollywood. Her research specialties are the Arab world, museums, and anthropology
of the arts. She has published numerous articles and reviews on the presentation of
culture for museum and tourist audiences, as well as an edited volume on Islamic
civilisation. The latest of her several dozen media productions is Kuwait at 50, a visual
ethnography of Kuwait in its fiftieth year of independence. Her most recent research
has focused on photography in and of the Arabian Gulf: compiling an archive of public
art in GCC countries and examining depictions of Gulf women.

Abstract: Gulf States and Steel Plates: Public Art as an Index of Cultural
Legitimacy and International Prestige

This paper focuses on public art in the Arabian Gulf as it has been in the past
(roundabout art) and as it has become in Qatar (sculpture by foreign artists) as a
measure of the tension between maintaining local political legitimacy and cultural
relevance while seeking international recognition and exercising soft power on the
global stage. It begins with a brief summary of key works on the relationship between
objects, emotions, and identity and utilises this perspective to examine the use of
easily recognised common objects in roundabout art as signifiers of cultural identity,
hence political legitimacy. It asks the question how these objects communicate as
referents to social memory and as repositories of emotion and experience, even if
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the connection is often unconscious on the part of the viewer. It goes on to ask
what happens when the works on display no longer evoke such recognition, but may
instead provoke shock or dismay. Thus, moving from the personal and emotional to
the political and global, the paper considers the case of Qatar in hosting exhibitions
and commissioning works by internationally prominent artists — and the local reaction
thereby engendered. Due at least in part to local opposition as well as lower energy
prices and perhaps the change in national leadership, the emphasis has shifted to
more visible support for local artists, less controversial subject matter, and installations
in settings that, while public, may be less noticeable because they are visited less
often by citizens (e.g., Qatar’s airport). The paper considers not only the significance
of the art and artist, but the site of the installation and the space it creates. What
is public art for? The paper concludes with a summary of the balancing act that is
necessary in order to maintain local support while simultaneously expanding artistic
horizons and laying claim to membership in global art circles.

Eslam Nofal, Rabee M. Reffat, and Andrew Vande Moere

Eslam Nofal, Research Design, Department of Architecture, KU Leuven,
Belgium

Eslam Nofal is a PhD researcher at Research[x]Design, KU Leuven, Belgium. His
research focuses mainly on the utilisation of digital technologies for achieving better
communication and engagement of built heritage information. He has received his
Bachelor degree in Architectural Engineering from Assiut University, Egypt in 2007. In
2011, he obtained a Masters degree in Management of Cultural Landscapes funded
with an Erasmus Mundus scholarship, a joint European program (Université Jean
Monnet - France, Universita Federico Il - Italy, Universitat Stuttgart - Germany).
Furthermore, he participated in various training programs, postgraduate courses, and
international conferences in the field of cultural and digital heritage. He has published
numerous refereed papers, predominantly in the field of cultural and digital heritage.

Rabee M. Reffat, Professor of Architecture and Digital Technologies,
Architecture Department, Faculty of Engineering, Assiut University, Assiut,

Egypt

Rabee Reffat is Professor of Architecture and Digital Technologies in the Architecture
Department, Faculty of Engineering, Assiut University, Assiut, Egypt. Prof. Reffat
received his PhD in Architecture and Design Computing from the University of
Sydney, Australia. He worked as an Assistant and Associate Professor at the
University of Sydney and KFUPM, Saudi Arabia. His areas of research excellence
include: utilisation of advanced and intelligent technologies in architecture, heritage,
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restored gardens and government buildings. From the outset there was a perceived
need for a spectacular and iconic building, whose internationalism sits perfectly in
the Dubai cityscape meeting global expectations as a visitor attraction. However the
museum also needed to evoke concepts of continuity and unity that recognised the
importance of pre-Union values and cultural identity. Designers have used the latest
museum technology but also drawn on traditional forms and structures, including
falaj irrigation channels and the Bedouin tent. This paper examines the approach
taken by architects, designers and museum planners in creating the Etihad Museum.
It explores, from a theoretical and practical perspective, the steps taken to create a
building that serves as a highly symbolic national symbol and a dynamic space where
diverse audiences, including Emiratis, expatriate residents and foreign tourists, can
learn about and celebrate the modern history of the United Arab Emirates.

Dr. Alaine S. Hutson, Professor of History, Huston-Tillotson University, Austin,
Texas, USA

Alaine S. Hutson is Professor of History at Huston-Tillotson University in Austin, TX.
She specialises in African and Middle East history with an emphasis on slavery and
gender in Islamic societies. Her research surrounds the larger question: Is there an
African Diaspora in the Middle East? Dr. Hutson’s manuscript project entitled Now
Pray For My Freedom is supported by an award from the National Endowment for
the Humanities. The manuscript is a social history of runaway slaves in 20th century
Arabia and is primarily based on British archival records (some of which are available
through the Qatar Digital Library and at the Bin JelImood house). She is also the
founder of www.remapdatabase.org an online searchable database that gives access
to manumission records from Arabia between 1926 and 1938.

Abstract: Ben Jelmood House and the African Diaspora in the Middle East?

Ben Jelmood House, part of the Msheireb heritage complex of museums in Doha,
Qatar opened in October 2015. This museum is dedicated to the history of slavery,
part to its wider global dimensions starting in the ancient world and part to its regional
history (especially the 19th and 20th centuries). The museum includes narratives of
runaway slaves in the 20th century, collected by the British India Office to facilitate
their manumission. These British archival records have also been digitised as part
of the Qatar Digital Library (www.qdl.qa). This paper will attempt an analysis of the
building of Ben Jelmood House and the reported reaction of descendants of slaves
and slave-owners to its building and contrast the Ben Jelmood experience with
contemporary efforts at organisation by Arabian residents of African descent. This
analysis endeavors to shed light on the question “Is there an African diaspora in the
Middle East?” by finding out whether there is more, less or any evidence of diaspora
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self-identification in efforts to represent itself in public spaces. This includes looking
at whether Afro-Arabian people might be participating in a kind of public history —
genealogical research. Newspaper reports, social media posts, any publicly available
data analytics from the gdl.ga site and interviews with experts consulted for the Ben
Jelmood House project and participants in burgeoning Afro-Arabian advocacy groups
will be the basis of this paper.

Ali Ismail Karimi, Architect, Gulf House Engineering, Bahrain

Ali Karimi is a Bahraini architect interested in social housing, public space, and
infrastructural re-imaginings of the Gulf countries. He is currently working as an
architect at Gulf House Engineering, Bahrain. He has worked in Brussels with OFFICE
KGDVS, in New York with SO-IL, and in Santiago-Chile with Elemental. In addition to
his time abroad he has also attained regional experience in public projects through
his time in Bahrain with Gulf House Engineering. Ali is a graduate of the Harvard
Graduate School of Design where he received a Masters in Architecture (M.Arch
| “16). Ali recently co-curated the Kuwait Pavilion entitled Between East and West:
A Gulf at the 2016 Venice Biennale with Hamed Bukhamseen. He has conducted
research on government-built housing in the GCC with the Affordable Housing
Institute in Boston as a Joint Center for Housing Studies Fellow, and in Havana with
a grant from the David Rockefeller Center for Latin American Studies. His work has
been published in San Rocco, CLOG, Wallpaper Magazine and other media outlets.

Abstract: The Gateway to Bahrain - Belgrave’s Modern Monument

Bab Al Bahrain was envisioned by Sir Charles Belgrave (the British advisor to the
rulers of Bahrain from 1926-1957) to be the new face of a modern Bahrain. Bab Al
Bahrain occupies a unique position in the development of ideas of nationhood and
architecture in Bahrain. The gateway represents one of the first monuments, public
buildings and efforts to redefine the country - but perhaps more interesting than its
inception is the fact that the building is continuously returned to and reimagined
as Bahrain develops. Built as a customs house on the new waterfront of Manama,
Belgrave was inspired by the Gateway to India in Mumbai (builtin 1924) and proposed
a similar intervention on the Manama waterfront which would be completed in 1949.
For Belgrave the gateway would be a more modern entrance to the Manama market
and a grander way to approach the city by water. The new customs house would
herald an era of modern government and a new architecture to represent it. The
Bab Al Bahrain has undergone a series of renovation since the 1940s, redesigned
by Iraqi architect Yousef Daoud AlSayegh in the 1980s and again in the 21st century
along with cafes, a small museum and a series of shops as a new entry way to a
historic district (and the souk). The conversation about the Bab continues today with
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Director of Graduate Arts and Sciences at Saint Joseph’s University in Philadelphia,
PA. She previously held faculty and administrative positions at La Salle University
(Philadelphia) and Salem College (Winston-Salem, NC).Dr. DeTurk received her BA
in the History of Art from Wellesley College (Wellesley, MA) and her MA and PhD in
the History of Art from Bryn Mawr College (Bryn Mawr, PA).

Abstract: Where are the Women? Representation of Emirati Women Artists in
the Local, Regional and International Art World

The United Arab Emirates has gained international recognition in the global art
world thanks to high profile events, such as Art Dubai and the Sharjah Biennial, and
major cultural projects such as the development of the Louvre and Guggenheim
museum branches in Abu Dhabi. Despite their country’s increased prominence as
a destination for cultural tourism, however, Emirati artists, especially women artists,
are little known beyond the Gulf Region. Yet Emirati women are graduating from
university art and design programs and many pursue an MFA abroad. Their work is
often uncompromising in its exploration of the female body and of women'’s identity
through photography, performance and mixed media installations, among other
genres; no small accomplishment in a society where gender roles are often fixed
and where traditional expectations for women in terms of visibility, representation
and behavior are strong. In this paper, | survey the ways in which prominent Emirati
women artists — including Ebtisam Abdulaziz, Shamsa Al Omaira, Farah Al Qasimi,
Karima Al Shomaly and Lamya Gargash, among others — have been represented
in local, regional and international galleries, museums and biennials. | consider
quantitative information from the past five years (the who, what, where and when of
exhibitions of work by Emirati women artists). More importantly, | attempt a qualitative
analysis of their presence in a variety of art spaces. | address their participation in
group shows, for example, considering the themes of these shows and the identity
of other exhibiting artists. | also examine the relationship between the representation
of Emirati women artists to that of more prominent Middle Eastern women artists
— is there, or will there ever be, an Emirati Shirin Neshat or Mona Hatoum? To
what extent is the visibility of Emirati women artists determined by their travel and
residence outside of the UAE? In the context of this conference, | intend to offer some
preliminary data and observations focusing on a few Emirati women artists rather
than to present a comprehensive survey of the state of the field. | hope to encourage
dialogue on the issue among conference participants and to identify avenues for
further study, both my own and that of other interested scholars.

Sumantro Ghose, Museum Consultant, London, UK
Sumantro Ghose is a Museum Consultant with over 20 years’ experience in arts
administration, public engagement, creative programming, audience development,
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cultural strategy and international relations. He is currently based in London where
he is developing learning policies and audience strategy for a new East Asian cultural
institute due to open in 2018. Sumantro joined Dubai Culture and Arts Authority in
March 2016 to oversee the development of exhibitions and programmes for the new
Etihad (Union) Museum in Dubai, which opened in January 2017. He oversaw the
conception and delivery of the inaugural exhibition, ‘Emirates to the World: Postal
History of the UAE.” Prior to joining Dubai Culture, Sumantro was Deputy Director,
Cultural Diplomacy Programmes at Qatar Museums in Doha, Qatar where he was
responsible for the strategic management of the “Years of Culture’ projects including
Qatar UK 2013, Qatar Brazil 2014, Qatar Turkey 2015, Qatar China 2016 and Qatar
Germany 2017. In the UK, Sumantro worked and consulted for a range of cultural and
educational institutions including Tate, National Portrait Gallery, Frieze, Sotheby’s
Institute, Richmond University and the American Institute for Foreign Study. He was
Acting Chief Executive and Director of Cultural Programmes at Asia House, the
UK’s leading pan-Asian NGO. He developed public programming there across arts,
business and policy including two cultural festivals, the Pan-Asia Film Festival and the
Festival of Asian Literature. As a curator, educator and writer Sumantro specialises in
modern and contemporary art and cultural relations. He has had features published
in the Independent, the Guardian and Modern Painters and he was the winner of the
Guardian/Modern Painters Art Writers’ Prize in 2004. He has an MA in History of Art
from the Courtauld Institute of Art, University of London, UK.

Abstract: Commemorating and Celebrating the Union — Dubai’s Etihad Museum
The Etihad Museum commemorates the historic agreement that the founders of the
United Arab Emirates signed on 2nd December 1971 at Dar Al Etihad (Union House)
in Dubai. The museum aims to tell the story of the events surrounding this key moment
in the nation’s history. In some respects, Etihad Museum follows a pattern established
in other Gulf States, most notably Qatar, where a new or redeveloped museum aims
to fulfil a number of long-term social and economic development objectives. These
include reinforcing national identity and advancing education, as well as diversifying
the economy, encouraging tourism and attracting inward investment. Planners of
Etihad Museum needed to negotiate these complex needs while dealing with the
unique challenges of the historical site, its location in central Dubai and the need to
engage visitors in modern history rather than cultural heritage. The museum exists
in an environment of rapid and spectacular infrastructure development that includes
shopping malls, hotels, high-end residential complexes and the nearby tourist district
at the base of the Burj Khalifa. The symbolism of the site is already marked by a huge
flag, close to the spot where the UAE flag was first raised 45 years ago, but the site
also incorporates the modernist Union House building from the 1960s, alongside
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General of Antiquities. She completed her PhD in Classical Archaeology at the
University of Cambridge, UK in 2007 and soon after moved to the Kingdom of Bahrain
where she was appointed Director of Qal’at al Bahrain Site Museum in 2008. As
Director of Qal’at al Bahrain Site Museum, Nadine was in charge of the operation and
development of the museum infrastructure, which included creating departments,
enhancing capacity building, designing outreach programs and organising exhibitions
and events. In addition to her responsibilities at the site museum, she was in charge
of some exhibitions and cultural events at the Bahrain National Museum. In 2010,
Dr. Boksmati-Fattouh was appointed Advisor for Museums Affairs. Since moving to
the United States in 2012, Nadine’s scope of work at the Ministry has focused on
exhibitions, museum education and international cultural collaborations. She has
since curated a number of local and international exhibitions and is currently leading
the National Museum permanent galleries remodelling project.

Abstract: The Bahrain Museums: Challenges to Maintain Relevance

In the last few decades, the significant investment in museum building in the Arabian
Gulf has drastically changed the cultural and urban landscapes of the GCC countries,
bringing the interpretation and representation of local heritage to the forefront of
discussions. In the context of the Kingdom of Bahrain, a cultural strategy was devised
to preserve, protect and interpret the island’s millennia old local heritage. Bahrain’s
approach aims at producing a number of satellite museums for each heritage site,
hence creating multiple showcases for Bahrain’s rich history, raising awareness
of endangered archaeological sites and generating economic resources. This
venture has been made possible with the support of both public and privates funds,
under the umbrella of the ‘Investing in Culture’ platform. The innovative initiative
launched in 2010 consists of an active partnership between the private and public
sector, hence engaging the public to a certain extent in the construction of heritage.
However, beyond beautiful architecture and scenographed exhibitions, many
challenges emerge when including and engaging different audiences. In Bahrain,
where local heritage had constituted a common ground for local communities and
was instrumental in their self-definition, a rapidly changing society has necessitated
a re-thinking of museum practice and museum missions in order to stay relevant
and accessible to local audiences. Maintaining a meaningful experience in the
museum requires acknowledging the complexity of modern local Bahraini identities
and devising means to embrace local cultural diversity and to portray alternative
local histories. This presentation will briefly discuss the Bahrain Authority for Culture
and Antiquities (BACA)’s approach to audience engagement and inclusion and the
challenges encountered with a special emphasis on the newly opened Al Khamis
Mosque Visitors Centre.
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Olivia Bourrat, Agence France-Muséums, Curatorial Deputy Director for the
Louvre Abu Dhabi Project and Curator in Charge of Early Modern Art, France
and UAE

Dr. Olivia Bourrat is an expert in Early Modern Art. She studied Art History at the
Ecole du Louvre and the Sorbonne in Paris. She received her PhD from the Ecole
des Hautes Etudes en Sciences Sociales (EHESS). Since 2006, Dr. Bourrat first
worked in Lyon (DRAC) and then went on to work for the Quai Branly Museum. In
2014, she joined Agence France-Museums and is currently the Curatorial Deputy
Director for the Louvre Abu Dhabi.

Abstract: The Place of Contact Artworks in a Global Art History Museum: The
Example of the Louvre Abu Dhabi

Louvre Abu Dhabi aspires to be a universal museum that offers its visitors a global
history of art from antiquity to the present day, inviting them to broaden the focus of
their attention and comprehend not only their own culture but also that of others. The
museum has thus chosen to emphasise the similarities and links between civilisations,
as represented by works of art, rather than their differences, as is the traditional
approach taken by museums that set out their collections on the basis of geographic
region. The museography of Louvre Abu Dhabi is therefore founded on the dialogue
that exists between works originating in different civilisations which, presented side
by side, shed light on one another as a consequence of their similarities, whether
material, symbolic or iconographic. Furthermore, this new global approach to art also
allows works that typically demonstrate contact between civilisations to be included
in an exhibition, where typically in those museums, whose museographic practice
is based on cultural differences, they are consistently left forgotten in the reserves.
These works underline the importance of the connections and exchanges that took
place between civilisations and thus represent a more complex and diversified history
of art. The showcase dedicated to this medium will thus exemplify the museographic
solutions implemented at Louvre Abu Dhabi to convey to the public the advances that
have taken place in research into global art history.

Sabrina DeTurk, Assistant Professor, College of Arts and Creative Enterprises,
Zayed University, Dubai, UAE

Sabrina DeTurk is currently Assistant Professor in the College of Arts and Creative
Enterprises at Zayed University, Dubai. Dr. DeTurk’s research interests center on
art as a form of social commentary and on cross-cultural currents between the art
of the Middle East and the West from the Renaissance to present day. She has two
books in progress: Street Art in the Middle East: Place, Politics and Visual Style,
to be published with I.B. Tauris and Images of Women in Renaissance Venice:
Social, Political and Economic Contexts, to be published with Amsterdam University
Press. From 2008 to 2014, Dr. DeTurk served as Associate Dean and Executive
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currently a member of the Technical Advisory Committee for Architecture and Urban
Planning at the Private University Council in Kuwait.

Abstract: Intersections in the Public and Private Spheres of Culture: Kuwaiti
Heritage Building Practices

An increase in the construction of cultural centers in Kuwait calls for a re-examination
of the relationship between the production of space, heritage and cultural identity.
The first modern wave of heritage production began in earnest as part of a nation-
building project in the late 1950s. However, this more recent trend marks state re-
engagement with conceptions of heritage, display and performance after a cycle
of derisive policies and conservative values in the post-1991 Gulf War period. This
expansion signals an alternative mode of cultural output tied to regional socio-political
tensions and an erratic post-oil economy. Similar to other Gulf countries, Kuwait is
addressing these challenges through rebranding strategies that, in part, rely on the
hegemonic performance of designing and constructing extravagant cultural buildings.
In concert, new galleries alongside well-established ones challenge prevailing
methods of understanding artistic and design practice. Often embedding themselves
into the existing building stock, they regenerate the surrounding urban fabric through
adaptive reuse strategies; and, as a result, participate in re-defining exhibition space
and display. These competing public and private repositories of culture can be traced
back to mid-twentieth century spatial adaptations in Kuwait that helped different
members of society forge modern identities. Thus, space in its abstract and physical
definitions, encourages and frames discursive practices in the built environment
that are just as important as the knowledge produced and disseminated through
displayed artifacts. The paper briefly examines the evolution of Kuwait’s Janus-faced
condition of cultural production and the ways in which it has propped up certain
institutional, urban and architectural imaginaries. This sets the context for a critique
of contemporary spatial practices that reuse existing buildings to reinterpret and re-
appropriate aesthetic values and tastes. This critique challenges top down proposals
for heritage building construction and display. It also expands on existing literature
that examines the discursive relationship between formal and informal approaches
to artistic practice and offers, through this case study, an alternative method of
understanding the relationship between space, heritage and identity is proposed.

Maria Paula Arias, PhD Candidate, University of Manchester, UK

Maria Paula Arias is a PhD student at the University of Manchester whose research
interests lay at the intersection of social media, museum branding, and audience
participation. Prior to her studies at the University of Manchester she lived in Qatar
where she worked as a visiting researcher after being awarded an MA with Distinction
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in Museum and Gallery Practice at University College London. She aims to continue
exploring her research interests through the PhD in Museology programme in
Manchester and to contribute to the growing inter-disciplinary digital humanities field.

Abstract: Visual Trends: Decoding the Visiting Experience at the Museum of
Islamic Art in Doha, Qatar

Museological literature addresses the influence of social media as the democratisation
of access and interpretation, by simultaneously extending the museum visiting
experience beyond its physical domains and by bringing these daily social practices
into the museum. This literature, however, seems to neglect the impact of visual
media shared online. Visual imagery can act as mediators in shaping public history as
well as the understanding and interpretation of museums and the visiting experience.
The study of images can be a difficult process as their interpretation depends
very much on their content, perception, intent, and contexts — overall making their
analysis process a highly subjective process. However, through the deployment of
alternate methodologies, such as visual content analysis, it is possible to quantify the
approach to studying images in the hopes of overcoming these linked but disparate
complexities. As such, this project seeks to address this gap by promoting the study
of visual media shared online, which are understood as products of a participatory
culture and the results of embodied universal social practices. This project seeks
to emphasise the role of visual media shared online, as a meaning-laded medium
and embodied social practice that has the capacity to create preconceptions and
expectations about museum visiting experiences. The potential of visual media is
discussed as habitual products of a participatory culture that in turn fuel a virtuous
circle of influence between individuals and communities through practices of
collaboration and co-creation of information and narratives. This potential is put into
perspective through the use of visual content analysis methods on a case study: the
Museum of Islamic Art, in Doha, Qatar. Over 4000 images collected from Instagram
revealed graphic trends in the visiting narrative, situating this experience not only
within the museum’s collection, but also within the social and cultural fabric of the
country. Ultimately, the sample studied points to the potential of its medium as a
reflection of the cultural citizenship of the varied memory communities associated
with the museum — online and offline.

Nadine Boksmati-Fattouh, Museum Consultant, Bahrain Authority for Culture
and Antiquities, Bahrain and USA

Dr. Nadine Boksmati-Fattouh is Museum Advisor for the Bahrain Authority for Culture
and Antiquities. Nadine got her MA in Archaeology at the American University of
Beirut in 2000 while working at the Museum Department at the Lebanese Directorate
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of authorship and ownership is an important part of the creation of such museums,
which is aimed primarily at constructing the image of an Arab identity. In the case
of each museum constructed in the Arabian Peninsula, a team of foreign experts
came to the region to scientifically investigate lands, to highlight the importance of
museum construction as part of the modernisation of these nation-states, and to offer
their experience on how exactly to operate these buildings (as well as the artefacts
collected and produced). A specific class within the social construct of the Arab Gulf
states, mainly royal families and businessmen, are the sole owners of the collections
on display within these museums. Most of these museums are set in strategic
locations within the urban fabric, albeit always guarded and secured in a way that
disconnects the institution from the urban fabric. The layout and geometries of these
museums assume the form of islands disconnected from their surroundings. Visits
to these museums are imposed on younger students, but they are never naturally
integrated within the framework of the local society. The authors and owners of these
museums assume the role of the creators and guardians of such artistic identity,
while the public is simply overlooked in the making of these museums. This paper will
investigate the historical development, and the architectural representations, as well
as the urban integration of a number of museums in the Arabian Peninsula, namely
Bahrain, Qatar, Kuwait, UAE, Saudi Arabia, and Iraq. By investigating a number of
archives around the world, and by drawing on interviews with key figures who had a
direct impact on the development of these museums, as well as a formal and artistic
analysis of museums in the Arabian Peninsula, we hope to shed light on the joint
history between the creation of these museums, to critically analyze the process of
their formation, and to propose a solution to the deficiency in the course of developing
such museums as part of the urban makeup of Arab societies.

Arooj Ayub Al-Raee, Doctoral Researcher, Museum Studies, University of
Birmingham, UK

Arooj Ayub Al-Raee is a Researcher at the University of Birmingham, UK and holds
the position of Head of Technical Affairs at the Museum Department, Ministry of
Heritage and Culture, Oman. She is an Architect, Restorer and Project Manager. After
achieving her bachelor’s degree in Architecture Studies from the National College of
Arts, she joined the Ministry of Heritage and Culture in 2001. She carried out her
project management diploma from Maastricht School of Management and MBA at
Sultan Qaboos University, Muscat (Oman). Her architectural practice and research
has developed through her contribution to the cultural heritage field. She has been
involved in restoration, diversified architectural projects and the management of new
developments. Throughout her career she has gained experience of different heritage
and cultural projects including: museums, theatres, cultural centers and World
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Heritage Sites. Her broader research interests lie in the areas of: theory, design,
and planning of architecture, heritage management practices, strategic management
processes in Oman and museums of the Gulf region.

Abstract: Beyond the National: Museums in Context — The Case of Oman

The last few decades have witnessed growth in the number of museums across the
Gulf Region. These museums are seen to project the identities of the Gulf Nations
while carefully balancing modernity and tradition. Although museum development
is perceived to have been considerably reliant on ‘Western’ expertise, it is argued
that museums have evolved from established contextual and cultural backgrounds
and thus are not wholly an alien phenomenon to Gulf countries which have always
had their own museums in some form. Nevertheless, with new museums developing
quickly there has been increasing demand to generate new museological approaches
and contemporary methods in museum architecture.Understanding museums in their
corresponding environments allows us to comprehend the complex processes of
their construction and wider function. This paper focuses upon museum architecture
of the Gulf region and in particular upon the museums of Oman in order to trace their
development, typology and evolution and to understand the paradigm of museum
growth in a wider regional context. The paper will examine the relationships between
the aesthetics of their urban surroundings and the confluence of architectural styles
and practices.

Asseel Al-Ragam, Assistant Professor, College of Architecture, Kuwait
University, Kuwait

Asseel Al-Ragam is an Architect and an Assistant Professor at the College of
Architecture at Kuwait University, where she teaches modern architectural history,
criticism, and advanced design studio. Her PhD dissertation from the University of
Pennsylvania, Towards a Critique of an Architectural Nahdha: A Kuwaiti Example-
(2008), focuses on mid-twentieth century Kuwaiti urban and architectural destruction
and development and draws links between societal transformation, cultural modernity,
and space. Her published papers, lectures, and teaching expand on these themes.
She is the author of: The politics of representation: the Kuwait National Museum and
processes of cultural production, published in the International Journal of Heritage
Studies. She received the Jeffrey Cook Award for her paper Denial of Coevalness:
Discursive Practices in the Representations of Kuwaiti Urban Modernity, at the
2016 IASTE conference Legitimating Tradition. She was a visiting researcher and
guest lecturer at the Ecole Nationale Supérieure d’Architecture Paris-Malaquais and
at Sciences Po, Paris, France. Dr. Al-Ragam was also a consultant for the Kuwait
Master Plan Review at the Supreme Council for Planning and Development. She is
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project manager conservator, condition report expert, and in preventive conservation
studies, and documentation system. Nehad has comprehensive theoretic and
practical training, including her core education at the conservation sciences. In 2012,
she received her Masters degree in Conservation of Cultural Recourse from Yarmouk
University, Jordan.

Shatha Al-Mulla, Project Manager, Architectural Heritage and Antiquities
Department, Dubai Municipality, Dubai, UAE

Shatha Al-Mulla, is a project manager within the Architectural Heritage and Antiquities
Department at Dubai Municipality for over five years. She is currently managing
and overseeing the implementation of the ten new museums projects in the
Shindagha area of Dubai. In 2016, she accomplished the completion of Saruqg Al
Hadid Archaeology Museum. She has a Masters degree in Cultural Heritage from
the University of York, UK. Her Masters thesis focused on: Understanding the Emirati
Community in Dubai: A Way Towards an Engaged Built Heritage Sector. She has
worked on various urban research projects aimed at developing the historic centre
in Dubai, along with publications such as the nomination of Khor Dubai on the world
heritage list and tourist guide maps. She is also a member of the executive board at
the Architectural Heritage Society.

Abstract: SARUQ AL HADID ARCHAEOLOGY MUSEUM: A CASE STUDY
OF NEW AND CREATIVE APPROACH TO DESIGNING, EXECUTION AND
MANAGEMENT OF MUSEUM PROJECTS

This paper revolves around the newly established Sarouq Al Hadid Archaeology
Museum, in one of the important historic buildings in Dubai Historic District. This
paper aims at addressing the various constraints, challenges, and the creative and
artistic approaches and solutions taken while designing the museum. This involves
the careful approach to achieving the right balance between visitor needs including
that of different target audiences, visual and aesthetic experience and the limitations
imposed due to the historic significance of buildings in which the museum resides.
This paper will also tackle the various artistic design and technological solutions
that were used as a result of the required above balance. The paper also tackles
how creativity can be used to convey messages about Dubai’s, which is largely
unknown and how this relates to identity. Finally, the paper also touches base on the
creative approach in management of the execution of such a museum that involves
the constrains of execution timeframe, human recourses, and expertise required for
completion.
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Dr. Anas Alomaim and Ahmed Y. Taleb

Dr. Anas Alomaim, College of Architecture, Kuwait University, Kuwait

Anas Alomaim is professor of architecture at Kuwait University. After finishing his
Masters in Architecture and Urban Design at Columbia University, USA he moved
to California to do his PhD at the University of California Los Angeles, USA where
he worked on the history of nation building in Kuwait. Dr. Alomaim worked in several
companies and institutions in London, New York, Los Angeles, and Kuwait. He
co-founded Mirzam Manifesto, an initiative that aims to bring people of various
backgrounds and disciplines under one roof to examine the current trends of local
cultures and to critically analyze the products of the contemporary generation.

Ahmed Y. Taleb, Independent Property and Urban Development Consultant,
Bahrain

A property and urban development professional and a branding specialist. Taleb
holds a Masters degree in property development from the University of New South
Wales in Sydney, Australia and has more than twelve years of experience in the field.
He currently works with a number of developers on various projects in Bahrain, the
Gulf and the United Kingdom. Additionally, he runs the commercial side of a Bahrain
based architecture and engineering practice. Alongside his interest in urbanism,
architecture, public realm and place-making, Taleb was a co-founder of Khosh Hosh
in 2012/2013 (a grassroots initiative that focuses on initiating productive dialogue
around issues relating to the built environment and quality of life in Bahrain) and
collaborates with art and cultural institutions on different projects such as Al Riwaq
Street Art Project, Parking Day and The Nest Public Art Festival among others.

Abstract: The Representation of Authorship and Ownership in the Arab Gulf
Museums

Most, if not all, museums within the region of the Arabian Peninsula were established
after the political independence of the Arab Gulf states. Besides their role in the
development of art and culture, museums in Arabia became signs of liberty and
identity. That being said, the establishment of museums in the Arabian Peninsula
depended on international institutions and experts to define what exactly is the identity
of a number of Arab sheikhdoms. After their independence from the British empire, the
Arab states invited a number of advisors and consultants to suggest the exact location
of such museums within the urban fabric of these cities, to design architecture of the
museum edifices inside and out, and to curate the display of each artefact that came
to represent the local identity, as well as to produce detailed documents that specify
how exactly the museums could operate for the rest of their lives. Thus, the question
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arts communities in fact thrived. Starting in the 1980s, one particularly avant-garde
community formed around two late artists, sculptor Hassan Sharif of Dubai, and poet
Ahmed Rashid Thani of Khor Fakkan. This cluster functioned much like a bohemian
underground: in spite of, or because of, minimal institutional support, they evolved
an informal, but powerful community infrastructure for original artistic development.
They met at Sharif’'s house, at Rashid Thani’s library, at a sand dune in between their
cities, and annually at regional exhibitions. In spite of no UAE art academies, almost
no commercial galleries, and very little exposure outside the Gulf, the artists grew,
thrived, and are now among the most eminent artists of the UAE. This paper draws
on interviews with these artists, and maps the systems that enabled the formation
of this community. With minimal external rewards in place, what drove this activity?
What spectrum of artistic identity and influence did these artists have in the context of
a desert port town turned-urban metropolis, in a newly-wealthy nation, and its rapidly-
expanding physical infrastructure?

Abeer Hussam Eddin Allahham, Associate Professor, College of Design, Imam
Abdulrahman bin Faisal University, Kingdom of Saudi Arabia

Abeer Allahham is Associate Professor at the College of Design at Imam Abdulrahman
bin Faisal University, Kingdom of Saudi Arabia and an architectural critic. Dr. Allahham
holds a Ph.D in History, Theory and Criticism from the UK, and a Masters in Urban
Design and a Bachelor of Architecture from the University of Jordan. For seven
years, she was the co-ordinator of the Scientific Documentation and Editing team,
Ministry of Higher Education, working on the Third Expansion of the Holy Mosque
in Mecca and on the development project of Mecca and the Holy Mashaer area,
Saudi Arabia. She was awarded the King Hussein Award for distinguished students in
Jordan. Also, she earned five international awards on the publication of two books on
the project of the Holy Mosque Expansion in Mecca. Her research revolves around
criticising the rationale of the contemporary capitalist built environment and the crises
that capitalism is facing today, based on the concepts of power and rights. She has
published various articles in the fields of urban utopia, housing, urban planning,
and in Islamic built environment as compared to contemporary capitalist ones. She
attended several local and international conferences, and delivered several lectures
in diverse institutions and universities.

Abstract: Simulacrum of Heritage: Between Aesthetisation and Capitalist
Consumerism

Cultural museums and heritage conservation or preservation are among the main
means to protect tangible heritage. Museums play a significant role in preserving
heritage and raising people’s knowledge about their heritage. However, they
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separate the objects from their subjects and context, and rely intensively in
communicating with the people on the architecture of the museum itself. On the
other hand, whereas contextual heritage conservation (including re-use) tends to
relate the conserved heritage site to its context, it, in many cases, turns to be tourism
oriented or a process of contextual (in situ) museumification, where only the objects
(the physical) are conserved and anesthetised without relating them to their subjects
and intangible heritage. Thus transmitting a false image and narrative of heritage.
Traditionalism in architecture is considered a third way to protect tangible heritage.
It is a means of cultural reproduction; a materialisation (replication) of the past. It
aims at reviving the traditional architecture (tangible heritage) as a representation
of identity and a perpetual means of object-subject communication. Approaches to
traditionalism are mostly found by adopting postmodern methodologies from the field
of linguistics such as structuralism, semiology and critical studies. This research
argues that traditionalism, when applied in Muslim built environments such as the
Arabian Gulf region, leads to creating a dualism in the contemporary traditional-like
built environments; a dualism between what is inherited from the past (architecture
of traditional/lslamic heritage) and what is acquired from the present (capitalist built
environment), or a dualism between a dominant system (capitalism) and a dominated
representation of a past system (the inherited). The Islamic built environment has
an inseparable, intangible hidden structure that led to its production. Similarly,
contemporary built environment has its own structure based on mechanisms of
capitalism. Adopting linguistic methodologies, revivalism of Islamic heritage or
Traditionalism is in effect imposing solutions originated in one mode (the traditional
built environment) onto another (the contemporary capitalist built environment). This
in turn leads to internal contradictions in the structures of the built environment and
thus to what might be depicted as a fabrication of heritage, or, to use Baudrillard’s
term, “simulacrum” of heritage. It is a process of capitalistic consumerism of heritage.

Shatha Amin Al-Mulla and Nehad Ziad Hendawi

Nehad Ziad Hendawi, Senior Object Conservator, Architectural Heritage and
Antiquities Department, Dubai Municipality, UAE

Nehad Ziad Hendawi, is a senior object conservator within the Architectural Heritage
and Antiquities Department in Dubai Municipality. For three years, she has been
responsible for the conservation and preservation of artefacts from archaeological
sites in Dubai. She is also the equipment and materials co-ordinator. Previously,
Nehad worked at the Jordan Museum as a specialist conservator for over 7 years.
She has expertise in conserving stone, ceramic, wood, mosaics, glass and other
archaeological remains. In addition, throughout her career she has worked as a
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SPEAKERS AND ABSTRACTS

Mona Al Ali, Museum Consultant, Sharjah, UAE

Mona Al Ali is a museum consultant in the UAE. Previously she worked as assistant
professor and the co-ordinator of the Art History and Museum Studies Program
at University of Sharjah, UAE. Dr. Al Ali received her BA in Education from Zayed
University, Dubai and her Master’s degree from Auckland University, New Zealand
in Education, 2009 and PhD from University of Leicester (UK), 2016. She is the first
Emirati national who holds a PhD in the Museum Studies field. Prior to joining the
University of Sharjah, she worked at the Sharjah Museums Department as Adults
and Academics Programme Manager and as the Head of Museological and Visitor
Research. Dr. Al Ali has a strong passion for museums, Islamic history and art and
has written several publications. Moreover, she has given talks related to history
of museums in the UAE, on the impact of social change in museum development,
museum and identity, and on strategies to attract visitors to museums.

Abstract: Museum Architecture and how it Influences People

The architecture of the museum can be a determining factor in attracting visitors.
The building itself can become the object of the museum’s exhibition. However,
there is frequent criticism of contemporary museum architecture, as visitors might
be overwhelmed by the museum itself and not pay a lot of attention to the content
of the museum or the objects it holds. Many early museums were designed to look
like palaces which might make people feel uncomfortable, as this is automatically
associated in peoples’ minds with the elite, and not for ordinary working class people.
On the other hand, the aesthetics of museum architecture can be a welcoming factor
to visitors. Especially in the twenty-first century, museum architecture explored a
range of stylistic modes and social roles which attracted the attention of the public
and is designed by famous architect designers. Today the major cost of a museum
visit for the audience is not money, but the time spent, and the effort required getting
to and from the museum and walk through it. This requires considerable time and
effort which some people are not willing to spend. Traditionally museums in the UAE
are actually historic houses, dhows (traditional boats), forts, schools and airports
which were transformed into museums and then opened to the public. This gives
people an emotional connection not only with the collection but also with the building
itself. However, this is changing and purpose-built museums are erected and it will
be interesting to explore people’s attitude toward these museums. Ultimately, this
paper will examine the link between museum architecture and museum visitors in the
United Arab Emirates.
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Maya Allison, Galleries Director and Chief Curator, NYU Abu Dhabi, UAE

Maya Allison is founding Director of the Art Galleries and Chief Curator at New York
University Abu Dhabi (NYUAD). The NYUAD Art Gallery is an academic museum-
gallery with a diverse curatorial program. She comes from a curatorial background
in academic museums and university galleries, including at the RISD Museum
(Rhode Island School of Design) and the Bell Gallery (Brown University). She was
also director of the city-wide, international new media showcase Pixilerations, and
of the 5 Traverse Gallery, both in Providence, RI, USA. She holds an MFA from
Columbia University, a BA in art history from Reed College, and was awarded a
research fellowship on curatorial practices at Brown University’s Center for Public
Humanities. Maya Allison has curated numerous exhibitions, as well as authoring
and editing related book-length projects. Highlights of these include Diana Al-Hadid:
Phantom Limb (NYUAD, Skira, 2016), Slavs and Tatars: Mirrors for Princes (NYUAD,
JRPJ|Ringier, 2015), Wunderground: Providence, 1995-2005 (RISD Museum, DAP,
2006), Nostalgia Machines (Brown University, 2011), and Music Video/Silent Film:
Innovations in the Moving Image (RISD Museum, 2007). Her most recent project,
But We Cannot See Them: Tracing a UAE Art Community, 1988-2008 (NYUAD,
with publication, 2017) is a comprehensive survey of a UAE-based avant-garde
community over the two decades before its artists rose to international prominence.
The accompanying book collects the interviews she conducted with multiple members
of that community and charts a detailed artistic timeline of those 20 years (Akkadia
Press, 2017).

Abstract: Considering the Implications of Informal Arts Infrastructure in the
UAE of the 1990’s

This paper develops on the material from the current exhibition at NYU Abu Dhabi Art
Gallery: But We Cannot See Them: Tracing a UAE Art Community, 1988-2008. In the
course of the 20th century, the Gulf states saw a series of small, experimental artistic
communities develop independently and informally. This art history was largely
invisible to international art scholars until the seminal history of exhibitions by Hoor Al
Qasimi in conjunction with her UAE Pavilion at the Venice Biennial of 2015. From the
press coverage of the region one might think contemporary artistic activity was nearly
non-existent until the formal government announcements committing to museums and
cultural activity in 2007. This paper will map a specific community in the UAE’s history
in the decades before that announcement, enabling a more nuanced understanding
of arts infrastructure that includes social formations and human relationships as place
making and culture making. In the UAE, its commitment to cultural projects such as
the Saadiyat museums and Art Dubai brought the country into the global cultural
spotlight in 2007. Yet for decades before the UAE’s announcement, several lively
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Pierre Lombard, Senior Researcher, CNRS (France) and Adviser for
Archaeology, Bahrain Authority for Culture and Antiquities

Dr. Pierre Lombard is a senior researcher at the French National Center for Scientific
Research (CNRS) and Adviser for Archaeology at the Bahrain Authority for Culture
and Antiquities (BACA). Director of the French Archaeological Mission in Bahrain,
he also participates in several museographical projects on Bahrain’s pre-Islamic
cultures (permanent museums, temporary and traveling exhibitions).

Salwa Mikdadi, Associate Professor, Practice of Art History, NYU Abu Dhabi,
UAE

Salwa Mikdadi is Associate Professor of the Practice of Art History at New York
University Abu Dhabi. Her research focuses on modern and contemporary art of the
Arab world, Arab art institutions, gender and politics in art, and museums and their
visitors. Past positions include: Head of the Professional Development Program at the
Abu Dhabi Tourism & Culture Authority where she organised and taught courses on
curatorial and museum studies; Head of the Arts & Culture Program at the Emirates
Foundation, UAE (2009-2012) and co-founder and Director of Cultural & Visual Arts
Resource/ICWA, one of the first non-for-profit organisations dedicated to promoting
Arab art and culture in the US (1988-2006). Dr. Mikdadi curated numerous exhibitions,
including the first Palestinian Exhibition for the 53rd Venice Biennia, 2009. She is the
editor of several catalogues and books, among them: Elias Zayat: Cities and Legends
(2017), Palestine c/o Venice (2009), Visual Reflections on Arabic Poetry (1997), In/
Visible: Arab American Artists (2005), New Visions: Arab Contemporary Art of the
21st Century, co-editor (2009) and the reference guide on the history of twentieth-
century art of West Asia, N. Africa and Egypt for the Metropolitan Museum of Art
Timeline. She taught at Sorbonne-Paris Abu Dhabi in the Art History and Museology
Program (2011-2014).

Laila Prager, Professor, Social Anthropology, Hamburg University, Germany
and Senior Research Fellow in Arts and Humanities, NYU Abu Dhabi, UAE

Laila Prager is Professor of Social Anthropology at the University of Hamburg
(Germany) and since 2016 a Senior Research Fellow at New York University Abu
Dhabi. Formerly, Dr. Prager worked as a researcher and senior lecturer in Social
Anthropology at the University of Miinster and Leipzig (Germany). She has conducted
ethnographic research among Bedouin societies in Syria and Jordan, and has done
extensive fieldwork among the Alawites (Nusairy) in South Eastern Turkey (Hatay/
Cukurova) and among Alawi migrant communities in Germany. Since 2014, her
research focuses on the upsurge of heritage related discourses and practices in the
Gulf Region, particularly in the UAE. Prager is particularly interested in questions of
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identity formation (subjectivities), nation building, and the revitalisation of imageries
relating to ‘Bedouinities,” ‘Tribalism,” and ‘Auto-Orientalism’ (see the journal articles
Displaying Origins: Heritage Museums, Cultural Festivals, and National Imageries in
the UAE or Bedouinity on Stage. The Rise of The Bedouin Soap Opera (Musalsal
Badawi) in Arab Television). Currently she is working on a monograph on heritage
discourses and performances in the UAE. She received her MA and PhD in Social
Anthropology at the Westfalische Wilhelms-University Minster (Germany) and is a
member of AGYA (Arab-German Young Academy of Sciences and Humanities) where
she is focusing on interdisciplinary research in the field of Arab Health and Society.

Anke Reichenbach, Associate Professor, Anthropology, College of Humanities
and Social Science, Zayed University, Dubai, UAE

Anke Reichenbach is Associate Professor of Anthropology in the College of
Humanities and Social Science at Zayed University, Dubai. Dr. Reichenbach is an
anthropologist who specialises in the Middle East, with a focus on the Gulf region.
Her research interests include urban anthropology, heritage studies, rhetoric, and
popular culture. She has conducted fieldwork in Syria, Bahrain and the UAE. She
holds a PhD in anthropology and Middle East studies from Leipzig University,
Germany, where she also obtained her Habilitation in anthropology. Anke is currently
teaching in the interdisciplinary International Studies Program at Zayed University
Dubai in the UAE.

Sarina Wakefield, Adjunct Lecturer, Art History, College of Arts and Creative
Enterprises, Zayed University, Dubai, UAE

Sarina Wakefield is Adjunct Lecturer of Art History at the College of Arts and Creative
Enterprises, Zayed University, Dubai, UAE and Director, Museums in Arabia. Dr
Wakefield currently teaches courses around art history, material culture of the UAE,
representation and research methods. She has lectured at UCL Qatar on the MA in
Museum and Gallery Practice. She has also worked on museum and heritage projects
in the UK and Bahrain. Her primary research focuses on critical heritage studies
and museology of the Gulf. She is interested in transnational identity, globalisation,
franchise museums, global art market, universalism and the relationships between
heritage and sports. She has published around these subjects in international
journals and books and co-edited the volume Museums in Arabia: Transnational
Practices and Regional Processes (Routledge, 2016), She is currently working on
her monograph Museum Franchising in the Age of Cross-Border Heritage: Beyond
Boundaries (In Preparation, Routledge), which is based on four years detailed
ethnographic research in the UAE. She received her BSc in Archaeology and her
MA in Museum Studies from the University of Leicester (UK) and her Ph.D. in History
from the Open University (UK).
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Sarina Wakefield is an Adjunct Lecturer of Art History at the College of Arts and
Creative Enterprises, Zayed University, Dubai, UAE and Director, Museums in
Arabia. Dr. Wakefield currently teaches courses around art history, material culture
of the UAE, representation and research methods. She has lectured at UCL Qatar
on the MA in Museum and Gallery Practice. She has also worked on museum and
heritage projects in the UK and Bahrain. Her primary research focuses on critical
heritage studies and museology of the Gulf. She is interested in transnational
identity, globalisation, franchise museums, global art market, universalism and
the relationships between heritage and sports. She has published around these
subjects in international journals and books and co-edited the volume Museums in
Arabia: Transnational Practices and Regional Processes (Routledge, 2016). She
is currently working on her monograph Museum Franchising in the Age of Cross-
Border Heritage: Beyond Boundaries (In Preparation, Routledge), which is based
on four years detailed ethnographic research in the UAE. She received her BSc in
Archaeology and her MA in Museum Studies from the University of Leicester (UK)
and her Ph.D. in History from the Open University (UK).

Laila Prager is Professor of Social Anthropology at the University of Hamburg
(Germany) and since 2016 a Senior Research Fellow at New York University Abu Dhabi.
Formerly, Dr. Prager worked as a researcher and senior lecturer in Social Anthropology
at the University of Mlnster and Leipzig (Germany). She has conducted ethnographic
research among Bedouin societies in Syria and Jordan, and done extensive fieldwork
among the Alawites (Nusairy) in South Eastern Turkey (Hatay/Cukurova) and among
Alawi migrant communities in Germany. Since 2014, her research focuses on the
upsurge of heritage related discourses and practices in the Gulf Region, particularly in
the UAE. Prager is particularly interested in questions of identity formation (subjectivities),
nation building, and the revitalisation of imageries relating to ‘Bedouinities,” ‘Tribalism,’
and ‘Auto-Orientalism’ (see the journal articles Displaying Origins: Heritage Museums,
Cultural Festivals, and National Imageries in the UAE or Bedouinity on Stage. The Rise of
The Bedouin Soap Opera (Musalsal Badawi) in Arab Television). Currently she is working
on a monograph on heritage discourses and performances in the UAE. She received her
MA and PhD in Social Anthropology at the Westfalische Wilhelms-University Minster
(Germany) and is a member of AGYA (Arab-German Young Academy of Sciences and
Humanities) where she is focusing on interdisciplinary research in the field of Arab Health
and Society.
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Felix Hardmood Beck, Assistant Professor, Practice of Design, NYU Abu Dhabi,
UAE

Felix Hardmood Beck is Assistant Professor of Practice of Design at the New York
University Abu Dhabi. He works in the fields of design, technology and innovation.
He is Director of NYU Abu Dhabi’'s Lab for Narrative Technologies and Spatial
Installations (NTSI-Lab), and Head of the Precious Plastic Research Group. In
his research projects he envisions systems and spaces, and creates and deploys
innovative objects and installations through design and engineering tools. Actual
research projects include kinetical sculptures and interactive media tables to display
heritage data on maps. He holds a Diploma degree from the Berlin University of
the Art’s Visual Communication program where he studied New Media Design. He
has gathered practical experience working as media designer and user-experience
professional for renowned design and architectural studios and numerous clients
in business and cultural institutions (museums and heritage centres) from 2001
onwards. His work has been featured in a range of art and design publications and
has been displayed within several exhibitions and international design festivals. He is
a founding member of a registered German charity established with the aim of raising
awareness and funds for Pratham’s activities to promote education of slum dwelling
children India.

Sabrina DeTurk, Assistant Professor, Art History, College of Arts and Creative
Enterprises, Zayed University, Dubai, UAE

Sabrina DeTurk is Assistant Professor of Art History in the College of Arts and
Creative Enterprises at Zayed University, Dubai. Dr. DeTurk’s research interests
center on art as a form of social commentary and on cross-cultural currents between
the art of the Middle East and the West from the Renaissance to present day. She
has two books in progress: Street Art in the Middle East: Place, Politics and Visual
Style, to be published with I.B. Tauris and Images of Women in Renaissance Venice:
Social, Political and Economic Contexts, to be published with Amsterdam University
Press. From 2008 to 2014, Dr. DeTurk served as Associate Dean and Executive
Director of Graduate Arts and Sciences at Saint Joseph’s University in Philadelphia,
PA. She previously held faculty and administrative positions at La Salle University
(Philadelphia) and Salem College (Winston-Salem, NC). Dr. DeTurk received her BA
in the History of Art from Wellesley College (Wellesley, MA) and her MA and PhD in
the History of Art from Bryn Mawr College (Bryn Mawr, PA).
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DAY THREE: 13 OCTOBER 2017

iyl 8yujall ands 98 waalioll
Museums in Arabia

Museums in Arabia Programme

08:30 — 09:00

REGISTRATION

09:00 - 10:00

09:00

09:20

09:40

10:00

10:20 — 10:50

PANEL 7

NEW TECHNOLOGIES AND THE MUSEUM

Chair: Felix Beck, Assistant Professor of Practice of Design and
Director of Lab for Narrative Technologies and Spatial Installations,
NYU Abu Dhabi, UAE

PHYGITAL MUSEUM EXPERIENCE: A COMMUNICATION
MEDIUM OF HERITAGE MUSEUMS’ COLLECTIONS IN THE
GULF

Eslam Nofal, Research Design, Department of Architecture, KU
Leuven, Belgium; Rabee M. Reffat, Department of Architecture,
Faculty of Engineering, Assiut University, Egypt and Andrew Vande
Moere, Research Design, Department of Architecture, KU Leuven,
Belgium

THE SPACE OF CURATION: ON THE POSSIBILITIES OF
OPEN CULTURAL DATA IN ARABIA

Dr. David Joseph Wrisley, Associate Professor of Digital Hu-
manities, NYU Abu Dhabi, UAE

VISUAL TRENDS: DECODING THE VISITING EXPERIENCE
AT THE MUSEUM OF ISLAMIC ART IN DOHA, QATAR
Maria Paula Arias, PhD Candidate, University of Manchester, UK

QUESTION AND ANSWER SESSION
wokk

BREAK
TEA & COFFEE

10:50 — 12:30

10:50

11:10

11:30

11:50

12:10

12:30 - 13:30

13:30 - 14:30

PANEL 8

URBAN TRANSITION: CONSERVATION AND ADAPTATION
Chair: Dr. Sabrina DeTurk, Assistant Professor, Art History, College
of Arts and Creative Enterprises, Zayed University, Dubai, UAE

KUWAITI MUSEUMS WITH TRADITIONAL VENUES
Dr. Marjorie Kelly, Independent Researcher, USA

SARUQ AL HADID ARCHAEOLOGY MUSEUM: A CASE STUDY
OF NEW AND CREATIVE APPROACH TO DESIGNING,
EXECUTION AND MANAGEMENT OF MUSEUM PROJECTS
Shatha Amin Al-Mulla, Project Manager, Architectural Heritage
and Antiquities Department, Dubai Municipality, Dubai, UAE and
Nehad Ziad Hendawi, Senior Object Conservator, Architectural
Heritage and Antiquities Department, Dubai Municipality, Dubai,
UAE

TRADITIONAL ARTS INSTITUTES IN THE PRESERVATION
OF HISTORIC BUILDINGS
George Richards, Art Jameel, Dubai, UAE

ACCENTING THE CONTEMPORARY: NEW GEOGRAPHIES
OF DISPLAY IN THE UAE

Dr. Woodman Taylor, Chair of the Department of Visual
Communication and Professor of Art History, American
University in Dubai, UAE

QUESTION AND ANSWER SESSION
*kk

LUNCH BREAK

WRAP UP AND DISCUSSION




=l 6pajall el @S @a Lol
Museums in Arabia

Museums in Arabia Programme

10:50 — 12:10

10:50

11:10

11:30

11:50

12:10 - 13:10

13:10 — 14:50

13:10

PANEL 5

NEW VISUALISATIONS

Chair: Dr. Laila Prager, Professor, Social Anthropology,
Hamburg University, Germany and Senior Research Fellow in
Humanities, NYU Abu Dhabi, UAE

BEN JELMOOD HOUSE AND THE AFRICAN DIASPORA IN
THE MIDDLE EAST?

Dr. Alaine S. Hutson, Professor of History, Huston-Tillotson
University, Austin, Texas, USA

WHERE ARE THE WOMEN? REPRESENTATION OF EMIRATI
WOMEN ARTISTS IN THE LOCAL, REGIONAL AND INTERNA-
TIONAL ART WORLD

Dr. Sabrina DeTurk, Assistant Professor, Art History, College of
Arts and Creative Enterprises, Zayed University, Dubai, UAE

VISIONS OF A FUTURE: QATAR’S BIN JELMOOD HOUSE (OF
SLAVERY)

Dr. Sandra L. Richards, Professor, African American Studies,
Theatre and Performance Studies, Northwestern, Evanston,
Illinois, USA

QUESTION AND ANSWER SESSION
wokk

LUNCH BREAK

PANEL 6

MUSEALISING URBAN SPACES AND ARCHITECTURE
Chair: Dr. Pierre Lombard, Senior Researcher, CNRS (France)
and Adviser for Archaeology, Bahrain Authority for Culture and
Antiquities, Bahrain

PEARLING AS AN ARTISTIC PRACTICE IN BAHRAIN
Dr. John Thabiti Willis, Associate Professor, Carleton College, USA
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13:30

13:50

14:10

14:30 - 14:45

14:45 - 20:00
14:45 - 15:30

15:30 - 16:00

16:00 — 17:00

17:00 - 19:00

19:00 — 20:00

THE REPRESENTATION OF AUTHORSHIP AND OWNERSHIP
IN THE ARAB GULF MUSEUMS

Dr. Anas Alomaim, College of Architecture, Kuwait University,
Kuwait and Ahmed Y. Taleb, Independent Property and Urban
Development Consultant, Bahrain

THE GATEWAY TO BAHRAIN: BELGRAVE'S MODERN
MONUMENT
Ali Ismail Karimi, Harvard Graduate School of Design, USA

QUESTION AND ANSWER SESSION

THE PEARLING PATH

Noura AlSayeh, Head of Architectural Affairs and Director of the
Pearling Path Project, Bahrain Authority for Culture & Anitquities,
Bahrain

MUSEUM VISITS

THE PEARLING PATH EXHIBITION: CURATOR’S TOUR
(Bahrain National Museum)

BREAK
TEA & COFFEE
(Darseen Café, Bahrain National Museum)

BU MAHER VISITORS CENTRE
Bu Maher visit Weather Dependent - (Boats leave from the Bay
facing Darseen Café, Bahrain National Museum Café)

SHAIKH EBRAHIM BIN MOHAMMED AL KHALIFA CENTRE
FOR CULTURE AND RESEARCH
(Muharraq — Traditional Houses Visit and Pearling Pathway)

TRADITIONAL CONCERT AT THE MOHAMMED BIN FARIS
MUSIC HALL
(Shaikh Ebrahim bin Mohammed Al Khalifa Centre)
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13:40

14:00

14:20 - 15:00

15:00 — 18:30

15:00 - 16:00

16:00 — 17:00

17:00 — 18:30

TRAVELING IMAGES: MUSEUMS, COLLECTIONS AND CULTURAL
DIPLOMACY

Karim Sultan, Director, Barjeel Art Foundation and Independent
Artist, Dubai, UAE

QUESTION AND ANSWER SESSION

*kk

BREAK
TEA & COFFEE

MUSEUM VISITS

BAHRAIN NATIONAL MUSEUM

(Tour of the permanent exhibition and the temporary exhibition,
The Seals: The Art of Dilmun and its Hidden Art)

AL KHAMIS MOSQUE VISITORS CENTRE

QAL’AT AL BAHRAIN SITE MUSEUM
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DAY TWO: 12 OCTOBER 2017

08.30 — 09:00 REGISTRATION

09:00 - 10:20 PANEL 4
GULF MUSEUMS AND THE ARTS
Chair: Dr. Salwa Mikdadi, Associate Professor, Practice of Art
History, NYU Abu Dhabi, UAE

09:00 CONSIDERING THE IMPLICATIONS OF INFORMAL ARTS
INFRASTRUCTURE IN THE UAE OF THE 1990’S
Maya Allison, Galleries Director and Chief Curator, NYU Abu
Dhabi, UAE

09:20 AN ARTFUL AWAKENING IN NAJD
Dr. Sebastian Maisel, Associate Professor, Modern Languages
and Literatures, Grand Valley State University, USA

09:40 THE PLACE OF CONTACT ARTWORKS IN A GLOBAL ART
HISTORY MUSEUM: THE EXAMPLE OF THE LOUVRE ABU
DHABI
Dr. Olivia Bourrat, Agence France-Muséums, Curatorial Deputy
Director for the Louvre Abu Dhabi Project and Curator in Charge
of Early Modern Art, France and UAE

10:00 QUESTION AND ANSWER SESSION

*k*
10:20 — 10:50 BREAK

TEA & COFFEE
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DAY 1: 11 OCTOBER 2017

08.30 — 09:00

REGISTRATION
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09:00 - 09:30

09:00

09:10

09:20

09:30 - 10:30

09:30

09:50

10:10

10:30 - 11:00

WELCOME ADDRESSES

H.E. Shaikha Mai bint Mohammed Al-Khalifa, President, Bahrain
Authority for Culture and Antiquities and Chairperson of the Gov-
erning Board, Arab Regional Centre for World Heritage (ARC

- WH) and President, Shaikh Ebrahim bin Mohammed Al Khalifa
Centre for Culture and Research

Dr. Sarina Wakefield, Director and Co-Organiser, Museums in
Arabia and Adjunct Lecturer, Art History, College of Arts and
Creative Enterprises, Zayed University, Dubai, UAE

and

Dr. Laila Prager, Co-Organiser, Museums in Arabia, Professor,
Social Anthropology, Hamburg University, Germany and Senior
Research Fellow in Art and Humanities, NYU Abu Dhabi, UAE

Shaikh Khalifa bin Ahmed Al-Khalifa, Museums Director, Bahrain
Authority for Culture and Antiquities

PANEL 1

MUSEUM DEVELOPMENT IN GULF CITIES

Chair: Dr. Stephen Steinbeiser, Cultural Director, Atturaif Living
Museum Project, KSA

INTERSECTIONS IN THE PUBLIC AND PRIVATE SPHERES
OF CULTURE: KUWAITI HERITAGE BUILDING PRACTICES
Dr. Asseel Al-Ragam, Assistant Professor, College of Architecture,
Kuwait University, Kuwait

MUSEUM ARCHITECTURE AND ITS INFLUENCE ON PEOPLE
Dr. Mona Al Ali, Museum Consultant, Sharjah, UAE

QUESTION AND ANSWER SESSION

*k%

BREAK
TEA & COFFEE

11:00 — 12:00

11:00

11:20

11:40

12:00 - 13:00

13:00 - 14:20

13:00

13:20

PANEL 2

RECONSIDERING NATIONAL MUSEUMS: CHALLENGES
AND OPPORTUNITIES

Chair: Dr. Anke Reichenbach, Associate Professor, College of
Humanities and Social Sciences, Zayed University, Dubai, UAE

THE BAHRAIN MUSEUMS: CHALLENGES TO MAINTAIN
RELEVANCE

Dr. Nadine Boksmati-Fattouh, Museum Consultant, Bahrain
Authority for Culture and Antiquities, Bahrain and USA

BEYOND THE NATIONAL: MUSEUMS IN CONTEXT:

THE CASE OF OMAN

Arooj Ayub Al-Raee, Doctoral Researcher, Museum Studies,
University of Birmingham, UK

QUESTION AND ANSWER SESSION

*kk

LUNCH BREAK

PANEL 3

IDENTITY AND MODERNITY

Chair: Dr. Sarina Wakefield, Adjunct Lecturer, Art History, College
of Arts and Creative Enterprises, Zayed University, Dubai, UAE

SIMULACRUM OF HERITAGE: BETWEEN AESTHETIZATION
AND CAPITALIST CONSUMERISM

Dr. Abeer Hussam Eddin Allahham, Associate Professor, College
of Design, Imam Abdulrahman bin Faisal University, KSA

COMMEMORATING AND CELEBRATING THE UNION — DUBAI'S
ETIHAD MUSEUM
Sumantro Ghose, Museum Consultant, UK
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Museums in Arabia is an internationally established conference series. Museums
in Arabia operates as an international collaborative network for exploring the theory
and practice of museums and heritage in the Arabian Peninsula. Established in 2011
the conference series has developed successful events at different host institutions
including the British Museum, London in 2012 as a special session at the Arabian
Seminar and at the Museum of Islamic Art, Doha, in partnership with UCL Qatar
in 2014. The conference provides a platform for local, regional and international
scholars and practitioners to come together to discuss and exchange ideas around
museum and heritage practices in the Gulf.

The 2017 iteration of the Museums in Arabia series aims to engage more specifically
with how artistic and aesthetic practice and production (in the broadest sense) is
employed within museums, galleries, heritage events, and urban planning in the
Arabian Peninsula. Hosted by the Bahrain National Museum, Manama, Kingdom
of Bahrain and generously supported by the Bahrain Authority for Culture and
Antiquities. The conference addresses three key themes: representation and identity,
artistic practice and space and place.

The Representation and Identity theme connects with questions of: how artistic
expression is defined in the Gulf? What ‘forms’ of artistic expression are produced (in
the past and the present) and by whom? How are different identities represented and
reproduced through artistic practice in the cultural sector in the region and how these
relate to the museums and heritage landscape in general? And, who has the power
to represent and re-produce identity through artistic expression?

The Artistic Practice theme explores: how artistic practices are employed within
museums in the region? How these practices relate to the production of museum
aesthetics both ‘inside’ and ‘outside’ the museum? How artistic practice is used in the
production of new museums, architecture, and in the heritage field? Who is involved
in creating those artistic expressions? Where is art produced and by whom? And,
how artistic practice is used to represent local, regional and international identity?

MUSEUMS IN ARABIA [P
11-13 OCTOBER A
BAHRAIN NATIONAL MUSEUM \é %’

The Space and Place theme examines: how artistic practices are employed in
the production of space and place? How is cultural production implicated in the
development of new buildings, districts and cities? And, how are heritage buildings
re-created and re-used as spaces of artistic and creative enterprise in contemporary
Gulf societies?

By exploring the relationship(s) between artistic production and practice (in the
broadest sense) in museums, galleries and heritage institutions this conference
seeks to broaden the conversation around the significance of this area and to identify
future avenues for related research. Additionally, Museums in Arabia provides a
unique opportunity to foster multidisciplinary dialogue around the theory and practice
of museum, gallery and heritage activities in the region.

Dr. Sarina Wakefield, Zayed University
and
Prof. Dr. Laila Prager, NYU Abu Dhabi
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