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WALEED KANOUSH ——

Waleed kanoush is one of the visual artists belonging to the 1990s
generation, a generation that represented a turning point in the
course of Egyptian visual arts, as it turned to exploring the horizons
of visual language, expanding the boundaries of experimentation,
and linking artistic practice to a critical reading of contemporary
reality. Since his beginnings, kanoush's experience has been based
on continuous experimentation as an intellectual and aesthetic
approach, and a constant quest to develop an independent visual
language that transcends the direct and descriptive towards a visual
construction with complex intellectual dimensions. His works rely
on interrogating form and image, transforming the structural and
aesthetic relationships within the artwork into a visual equivalent of
the underlying concepts that occupy his experience. For him, the
image is not an end in itself, but rather a medium for reflection, an
open space for interpretation that reflects the complexities of reality
and its psychological, social, and cultural transformations. In this
context, his visual language ranges between abstraction and
symbolism, with a clear focus on memory, humanity, and the
relationship between the mind and imagination. His solo exhibitions
have been milestones in the development of his artistic project,
through which he has presented multiple readings of the
contemporary human and intellectual condition. In exhibitions such
as Between Between and A Thousand States, he was preoccupied
with the idea of transformation and the multiplicity of visual and
psychological states, while in Shadow of a Woman he presented a
symbolic treatment of the body and identity, addressing the
concepts of presence and absence through evocative formal
structures. In Paths of Joy, he moved towards constructing more
open spaces of color and movement, presenting joy as a mental
path rather than a passing state. In Pyramid, Tree, and Moon, his
project reached a higher level of composition, where the painting
became an arena for a mental game between the artist and the
viewer, in which symbolism overlaps with the mental construction of

the image.
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In his latest experiment, the artist brings together in his abstract constructions a wide range of
symbolic allusions to nature and heritage, as well as the emotional and psychological dimensions
of both. These appear in compositions that merge the geometric with the organic, seeking to
celebrate the aesthetics of the image through emotional expressions grounded in strong
geometric abstraction and rigorous design. This approach parallels the natural balance prevailing
in the universe, whether among material elements or emotional and sensory states.

The tree, the palm, the pyramid, the moon, and even the human body and other botanical motifs
are all material elements that, in our consciousness, are associated with emotional, affective, and
sometimes religious or ideological meanings. This approach to selecting elements and shaping
them visually becomes the artist’s motivation to express his vision of the universe and to explore
the nature of things and relationships between inanimate objects and living beings, and between
general concepts and their meaningful details. The techniques employed work together to create a
balance between the dominance of the geometric and the delicacy of the natural, and between the
freshness of the contemporary and the antiquity of heritage.
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Acrylic on canvas
100cm x 150cm
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The most exciting thing for Kanoush is discovering the law of
shapes and enjoying their reproduction, repetition, growth,
and creation of new compositions from them. We can say that
he creates a world parallel to nature with its shapes.

Dr. Amal Nasr
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Acrylic on canvas
100cm x 150cm
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He organizes his vocabulary into groups and patterns of
formal data, combining geometric shapes that convey
intellectual rigor and precision with organic forms that
convey emotional intensity and fluidity, as if he had stripped
away his sensory and intellectual impressions.

Dr. Amal Nasr
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Acrylic on canvas
100cm x 150cm
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kanoush successfully combines linear compositions with
colorful backgrounds, relying on the inherent and authentic
characteristics of any line, shape, or color as psychological
energies that help reinforce the expressive values of the
artwork.

Dr. Amal Nasr
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Acrylic on canvas
100cm x 150cm
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He presents a special organization of the basics of form,
establishing new connections between them that are
worthy of contemplation. Through diligent research into
specific methods of formulating his compositions, he has
enabled us to easily recognize his works.

Dr. Amal Nasr
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A.cmxA.cm

Oil on canvas
80cm x 80cm

Although his pictorial compositions tend toward pure abstraction, devoid of human presence
except for a few instances, allowing him to roam freely in the image on the verge of flight, so much
so that the viewer may sometimes feel that a well of energy lies at the base of the composition
before the abstract combinations rush upward toward the top of the scene, which almost spreads
out on both sides, making the masses appear as if they are about to leave the field of vision due to
their excessive accumulation of propulsive energy. In this context, the composition has multiple
perspectives in Qanoush's work, starting from the horizontal view and even the bird's-eye view,
passing through the changes in reception in all corners of the scene, which helps him to create
hybrid pictorial exchanges and harmonies with the upward movement from bottom to top, as well
as the continuous vortex of masses that sometimes appear crystalline due to the lines that define
the edges of the shapes, which are often dominated by the pyramid from several angles.

Critic: Mohamed Kamal

alea Loy Iuka Ul peiall (s jindl 39291l oo (Il Il sjaill (] &apgoill audlyi agia ot
G adlbll [ ol Libal yeoiu Loay (il ol (i ol cajLivo e 8)9-01 aljs (nd Jou
3l 2gisoll 08 wign Lgaus (né (ledl 3ol callgill aio gaaii ol J4d (g8ill dacld (o
09 .. gaall adlby Loaliuial bys oo &gl 4 jaleiw Lgildg Jisl gauil bl (ke iy al4o
s Hlbll e jgbio ring dxdadll 83§l oo dulay s GgHild aic (ugaill béluwo 2aeii jLhdl Ira
8i2go aapgnd Gaolgig Jualii Cilaa] (e aaclusy Loy agdiall olayl Jb (nd (ralill il g po
J2ay ayllivus ayyglly Libal gaui Ji8) dpoiwall apolgall clladg  (pledl Jawl (0 daclall a4 all
Llgj a3 o oyl Wlé Layjaumiy (nill Jlsuisdll colga aai hgha

Jlo4 2000 1l

05



Jlgi (ke

A.cmxA.cm

Oil on canvas
80cm x 80cm

If we assume that the language of form follows a precise system, or let's say, a mathematical approach.
Would this enable it to achieve what the usual aesthetic law defines without abandoning its legacy,
allowing it to implement a form of equivalent thinking through which it formulates a balance for a
particular aesthetic logic? Or perhaps it would reformulate movement within an adventure that has
its own mathematical logic. This is not so much a matter of complete confidence in the truth of this
logic or approach, but rather of throwing the form into multiple possibilities, which we could describe
as a game of the mind with reality, and perhaps with the absurdity of life from another perspective.
This philosophical orientation is considered the foundation of the philosophy of language that Russell
foresaw and Wittgenstein realized, (without going into the details of those ideas). What concerns us is
only to point out the precision with which meaning is realized, not through it. In other words,
language is the presence of the idea, not just a medium for its formulation; language and meaning are
one entity. This does not mean that language is an abstract entity, but rather that it is a movement
that reveals itself through life, experience, and adventure.

Written by: Mahab Abdel Ghaffar
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Oil on wood
60cm x122cm

We clearly see the connection between
rhythm and form, or rather form in its
rhythm, in which the composition seems
to take on tones ranging from ascending
to descending and repetitive, leading us
to what resembles listening to a visual
piece that varies between momentum
and swaying, and then simplification.
Written by: Mahab Abdel Ghaffar
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Jlgi (pke

A.cmx9.cm

Oil on canvas
80cm x 90cm

In a spiritual radiance, there is a harmony with Waleed kanoush’s inclination toward emotional
immersion with the moon its circular form and luminous glow. On another level, the artist’s
engagement with the palm tree is logical and deliberate, responding to its loftiness and aspirational
symbolism through the elongation of the trunk with its rough, scaly texture, and the spreading of
the fronds across a vast and wondrous space.

What is remarkable here is that texture occupies a central role in the artist’s construction of visual
symbolism. This is evident in the diversity of textures from the scales of palm bark, the blocks of a
pyramid, tree leaves, slices of bread, fish flesh, to female skin. This visual amalgam is grounded in
meticulous studies of the elements that weave the image together, alongside his freedom in
scraping, carving, erasing, and splattering revealing a striking relationship between spontaneity and
order, between instinctiveness and rigor.

Critic: Amal Nasr
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V.cmxV.cm

Oil on canvas
70cm x 70cm

Can adventure be a game of the mind striving toward harmony and balance within the language
of form? Does the mind construct a network of relationships between the possible, the difficult,
and the impossible in order to make life bearable? These two aspects, the discipline of language
and the mind'’s alignment with reality, are what achieve a balance between the phenomena of life
and a deep awareness of them. This appears to be the fundamental dynamic through which the
artist Walid Qanoush realized these works. From the very first moment of viewing, it is evident
that he is making a deliberate effort to shape this equilibrium through the intricacy of structure
and the diversity of mass, preserving the balance of movement and its relationship to the center
of gravity. That center of gravity begins at the edges and moves toward the core of the work,
governed by a visual law that the artist sought to refine and reinforce, at times through a strict
structural framework.

This structure interweaves with and aligns itself to the logic of abstract form, allowing movement
to be generated across the surface through a system of intersections that governs the eye’s
journey across the plane, ultimately leading it to rest on the principal note from which the scale
of movement emerges.

Written by: Mahab Abdel Ghaffar
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Oil on wood
40cm x 122cm

Although his mind dominated his pictorial style for several years, he later opened up several
emotional and spiritual channels that provided him with the tenderness and freshness that
stemmed from his love for both geographical and feminine nature through a rich and extended
experience. This is evident in his current exhibition, which focuses on a state of heavenly elevation,
oscillating between heritage evocation and visual presence. Through an exciting relationship
between the intuitive and the sensual, we always notice a nascent love for the female body based
on some of his previous experiences, which prompted him in some pictorial places to combine it
with the palm tree trunk as a symbol of fertility and renewed birth, which created an amazing
harmony between the spiritual and the physical... between the emotional and the physical, despite
his pictorial compositions tending towards pure abstraction, devoid of human presence except for
a few instances, which allowed him to roam freely in the image on the verge of flight, so much so
that the viewer may sometimes feel that a well of energy lies at the base of the composition before
the abstract combinations rush upward toward the top of the scene, which almost opens up on both
sides, making the masses appear as if they are about to leave the field of vision due to their excessive
accumulation of propulsive energy.

Critic: Mohamed Kamal
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Jlgi ple )

Vicm x 91cm

‘q Oil on canvas
4+ 71cmx91cm

Oscillating between heritage evocation and visual presence, through an exciting relationship
between intuition and sensation represented in that pyramid with a square base representing the
four geographical directions, surrounded by four arches forming a circle that gradually shrinks as it
ascends, accompanied by the energy of ascension, before four triangles with sloping tops rise above
it to form the “eternal hill” at its summit as a resting place for the god, according to ancient Egyptian
beliefs. Critic: Mohamed Kamal
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Jlgi (ke

Vocm X A.cm

Oil on canvas
75cm x 80cm

We can clearly see the connection between rhythm and form, or rather, form in its rhythm. The
composition seems to take on tones that range from ascending to descending. The repetition leads
us to hear a visual piece that varies between momentum and swaying, and then simplification. This
analogy brings us closer to the spirit of the visual state that Walid Qanoush addresses us with in his
plot. This is because music is linked to mathematics in terms of discipline, sharpness, and then the
balance governed by laws. In addition to the fact that music, in an important aspect, is the
consistency of the rhythmic sense of movement and existence. Many sciences and arts have
contributed to its formation, especially music (or rather, the science of music). All this enormous
wealth of intellectual values is played with by glass ball players. It is as if it were an organ of
unimaginable perfection, its keys and pedals touching the intellectual universe like flames.

Written by: Mahab Abdel Ghaffar
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Jlgi nle )

A.cmxA.cm

Oil on canvas
80cm x 80cm

In Walid Kanoush's works, the design appears to be precise and sober, based on the dialectic of
dialogue between the organic and the geometric, between the flat and the three-dimensional,
and between the rough and the smooth. The spaces and elements always touch each other
intimately, with the square almost touching one of its corners at its right angle with a line that
defines another surface. Rarely does another element intrude; rather, each element always leaves
the adjacent element with the full right to take its place and play its essential role in constructing
the artwork. This results in the full realization of the role of each element, whether it be form, color,
texture, or line, in an eloquent visual language.

Artist: Prof. Mostafa Abdel Mota
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Jlgi (ple

V.cmxV.cm

Oil on canvas
70cm x 70cm

The perspective in the collection of works on display seems to reveal the futility of the third
dimension, which was previously established in the history of sculpture through the equation of
light and shadow. Here, the perspective appears exposed, that is, it also appears flat and does not
embody mass through light and shadow. It is as if it reveals the futility of the illusion itself, which
reminds me of theatrical scenography, where sculptural elements of the set are integrated with the
movement of the characters. This reveals the illusion on which the idea of set construction is based,
and even transforms that illusion into a comical and satirical situation.

Written by: Mahab Abdel Ghaffar
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Jlgi ple )

V.cmxV.cm

Oil on canvas
70cm x 70cm

The circle, square, and triangle were the origins of all forms of nature, but their pictorial
formulation required an awareness of their transformation into expressive forms. The artist
succeeded in achieving this expressive sense and charging them with a clear human sensibility.
He places them against a background devoid of any signs suggesting a connection to a specific
place. He does not commit to placing them in real dimensions, nor does he prepare a suitable
place to contain them from a perspective point of view. Instead, he makes them appear as if they
are floating in an ambiguous space, believing in the power of geometric shapes and their ability
to change the space in which they exist. The artist successfully combines linear compositions
with the colored planes of the background, relying on the inherent and authentic characteristics
of any line, shape, or color as psychological energies that help to affirm the expressive values of
the artwork. When he responds without prior thought to begin these works, it is as if he is simply
surrendering to that instinctive desire to create, which is based on a kind of primitive stimulus
that drives the artist to arrange his feelings towards existence in some form or another.

Dr. Amal Nasr
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Oil on canvas
70cm x 70cm

The colors also express the joy of creativity and Walid himself, with the bright hues of red, blue,
and yellow and their various combinations of brown, green, purple, brick, turquoise, orange, and
other color combinations that the artist prepares for the momentary pictorial performance. As
for black, kanoush used it with skill and precision, as if it were a symbol of monasticism and
holiness in both nature and creativity. At this juncture in the creative journey of the talented
artist Waleed kanoush, it is clear to me that he has taken additional strides in the emotional and
spiritual fervor that has nourished his pictorial surface with emotional tenderness, leading
inevitably to the freshness of the vocabulary itself and its distinctive compositions, especially
with his titles for works such as The Tree of Birth, Moonlight, The Tree of Love, The Tree of
Mysteries, The Architecture of Eternity, and The Tree of Life, which reveal his zero reduction of the
distance between the self and the higher self, nature and creativity, and the heavenly throne,
before entering with the pyramid, the moon, and the trees into the circle of ascension.

Written by: Mohamed Kamal
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Oil on wood
60cm x122cm

We discover his preoccupation with how
to exploit a symbol that may reward
reality in an abstract and impersonal way,
as if he were moving toward the
abstraction of things, perhaps for a
purpose that does not lie in obscurity and
the confusion it sometimes spreads in
understanding, but rather for a vision that
is consistent with the principle of research
in a world parallel to nature.

Prof. Mustafa Issa
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Ink pens on handmade paper made from industrial
materials
Preparatory studies within the limits of 20 x 30 cm
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Ink pens on handmade paper made from industrial
materials
Preparatory studies within the limits of 20 x 30 cm
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Ink pens on handmade paper made from industrial
materials
Preparatory studies within the limits of 20 x 30 cm
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Ink pens on handmade paper made from industrial
materials
Preparatory studies within the limits of 20 x 30 cm
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Ink pens on handmade paper made from industrial
materials
Preparatory studies within the limits of 20 x 30 cm
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Ink pens on handmade paper made from industrial
materials
Preparatory studies within the limits of 20 x 30 cm
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Ink pens on paper
Preparatory studies within the limits of 20 x 20 cm
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Ink pens on paper
Preparatory studies within the limits of 20 x 20 cm
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Ink pens on paper
Preparatory studies within the limits of 20 x 20 cm
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Ink pens on paper
Preparatory studies within the limits of 20 x 20 cm
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