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Foreword

Since its founding in 1972, the Bahrain Annual Fine Arts Exhibition has remained a space
where artists define the tone and tempo of each edition. Without a fixed theme or imposed
direction, the exhibition is shaped by what artists choose to bring forward. In that sense, it
becomes more than a yearly show. It is a reflection of how a creative community continues to

see, think, and respond to the moment it inhabits.

This year’s edition brings together a range of perspectives and practices. Some artists return with
work that reflects deeper engagement and evolution. Others step into the exhibition for the first
time, adding new voices to the national conversation. Across the works, there are moments of
reflection, experimentation, and material care. At the same time, there are noticeable silences.
These too form part of the landscape, pointing to the distance that can exist between creative

expression and the wider realities that shape our lives.

Art is not separate from its surroundings. It exists within a context, and its strength often lies
in how it chooses to respond. In a time of cultural, social, and environmental shifts, the work
of the artist becomes more than an act of making. It becomes a form of noticing, of engaging,

and of asking difficult questions while imagining different futures.

This edition is part of an ongoing conversation. One that invites artists to look more closely, to
listen more carefully, and to draw from the world as it is. Not simply to mirror it, but to shape

how it might be understood and how it might change.
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Bader Al Saad

Curator

Now in its fifty-second year, the Bahrain Annual Fine Arts Exhibition continues to offer a
unique space for artistic visibility, reflection, and contribution. Its long-standing open call
format means that each edition is shaped not by a curatorial theme, but by the works that
artists choose to present. In doing so, the exhibition has become an informal archive of artistic
life in Bahrain. It records not only what is made, but how artists think, respond, and position

themselves within the shifting concerns of their time.

This year’s exhibition reveals a scene that is still in motion. Among the works, we see artists
returning with practices that show signs of deeper engagement, material refinement, and
conceptual confidence. We also witness the emergence of new voices, offering fresh perspectives
and alternate modes of making. Some works reflect personal narratives and inward explorations.
Others gesture toward broader concerns. Taken together, they form a composite image of where

art in Bahrain stands today. Not as a fixed identity, but as an evolving and responsive landscape.

Equally important are the absences, the quiet spaces, and the patterns that surface in what is
not being addressed. At a time when the world is rapidly changing, culturally, socially, and
environmentally, the question of how art speaks to the present becomes more urgent. It is not a
matter of prescribing what artists should do, but of observing where art places itself in relation
to lived experience. There is room, still, for more risk. For more engagement. For work that

listens to the present moment and contributes to shaping the future.

The museum plays a central role in this process. Beyond being a space of preservation, it offers
a platform where the nation’s creative and cultural memory is made visible. This exhibition,
held within its walls, reflects both the continuity of artistic practice and the possibility of
transformation. But this possibility cannot be carried by any single artist or institution. It is a
collective effort that depends on artists who remain committed to growth, on institutions that

are willing to evolve, and on a public that continues to see value in creative thinking.

It has been an honour to curate this edition of the Bahrain Annual Fine Arts Exhibition.
I am grateful for the trust placed in me to carry out this role, and for the opportunity to
contribute to a platform that holds both legacy and potential. I also extend heartfelt thanks
to the participating artists for their continued dedication and for sharing their work with

openness and conviction. Their presence gives the exhibition meaning.

In a time of rapid change, it is essential that we continue to adapt. Not by abandoning what has
come before, but by recognising that growth and continuity depend on a willingness to evolve.
Artists have always played a vital role in reflecting the world and reimagining it. My hope is
that this exhibition not only preserves a moment in our history, but encourages those who

shape it to move it forward, as catalysts for what comes next.
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Ebrahim Al Ghanim
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Trace 1, 2, 3
47 x 78 cm

Watercolour



Ebrahim Busaad
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Untitled 1,2, 3
65 x75cm
QOil On Canvas
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Ahmed Al Asad
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Contradictions of a Single Frame: The Geometry of Separation
240 x 120 cm

Oil on Canvas
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Ahmed Al Ansari
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The Return 1,2,3,4
61 x71 cm

Mixed Media
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Dr. Ahmed Abdulla
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Untitled 1

58 x 12 x 0.4 cm
Untitled 2

53 x12x04cm
Untitled 3

56 x 10 x 0.4 cm

Bronze Sculptures with Blue Patina on Mahogany Base
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Ahmed Anan
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A Truce in limbo
110 x 300 cm
45 x 30 x 20 cm

Ceramic Carving on a Wooden Table, Ceramics
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Asghar Ismaeel
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Fisherman

100 x 120 cm
Portrait

100 x 120 cm
Bint Al Nokhitha

100 x 110 cm
Qil on Canvas




Balgees Fakhro
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Untitled

150 x 120 cm
Acrylic on Canvas
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Abduljabbar Al  Ghadhban
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Suffering 1, 2, 3, 4
33 x48 cm

Acrylic on Canvas
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Jaffar Al Oraibi
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The Salt Lake

56 x 76 cm

Hand Printing, Photography; Salt, Printed on
300 g Arches Paper
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Jamal A.Rahim
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Tree of Life

Bab Al Bahrain

145 x 170 cm

Oil on Canvas
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Jamal Al  Yousif
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Wujuh

27 x 23 cm
32 x20 cm
30 x 20 cm
33 x20 cm
27 x 21 cm
31 x25cm
Glass
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Déja Vu I, IL, 11T, IV

40 x 40 cm

ground, Chine Collé on Paper

Etching and Soft
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Sayed Hassan Al Sari
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Crowded Market
290 x 120 cm
Acrylic and Screen Mesh on Canvas
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Hussain Ali
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Dream 1,2, 3
130 x 120 cm

Mixed Media on Acrylic Sheet



Shybani
120 x 120 cm

Mixed Media on Canvas
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Khalid A1 Abbas

Y o) ool o
M 0+ x YA+
zlz) ey ST

Telling Time 1, 2
180 x 50 cm
Acrylics, Glass
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Khalil Kazerooni
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The Escape 1, 2
100 x 100 cm
Acrylic on Canvas
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Jesus Ramos Tejada
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Somehow, Somewhere I Will Conquer
73.66 x 93.98 cm
Mixed Media on Fabric
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Sh. Rashid Al Khalifa
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Cobalt Blue Oriel
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Enamel on Aluminum
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Sh. Rasha Al Khalifa
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Morning Paper
97 x 127 cm
Oil Paint, Cotton Thread on Canvas
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Zuhair Al Saeed
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A Loop from Memory
130 x 122 x 60 cm
Mixed Media
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Dr. Zainab Al Mohsen
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The Innocent Apple
Pomegranate on Stage

Threes a Crowd
30 x40 cm
Oil on Board




Sara M. Redha
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The Seals of Eternal Legends
14 x 200 cm
Mixed Media, Polymer Clay
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S;eed Mohammed Radhi
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Whispered Prayer
150 x 100 cm

100 x 100 cm

80 x 80 cm
Acrylic on Canvas
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Salman Al  Najem
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An Ode to Joy

53 x 61 cm each
Melted Crayon on Paper in Artist Frame

64
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Samar Al Eskafi
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And Between a Moment

200 x 80 x 70 cm
White Fabric
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Susana Blanco
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Forgotten Wisdom
120 x 50 x 3.5 cm

Encaustic Painting on Board



Shooq Al Shawi
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Tulips Praying | Nur
2500 x 180 cm

Qil, Pastel on Canvas
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Sh. Dwa Al Khalifa
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The Dinner Table

The Doorway

After He Left

The Guest

75X 75%x5cm

Mixed Media, Oil Pastels, Pencil on Paper
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The Forbidden Apple 1, 2
162 x 122 x 3 cm

Mixed Media
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Aysha Hafuz
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Guardians of Silence 1
47 x 34 cm

Guardians of Silence 2
60 x 34 cm

Guardians of Silence 3
70 x 35 cm

Stone
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Abbas Al Mosawi

GHINE

+x Ve

Giled e elily ST

Muharraq Nights

240 x 200 cm

Acrylic on Canvas
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Abbas Sarhan
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Al Muharraq Grand Park
Hamalla

Mangrove Trees

70 X 54 cm

Acrylic on Canvas




Abbas Yousif
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Another Shore of Blue
150 x 445 cm

Acrylic on Canvas
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Abdulrahim Sharif
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Those Who Descended from the Sky, Me, You, He, She
150 x 250 cm

Qil on Canvas
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Abdullah Almuharraqi
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Tent & a Camel
112 x 130 cm
Leaving Heaven
113 x 165 cm

Acrylic on Canvas
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Abdulla Buhiji
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Kitab Al-Diryaq: A Chapter on Tools of Concealment & Imagination
21 x29 cm

Hand Embossed Bamboo Paper

88
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Ali Al Mahmeed
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A Memory of Colour and Sincere Emotion
Written by Abbas Yousif

In the 1980s, Ali Mubarak, Ali Khamis, and I would regularly visit the artist Ahmed Bager at his flat in Isa
Town. We would show him some of the works we had produced and benefit from his advice, guidance, and
broad cultural knowledge in the field of fine arts. As we came from the same village, were close in age, and
shared similar artistic interests, art also brought us together with our mutual friend, the artist Issa Al Shajjar,
for many meaningful years.

The Formative Years

Ali Mubarak first emerged as a promising young artist through the Bahrain Arts Society and his early
participation in group exhibitions at the beginning of the 1980s, when he was still a secondary school
student. From that time, his distinction became evident to me, as did his deep affection, passion, and striking
attachment to drawing and to Arabic calligraphy. He was deeply devoted to painting nature, the landscapes
his eyes had absorbed and his heart had grown attached to since childhood, when orchards surrounded
the village. The orchard of Abdulrasool Al Ashouri was one of his cherished visual sources, a well from
which his imagination continually drew nourishment. In 1988, we travelled together to several countries:
Switzerland, France, Belgium, the Netherlands, and Germany. During this journey, we visited museums and
private galleries. Ali was an acute observer; his keen eyes captured the essential angles within artworks, while
his heart embraced the power of colour on the canvas and the relationships, sometimes eruptive, between
one colour and another, particularly in the works of the Impressionists. He was deeply enamoured with them,
fascinated by their enchanting colour mixtures. This passion is evident in his own work, whether realist,
Impressionist, or later abstract, where he painted with an intense and sincere emotional charge, first drawn
from nature itself. Ali handled colour with complete freedom, far removed from the weight of theoretical
constraints that can burden some artists. Ali Mubarak relied wholly on his talent and his love of colour more
than on drawing and its details, which he came to regard in later years as sometimes restrictive to freedom.
He cherished movement and openness, as he had known them in his youth. This visual reservoir flowed
smoothly and effortlessly across the surfaces of his works, casting the glow of his emotion with the confidence

of one who loved colour deeply and understood its essence and value.

Illness

When his friend Ali Khamis passed away, he left a void that may not have been immediately visible in Ali
Mubarak’s material life, particularly in terms of daily presence in the studio. Yet the unspoken impact was
carried in the depths of his heart, even if he did not openly display his grief. Illness met illness, and loss
perhaps compounded it. Still, Ali Mubarak never abandoned art, nor did he withdraw from its sphere. He
remained steadfast, devoted to it through drawing and printmaking with an unmatched sense of attachment.
His commitment to a daily presence in the studio never faltered. Was this daily ritual not itself a form of
drawing? Presence, too, is an act of creation; presence is love. This kind of love resists breaking. There was
a ritual he lived within that studio, a freedom whose depth and joy only he knew. The scent of its walls, the
traces of flowing paint upon them, their quiet disorder and quiet strength, belonged to him alone. And so,
when the time came to leave, it arrived like a thunderbolt, like a catastrophe that shatters the heart and erases
every trace: every drawn line, every luminous stroke of colour, every echoing laugh blending earnestness with
play, transparency with density, colour with colour, and the ritual of printmaking so dear to his heart. With
calmness, silence, and contemplation, he departed to where eternal life awaits.
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A Documented Biograph and Artistic Path in Contemporary Bahraini Art
Written by S. Hassan Al Sari

Ali Ebrahim Mubarak is regarded as one of the artists who made a significant contribution to enriching
the visual arts scene in the Kingdom of Bahrain. Over a career spanning nearly four decades, the
transformations within his artistic practice marked a distinctive addition to the broader artistic movement,
through his creative output and his active presence on the local and international art scene.

Early Life and Beginnings

Mubarak was born in the town of Jidhafs and grew up within a social and cultural environment that
nurtured his early interest in the visual arts. His engagement began through school activities as well as
events organised by village clubs. Like many of his generation, he was influenced by the local environment
as a rich visual and cultural source, and as an expansive point of departure that enabled many artists to
grow and take shape through this broad and formative window.

Artistic Path and Visual Practice

The development of Mubarak’s artistic practice became more pronounced following his involvement with
the Bahrain Arts Society and his close engagement with experienced artists. His work was distinguished
by stylistic diversity, ranging from expressive realism to abstraction, with a sustained focus on colour and
on structural relationships within the composition. Mubarak drew his subject matter from the human
condition, memory, place, and social transformation. His works carried a contemplative dimension,
balancing aesthetic sensitivity with conceptual intent, and reflecting a mature visual awareness. This
awareness was evident in his direct conversations, particularly within his modest studio, a space marked
by warmth and familiarity among its visitors. He remained actively engaged there for more than two
decades, prior to the relocation of the Bahrain Arts Society from its former premises in the village of Al
Mugsha.

Participation and Exhibitions

Mubarak’s participation extended well beyond the local context to include numerous international
exhibitions. He was present in artistic events organised by various cultural and art institutions, allowing
his work to gain wider visibility within both Arab and regional contexts. His artistic engagements spanned
several countries, including those of the Gulf region, Egypt, Switzerland, Norway, Tunisia, and Morocco,
among others. These experiences further expanded the reach of his practice and facilitated dialogue with
diverse artistic approaches.

Cultural Role and Artistic Engagement

Alongside his artistic production, Mubarak was known for his active cultural presence and his support
of the visual arts movement. He contributed by leading printmaking workshops at the Society’s studio as
part of its summer programmes under the title “Studio Workshops”. Through this work, he emphasised
the importance of experimentation, accumulation, and dialogue between generations, underscoring
artistic practice as a continuous intellectual and human endeavour.

Artistic Legacy

Ali Ebrahim Mubarak occupies a distinguished position within the trajectory of contemporary Bahraini
visual art, as one of the artists who contributed to the development of this field and left a lasting imprint
through works and participations sustained over many years. His engagement with questions of identity,
belonging, and visual memory is clearly reflected in his artworks, some of which function as visual
records documenting transformations of place and humanity within a historical moment marked by rapid
change. As his name is recalled today within the context of cultural documentation, it is remembered as
part of the nation’s artistic memory: an artist who continued to work with quiet dedication and depth. He
departed with the same calmness that characterised his practice, affirming that influence does not require
spectacle, and that sincere artistic experience endures through its aesthetic and human value, standing as
a reference and source of inspiration for future generations, grounded in honesty and belief in what art
can offer.
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Sick Person

A Relative Holding Hands with A Patient [ENDURE]

Two Senior Citizens in Conversation at the Pharmacy Waiting Area
Visiting Hours at ICU Room 206
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Story in Motion
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When Feelings Surface 1, 2
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When Feelings Surface 3
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Where Identity Meets Imagination
Exhibition Director

This exhibition, running for the past 52 years, is important to us all for a very simple reason: it
is essentially among our cultural constants that returns every year and asks, again, who are we—
now? The Bahrain Annual Fine Arts Exhibition is not just a date in our diverse programming.
It is a public mirror. And when we commit to holding up that mirror consistently, it is making a
serious statement about identity, imagination and the continuation of what we want to pass on
to those after us.

As Director General of Culture and Museums, showing the body of work within the walls of the
Bahrain National Museum reflects the highest aspiration for the work which is now a current
creative piece, but in several decades will be viewed more reverently as part of our cultural histo-
ry, some will be significantly worthy of being part of museum collections, others will be part of
private collections, some may be held onto by the artists, until their children decide where they
should go. But beyond the future nostalgia each piece ignites, I also see our role here as both
practical and deeply human. Practical, because an exhibition like this needs structure, standards,
and the kind of professional visibility that helps artists move forward. Human, because artists do
not thrive on exposure alone—they thrive on being taken seriously, being challenged honestly,
and being supported with a distinct understanding of their challenging environment.

In today’s art world, the conversation is shifting. Across museums and biennials, there is renewed
attention to material, craft, the handmade, and the “human mark”—essentially so, this is how we
keep humans dominant at the forefront of creative culture. At the same time, cultural institutions
are under pressure everywhere: to justify budgets, to defend artistic freedom, to prove relevance,
to reach wider audiences without diluting meaning. So, when we sit every year to rethink this
exhibition, we aim to always expand in one way or another in the most meaningful ways possible
for the artists, without forgetting their context. All of this makes one thing clearer: we must build
real ecosystems, not isolated events.

That is why bringing in a curator and selection committee from within the ecosystem, as well as
jury members from the region was not a symbolic gesture—it was leverage. It expanded the ex-
hibition’s space and potential, introduced new voices, and widened the circle of attention around
Bahraini practice. And importantly, it signalled something to our artists: your work deserves to
be read with seriousness—locally and regionally—within professional standards that keep rising.

There is an undercurrent that surfaces from time to time within artistic communities—a sense
of being overlooked, or unnoticed by those holding the platforms. It can be described as seeing
more of their limitations, as opposed to their full potential. That feeling is real, and it deserves
acknowledgment. But it cannot be the place where we remain. What ultimately carries weight is
the work itself: the discipline of making, the continuity of practice, and the obsessive need every
artist recognizes, to return to the studio even when conditions are imperfect. It is through this
sustained commitment that artists define themselves, on their own terms.

At the same time, the value of sustained cultural support cannot be overstated. When institu-
tions, public bodies, and partners invest consistently, they enable more than exhibitions—they
allow a society to articulate its own cultural narrative with confidence and care. In our region,



that narrative has too often been diluted, partial, or undefined. Ongoing research, archiving, and
institutional memory are not supplementary gestures; they are essential acts of cultural author-
ship. Literally, meaning we write our own story for ourselves. Without them, the record of who
we are, and what we have made, risks being shaped elsewhere, or not preserved at all.

I have known this exhibition since childhood attending it as an artist’s daughter, formulating my
own identity unknowingly, later meeting it again as a delusional fresh graduate from art school
applying with work that had much more to rise to. And since I was rejected, unsurprised, I've
always asked what makes work unpassable, unmissable and engaging. I have had one consistent
answer repeat in my mind; dangerous honesty and utmost vulnerability. That is my sincere wish
for every curious and creative mind in the arts. In my current place now, this long relationship
doesn’t make me sentimental; it makes me accountable. My aim is to keep this platform de-
pendable, yes—but also demanding, generous, and alive. We hope to always reinvent ourselves
without sentimentality as the practitioners, artists, and working team behind this very vibrant
and innovative platform.

Farah Matar
Director General of Culture and Museums
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